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ILLUSTRATED FROM GREAT PAINTINGS

ACKNOWLEDGMENTS

Besides making acknowledgments to the many authoritative writers upon artists and
pictures, here quoted, thanks are due to such excellent compilers of books on art sub-
jects as Sadakichi Hartmann, Muther, C. H. Caffin, Ida Prentice Whitcomb, Russell
Sturgis and others.

INTRODUCTION

Man's inclination to decorate his belongings has always been one of the earliest
signs of civilisation. Art had its beginning in the lines indented in clay, perhaps, or hol-

lowed in the wood of family utensils; after that came crude colouring and drawing.

Among the first serious efforts to draw were the Egyptian square and pointed
things, animals and men. The most that artists of that day succeeded in doing was to
preserve the fashions of the time. Their drawings tell us that men wore their beards in
bags. They show us, also, many peculiar head-dresses and strange agricultural imple-
ments. Artists of that day put down what they saw, and they saw with an untrained eye
and made the record with an untrained hand; but they did not put in false details for
the sake of glorifying the subject. One can distinguish a man from a mountain in their
work, but the arms and legs embroidered upon Mathilde's tapestty, or the figures rep-
resenting family history on an Oriental rug, are quite as correct in drawing and as little
of a puzzle. As men became more intelligent, hence spiritualised, they began to express
themselves in ideal ways; to glorify the commonplace; and thus they passed

from Egyptian geometry to gracious lines and beautiful colouring.

Indian pottery was the first development of art in America and it led to the working
of metals, followed by drawing and portraiture. Among the Americans, as soon as that
term ceased to mean Indians, art took a most distracting turn. Europe was old in pictu-

res, great and beautiful, when America was worshipping at the shrine of the chromo;
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but the chromo served a good turn, bad as it was. It was a link between the black and

white of the admirable wood-cut and the true colour picture.

Some of the Colonists brought over here the portraits of their ancestors, but those
paintings could not be considered "American" art, nor were those eatly settlers Ameri-
cans; but the generation that followed gave to the world Benjamin West. He left his
Mother Country for England, where he found a knighthood and honours of every kind

awaiting him.

The earliest artists of America had to go away to do their work, because there was
no place here for any men but those engaged in clearing land, planting corn, and figh-
ting Indians. Sir Benjamin West was President of the Royal Academy while America
was still revelling in chromos. The artists who remained chose such objects as Davy
Crockett in the trackless forest, or made pictures of the Continental Congress. After
the chromo in America came the picture known as the "buckeye," painted by relays of
artists. Great canvases were stretched and blocked off into lengths. The scene was
drawn in by one man, who was followed by "artists," each in turn painting sky, water,
foliage, figures, according to his specialty. Thus whole yards of canvas could be painted
in a day, with more artists to the square inch than are now employed to paint adverti-

sements on a barn.

The Centennial Exhibition of 1876 came as a glorious flashlight. For the first time
real art was seen by a large part of our nation. Every farmer took home with him a new
idea of the possibilities of drawing and colour. The change that instantly followed co-
uld have occurred in no other country than the United States, because no other people
would have travelled from the four points of the compass to see such an exhibition.
Thus it was the American's penchantfor travel which first opened to him the art world,
for he was conscious even then of the educational advantages to be found somewhere,

although there seemed to be few of them in the United States.

After the Centennial arose a taste for the painting of "plaques," upon which were
the heads of ladies with strange-coloured hair; of leather-covered flatirons bearing
flowers of unnatural colour, or of shovels decorated with "snow scenes." The whole
nation began to revel in "art." It was a low variety, yet it started toward a goal which
left the chromo at the rear end of the course, and it was a better effort than the mot-
toes worked in worsted, which had till then been the chief decoration in most homes.

If the "buckeye" was hand-painting, this was "single-hand" painting, and it did not take

~8 ~
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a generation to bring the change about, only a season. After the Philadelphia exhibition
the daughter of the household "painted a little" just as she played the piano "a little."
To-day, much less than a man's lifetime since then, there is in America a universal love
for refined art and a fair technical appreciation of pictures, while already the nation has
worthily contributed to the world of artists. Sir Benjamin West, Sully, and Sargent are

ours: Inness, Inman, and Trumbull.

The curator of the Metropolitan Museum in New York has declared that portrait-
painting must be the means which shall save the modern artists from their sins. To
quote him: "An artist may paint a bright green cow, if he is so minded: the cow has no
redress, the cow must suffer and be silent; but human beings who sit for portraits seem
to lean toward portraits in which they can recognise their own features when they have
commissioned an artist to paint them. A man w7/ insist upon even the most brilliant
artist painting him in trousers, for instance, instead of in petticoats, however the artist-
whim may direct otherwise; and a woman is likely to insist that the artist who paints
her portrait shall maintain some recognised shade of brown or blue or gray when he
paints her eye, instead of indulging in a burnt orange or maybe pink! These personal
preferences certainly put a limit to an artist's genius and keep him from writing himself
down a madman. Thus, in portrait-painting, with the exactions of truth upon it, lies the

hope of art-lovers!"

It is the same authority who calls attention to the danger that lies
in extremes; either in finding no value in art outside the "old masters," or in admiring
pictures so impressionistic that the objects in them need to be labelled before they can

be recognised.

The true art-lover has a catholic taste, is interested in all forms of art; but he finds
beauty where it truly exists and does not allow the nightmare of imagination to mislead
him. That which is not beautiful from one point of view or another is not art, but de-
cadence. That which is technical to the exclusion of other elements remains technique
pure and simple, workmanship--the bare bones of art. A thing is not art simply because
it is fantastic. It may be interesting as showing to what degree some imaginations can
become diseased, but it is not pleasing nor is it art. There are fully a thousand pictures
that every child should know, since he can hardly know too much of a good thing; but
there is room in this volume only to acquaint him with forty-eight and possibly inspire

him with the wish to look up the neglected nine hundred and fifty-two.

~0 ~
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ILLUSTRATIONS:
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The Avenue, Middleharnis, Holland—FH obbema

The Avenue, Middleharnis, Holland--Hobberna

~[] ~
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Manox~NA oF THE SAck-—dAndrea del Sarto

A fresco that still remains on the wall of the cloister in Florence, where it was painted

Madonna of the Sack--Andrea del Sarto

~2 ~
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Daxier—Michelangelo

One of the frescoes on the ceiling of the Sistine
Chapel at Rome that illustrate the whole Bible

Daniel--Mzchael Angelo (Buonarroti)

~13 ~
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Tue Isce or Tue Deap—Bdacklin

A sombre scene, befitting a sombre subject. The straight lines are specially noticeable.

The Isle of the Dead--Arnold Bocklin

~4 ~
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Tue Horse Famr—Rosa Bonheur

A famous canvas that can be seen in the Metropolitan Art Gallery, New York City

The Horse Fair--Rosa Bonbeur

~15 ~
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SeriNne—Botticelli

All the lightness and grace of the season are in this allegory. A
noted eritic considers this the most beautiful picture in the world

Spring--Alessandro Botticelli

~ 16 ~
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Tae Hav-waix—Constable

The hay-cart is not the most conspicuous thing in this picture
which has been called by other names—*“Landscape,” “Noon,” etec.

The Hay Wain--John Constable

~17 ~
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A Fammwy Picrure—Copley

The prim little lady in front seems more dressed up than her mother

A Family Picture--John Singleton Copley

~18 ~
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Twae Hovy Niwieur—Correggio

Another name for the picture is “The Adoration ot
the Shepherds,” which seems to explain it better

The Holy Night--Correggio (Antonio Allegri)

~19 ~
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Daxce or e Nympus—Corot

One of the earliest, but also one of the best works of
this master of light and shade, trees and atmospherc

Dance of the Nymphs--Jean Baptiste Camille Corot

~2 ~
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Tue VireiN as CoxsoLer—Bouguereau

The mother of the dead child seems to need all the
help from heaven the Virgin Mary can bring down

The Virgin as Consoler--W. Adolphe Bouguerean

~2 ~
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Tue Love Soxc—Burne-Jones

A song without words it seems to be, and directed
by the lady player to the youth at her right

The Love Song--Sir Edward Burne-Jones

~D) ~
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Mvystic MarriaGe oF St. CaTHERINE—CoOrreggio

The Saint of Alexandria considered herself the bride
of Christ, having been married to him in a vision

The Mystic Marriage of St. Catherine--Correggio
~23 ~
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Moses BREAKING THE TABLETS OF THE Law—Doré

This is one of the illustrations of
the Doré Bible, published in 1865

Moses Breaking the Tablets of the Law--Paul Gustave Doré

~9 ~
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Tue Narviry—Diirer

Compare this with the Italian pictures of
sacred subjects. The feeling is quite different

The Nativity--A/brecht Diirer

~25 ~



Pictures Every Child Should Know

Tue Seanisu Marriace—Fortuny

The signing of the register, elsewhere a solemn occasion,
this artist has turned into a scene of gay frivolity

The Spanish Marriage--Mariana Fortuny

~2 ~
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Mgs, Ricmarp Brinstey Suerimmax—Gainsborough

Notice the sweetly pensive expression of the face, the lovely

hand and arm, and the transparency of the draperies

Mrs. Richard Brinsley Sheridan--Thomas Gainsborough

~97 ~
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Tur Sworn Daxce—Gérome

Compare with Scottish Swora Dance, where Highlander
tiptoes back and forth over sword to music of bagpipes

The Sword Dance--Jean Léon Gérome

~28 ~
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Grovax~a pecrt Avsizi—Ghirlandajo

The tablet states that if art could have painted her mind and
manner, no picture on earth would have been more beautiful

Portrait of Giovanna degli Albizi--Ghirlandajo (Domenico Bigord)
~29 ~
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Tuae Nurse axp rue CuiLo—Franz Hals

Probably the artist kept these two amused with some
of his drolleries while he painted their picture

The Nurse and the Child--Franzg Hals
~30 ~



