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BARCELONA INTERIORS

INTRODUCTION

A legcnd claims that, viewed from the sky, seven
buildings by the incomparablc Antoni Gaudi - spccifically
Parc Guell, Casa Batllé, La Pedrera, Casa Vicens, Palau Giiell,
Casa Calver and the Sagrada Familia - together form the
constellation of Ursa Majoi'. Whether myth or rc:ility, what we
know for certain is that Barcelona and its buildings form a
wonderful symbiosis with its own unique personality and, who
knows, maybc even a certain touch ofmysticism.

This basic premise was the germ of the idea for the
book you are now holding. Its aim: to look at different
dwcllings, their residents and interiors, and to find the
connection that defines what Barcelona is from this viewpoint.
And, from what we can see in the 25 projects brought together
in these pages, Barcelonais a myriad ofstylcs and curiosities, of
pcrsonal histories, individuals and other pcop]c’s, of travellers
who arrived and never left, of studios seeking to transcribe into
the interior the magic and charm, the peace and tmnquillity, of
the Mediterrancan and all that this sea conjures.

In an attempt to contextualise the world of interior

dcsign, which tends to dcfy contextualisation, we have groupcd

the projects togethcr according toa (very pcrsonal) criterion
of stylistic similarities. Thus we have Contemporary for those
bold cnough to take a more avant»gardc approach Under the
Eclectic umbrella readers will find an amalgamation of
pcrsonaiitics who express their own view of life in their homes.
Those residences groupcd under Mediterranean have a whift
of the seaand a taste of the salty beach, with its essence as their
starting point. No need to cxplain the projects that come
under Midccntui‘y,—it’s all in the name. The same gocs for
Artistic, which comprises dcsigns in which art and the arristic
counterpoint take on the starring role in these homes. Finally,
Functional takes in a group of dcsign proposals that have
managcd in some way to keep clements that seem to reflect the
city’s idiosyncrasy.

In short, Barcelona Interiors is a celebration of the
hydi'aulic cement tile and the Catalan vaule, of high ccilings
and the colour white, of suggcstcd fabrics and cxposcd
brickwork, but also of the fearlessness of the avzint»gardc and
the craziness of eclecticism. Of the desire to create homes with

stylc ina city, Barcelona, that pcoplc fall in love with. Always.
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CONTEMPORARY

A NEW ERA

When leading interior designer Jaime Beriestain reached the milestone
age of 50, he felt that the time had come to refurbish his old apartment,

and work with a blank canvas.

‘Ateer living in this apartment for ten years, [ decided |
needed to revamp it to be in tune with my pcrsonal timeline. |
had reached the famous milestone of 50 and what [ needed was
a white box. And wiping the slate clean takes on an almost
liceral meaning with Jaime Beriestain when he’s rcfcrring to his
own home. Because this 135-square-metre apartment in the
Eixampic is his piace in the world. “This apartment is my new

me: expansive, calm and filled with iigiit. My DNA runs

breathing life into any artwork in his collection. And so the
undcriying concept of this second renovation has been to
structure the apartment around this collection, and focus on it
in order to adapt the decor around it. The Galerfa Miquel
Alzueta in Barcelona was the pcrfcct piacc to acquire kcy
picces of high»quaiity furnicure from top dcsigncrs. And
thanks to the city’s Side Gallery, Jaime came across Candy

Cutbes i)y Sabine Marcelis. T love Working with Lifra: tiicy have

Eiﬂ'OUgh it., a sccmingiy CndiCSS rangc Oi:contcmporary i:urniturc

In the kitchen is a
glazed ceramic in
clay sculpture, 2016,
and a black artwork,
both by Bosco Sodi;
a pair of Standard
chairs by Jean
Prouvé, from Galeria
Miquel Alzueta
(Barcelona); and a
1950s table by
Pierre Chapo.

Its enormous possibiiities and its luminosity were the and iighting brands which I frcquentiy use in my

i(Cy CiClﬂCDES that dCthlllillCd [iliS sccond rcfuri)ishmcnt. p[’()jCCl'S.‘

Because it is on the main floor, the free space was hugc, and it Art occupies a special piacc in Jaimess life,

also enjoys a lot of natural iight because of the many inner and chis is reflected in his home. Tm a patron of

courtyards. ‘The apartment had been an office and to convert  several institutions, such as the MACBA in Barcelona,

it had to demolish the entire pre-existing structure. In fact,the  Tate in the UK and the Venice Biennale, and many of

oniy things that remain of the originai spaccare the windows of my projects have been inspired by works of art. My

the facade. It was a bit like shcdding askin.’

C()iiCCEi()I] i:()CUSCS on SPQCC, matcriais, texeures and

Hence thC iirst dCCiSiOﬂ was to i121VC a V\’hiEC iDOX. But Q.I'Ci"litCCtUJ’C. It I'CﬂCCtS my pcrsonai dCVCiOPant,

not because he was short of ideas, far from it; it was about experiences I've had and different facets of my personaiity.
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CONTEMPORARY

The apartment’s enormous
potential and its luminosity were
the key elements that
determined the second
refurbishment of the apartment.

My works of art, the majority of which are international, coexist
and interact in a coherent way. Thcy present different tcclmiqucs,
materials and formats, allowing you to live around them.
Everything in this apartment has its own artistic and
chromatic 7aison détre. Blue, gold, black and white. An Yves
Klein Blue table defines the living room close to the painting by
Peter Halley and the work of Yago Hortal, different

generations who worked with the same colour. The Bulthaup

kitchen, originally white, has been covered with
brass sheets to create a connection between this
room and the dining room, rhrough the works of
Bosco Sodi. The painter Alejandro Jaler created a
black wall, a patina imitating corten steel based on
a combination of mertallised acrylic paintings‘
which make sense of the work by Bosco Sodj, also
black. And given the lack ofpattern on the fabrics,
says the owner, ‘I optcd for a high—quality textile
range with lots of textures by Dedar (light wools,

silk velvet, cashmere, wool crepe, linen), which

Yves Klein’s 1961 Blue
table, with in the
back, a PK61 table

by Poul Kjaerhom;
1950s armchairs by
Gigi Radice for
Minotti. upholstered
in Colombo fabric
from the Jaime
Beriestain collection
for Grupo Lamadrid;
and floor-to-ceiling
bookshelves designed
by Beriestain.

give a richness to the fabrics. So | Lrpholstcrcd the largcr

furnishings such as the sofa, bed and cushions in white so as not

to clash \Vltll Hly WOI'l{S ofarr.’
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CONTEMPORARY

‘This apartment is my new me:
spacious, calm and filled with

light. My DNA runs through it.’

In the living room, The Intervention, 2016, by Peter
Halley, from eGaleria Senda, hangs above a Francis sofa
by Roberto Lazzeroni, upholstered by Lifra in

a Magnolia fabric by Adamo & Eva for Dedar, with
cushions in Splendido Perla and Drappo Crema fabrics
from Dedar. At the centre is Yves Klein’s 1961 Blue table,
while in the corner is a ceramic sculpture by

Fernando Casasempere.

The Bulthaup kitchen was lined with brass treated
with acid to create an oxidised appearance.

17
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In the main bedroom
hangs a 1995
artwork by Jason
Martin, while Sabine
Marcelis’s Green
Candy Cube,
produced by Side
Gallery (Barcelona),
acts as a bedside
table on which sits a
1962 Taccia lamp,
by Achille & Pier
Giacomo Castiglioni,
from Punto Luz
(Barcelona).

A Platner easy chair
by Knoll, for Lifra,
completes the
scene.

18
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Also in the bedroom
is a Long sculpture
by Vasa Velizar
Mihich, set on a Pink
Candy Cube

by Sabine Marcelis,
produced by Side
Gallery (Barcelona).
A glass sculpture by
Luigi Benzoni is
displayed on a 1958
sideboard by
Charlotte Perriand,
from Galeria Miquel
Alzueta (Barcelona),
while Dimitri Hadzi’s
River Styx bronze
scu|pture issetona

“"--....,_‘--- tall white pedestal.
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CONTEMPORARY

ETERNAL

SUMMER

Sinuous shapes that curl like waves, earthy shades that evoke sandy

beaches, and a palette inspired by the pink and golden hues of sunsets

- everything in this apartment refurbished by Szymon Keller is an ode

to summer.

Do you remember that summer evening, with the sea
under the moon? That golden tish sliining in the deptlis of the
water, the soft sand of the beach and those rocks sculptcd by
the sea...” Evocative, like a midsummer night’s dream, even at
the risk ()fS()Uiiding as classical as Slml(espeare’s pl;iyi But this
project by Szymon Keller is called Waves House, and
everything in it is as organic as the curves of the waves that
seem to come to life in each of its rooms. This was, of course,
precisely the aim: to build an intimate space filled witch local
elements, with a nod to the Mediterranean and rellecting a
nostalgia for summer, its liglit and, above all, the sea.

There were only 60 squarc metres, disastrously arrangcd
and in a state of total dilapidation —areal challenge setin a late
l9tli—century property, a historic building on Calle Valencia.
Evcrything about it had to be converted, from scratch, into the
refuge of a foreign couple who had made their home in
Barcelona. And notliing better to convert it into a small ‘sea of
emotions than to aim for fluidity, a coming and going between

moods, which pass from luminous, social and crowded like the

seaside, to private and with a colour palette that gets darker as
we go along, like immersing oneself outatsea, and going down,
down and farther down to the bottom.

‘The general concept was to find a balance between a
warm, Mediterranean feeland a unique and bold contemporary
dcsign This has been achieved through uncxpcctcd views,
curved organic forms, inspired by an iconic element such as
small waves of the sea. Rcintcrprcting it with a flow of
sophisticatcd modcrnity with the application of noble and
natural coatings.’

The result is a space laid out like the
apartment suite of an hotel, including an open-plan
kitchen next to the lounge and entrance, a master
bedroom with dressing room, and the star of the
space, the batch. Bcing located in the middle of the
apartment, it forms a connection between the nigl1t~
time arca and the daytime space. In this way the
tlirougliways are used to create a singlc space, lcaving the toilet

8.11Cl SllOWCI‘ as tllC Ollly lllCleCI’lClCllt SPS.CCS. Tl]C sliding doors

The console table
in the bedroom was
designed and made

by Szymon Keller

using compressed
paper, fibreglass,
resin and white

cement.



The aim was to build an intimate
space filled with local elements,
with a nod to the Mediterranean
and reflecting a nostalgia for
summer, its light and, above all,
the sea.

of the bathroom, with their textured glass, allow natural light
to flow through the whole apartment, both from the block’s
inner courtyard and from the main street.

The finishes and colour scheme of the apartment
reinforce a sense of nostalgia for the summer, a sunset on the
beach, and the sca. All the walls, and the Catalan vaulted
ccilings, are coated with a sancly plaster. The sparl{le of the
plastcr matches the palc terrazzo floor of small stones, rccalling
a pcbblc beach. In the loungc and main bedroom, ‘rugs’ of oft-
white oak ﬂooring are marked out, creating more warmth in
the rest areas.

There are reminiscences of the sea and of summer in

L CVC['y room. ln thC l{itcl‘len all thf: corners arce
The dining table

is made in the same curved, hclping integrate it into the space, like in
way as the console . ) o
table in the bedroom, the interior of a boat. Its form indicates the layout

while the coffee
table, also by Keller,
is made from resin
and aims to represent
aliving being through  tide. Curves are also very present in the bathroom
organic forms.

OfthC lounge and dmmg room. ThC elcments seem

to bC placed naturally, as thougl’l bl‘Ongl’lt in by tllC

area, situated between two arches that mark its
symmetry, where the blucish green of the ceramics
is reminiscent of marine colours. And in the bedroom a work
ofart symbolises the sunset. And so on... until you feel you are

living in an eternal summer which you never want to leave.
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Textures and textiles perfectly complement the neutral
colour scheme.

In the kitchen the corners are curved, which helps
integrate it into the space, like in the interior of a boat.

The biggest contrast is found in the bathroom, where
the blueish-green of the ceramics is reminiscent
of the colours of seawater.

CONTEMPORARY

The moods of each room are
reinforced by an overall scheme

of technical lighting. The daytime
areas, such as the working space

in the kitchen, are marked out as
are the more night-time areas such
as the bathroom and bedroom.
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In the bedroom,
above the
headboard, a wall
light by Keller made
from resin, iron

and neon, represents
a sunset over

the sea.
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In the bathroom,

a relaxing mood

is created by a large
copper bathtub
gleaming in the
mysterious darkness

like a goldfish.
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