
“When we do the best we can, 

we never know what miracle is wrought in our life, 

or in the life of another.”

—Helen Keller

THE MIRACLE WORKER

“An emotional earthquake . . . a magnificent drama. 

A play with the power to wrench the heart.”

—New York Mirror

“Really and truly powerful, hair-raising, spine-tingling, 

touching and just plain wonderful!”

—New York Herald Tribune
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ADDITIONAL WORKS BY WILLIAM GIBSON

Winter Crook (poems)

Dinny & the Witches (play)

A Cry of Players (play)

The Cobweb (novel)

Two for the Seesaw (play)

The Seesaw Log (chronicle)

A Mass for the Dead (chronicle)

American Primitive (play)

A Season in Heaven (chronicle)

The Body & the Wheel (Passion play)

The Butterfingers Angel (play)

Golda (play)

Monday After the Miracle (play)

Shakespeare’s Game (criticism)

Golda’s Balcony (play)

Goodly Creatures (play)

Handy Dandy (play)

Golden Boy (musical)
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T H E  
M I R A C L E
W O R K E R

W I L L I A M  G I B S O N

S C R I B N E R
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Gibson_Miracle_i-114_PTR  4/16/08  1:42 PM  Page v



l
SCRIBNER

A Division of Simon & Schuster, Inc.

1230 Avenue of the Americas

New York, NY 10020

Copyright © 1956, 1957 by William Gibson

Copyright © 1959, 1960 by Tamarack Productions, Ltd., and George S. Kelin 

and Leo Garel as trustees under three separate deeds of trust

Copyright renewed © 1984, 1985, 1987, 1988 by William Gibson

All rights reserved, including the right to reproduce this book or portions 

thereof in any form whatsoever. For information, address Scribner Subsidiary

Rights Department, 1230 Avenue of the Americas, New York, NY 10020.

First Scribner trade paperback edition June 2008

SCRIBNER and design are trademarks of The Gale Group, Inc., 

used under license by Simon & Schuster, the publisher of this work.

For information about special discounts for bulk purchases,

please contact Simon & Schuster Special Sales:

1-800-456-6798 or business@simonandschuster.com

DESIGNED BY ERICH HOBBING

Text set in Bembo

Manufactured in the United States of America

1 3 5 7 9 10 8 6 4 2

ISBN-13: 978-1-4165-9084-2

ISBN-10: 1-4165-9084-6

CAUTION: The Miracle Worker is the sole property of the above named copyright

owners, and is fully protected by copyright. It may not be acted by professionals or

amateurs without written permission and the payment of a royalty. All rights, includ-

ing professional, amateur, stock, radio broadcasting, television, motion picture recita-

tion, lecturing, public reading, and the rights of translation into foreign languages, are

reserved. All inquiries should be addressed to the owners’ agent: Mary Ann Ander-

son, c/o Century Productions, 1697 Broadway Suite 902, New York, NY 10019.

Gibson_Miracle_i-114_Blues  4/29/08  11:42 AM  Page vi



for the wife and the kids and the next breath 

with love
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T H E  
M I R A C L E  
W O R K E R

A  P L AY  I N  T H R E E  A C T S

“At another time she asked, ‘What is a soul?’ ‘No one

knows,’ I replied; ‘but we know it is not the body, and it is

that part of us which thinks and loves and hopes.’ . . . [and]

is invisible. . . . ‘But if I write what my soul thinks,’ she

said, ‘then it will be visible, and the words will be its

body.’”

—ANNIE SULLIVAN, 1891
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THE PLAYING SPACE is divided into two areas by a more or less

diagonal line, which runs from downstage right to upstage left.

THE AREA behind this diagonal is on platforms and represents the

Keller house; inside we see, down right, a family room, and up

center, elevated, a bedroom. On stage level near center, outside

a porch, there is a water pump.

THE OTHER AREA, in front of the diagonal, is neutral ground; it

accommodates various places as designated at various times—the

yard before the Keller home, the Perkins Institution for the

Blind, the garden house, and so forth.

THE CONVENTION OF THE STAGING is one of cutting through

time and place, and its essential qualities are fluidity and spatial

counterpoint. To this end, the less set there is, the better; in a lit-

eral set, the fluidity will seem merely episodic. The stage there-

fore should be free, airy, unencumbered by walls. Apart from

certain practical items—such as the pump, a window to climb

out of, doors to be locked—locales should be only skeletal sug-

gestions, and the movement from one to another should be

accomplishable by little more than lights.

xi
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