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PREFACE TO THE REVISED AND ENLARGED 2"" EDITION

In the summer of 2005 this project was started as part of my PhD-thesis under the
supervision of Prof. Hans Bakker at Groningen University with Roodbergen as co-
supervisor. The intial objective of this thesis was to write an English translation and
explanation of Mallinatha's commentary, the Ghantapatha, on the Cantos or Sargas
XIV-XVIII of the Kiratarjuniya and also give a rendering of the stanzas concerned.
The climax of this epic poem or Mahakavya may be found in those five Sargas,
where an exhaustive fight between Arjuna and Siva in disguise of a mountaineer or
kirata occurs. In Sarga XVIII scuffle continues with pugilism and wrestling in which
Arjuna comes off worst. Nevertheless Siva is impressed with him and awards in the
form of Siva’s celestial weapons are granted to Arjuna.!

During the process of this PhD-journey several supervisors, like Hans Bakker in
Groningen, Arlo Griffith and later his successor Peter Bisschop in Leiden pulled out
for different reasons, the main ones that it was not their specialism (Bakker) or that
the subject-matter was too long or not scientific (Bisschop) or that Mallinatha was
not important enough for research (Griffith). For that reason I shortened it first to
the Cantos XV-XVII which I published later on under the title Fighting Sargas in
Bharavi’s Kiratarjuniya part I, leaving the Sargas XIV and XVIII for later publication
as Part II. At last, just to please supervisors, it has been cut down to Canto XV alone.
In the end I started a research project under Griffith into the Jonaraja commentary
on the Bharavikavya, but when it had only just started he left for a job in Jakarta,
leaving the project as it was: only just started and never heard of him again. So after
all those adventures with them highly educated gentlemen I was done with it
entirely and very frustrated (and obviously still frustrated as I am even now) and
disappointed about the political games they played with my teacher Dr. Jouthe
Roodbergen Ileft behind the idea of a PhD altogether.

Yet a lot of work had already been executed on this subject and all the five Cantos
XIV-XVIII had been finished and approved of by Roodbergen who in the process
mentioned above had been really insulted by Bakker and Griffith. So what to do
with the work done? After full consideration the best way for me is to publish the
work in one piece as it was initially planned in 2005, that is Cantos XIV-XVIII, also
in honour of my late teacher Dr. J.AF. Roodbergen, who passed away in
Amsterdam on January 12, 2017. As stated above I did publish a part of it already.
The whole work will now be published as the extended 2™ edition under the
present title: The Fighting Sargas in Bharavi’s Kiratarjuniya, and will replace the
first edition.

1 This runs to the pages 239 until 283 from the N.S.P. edition of 1889: The Kiratarjuniya of Bharavi with
the Commentary (Ghantapatha) of Mallinatha and Various Readings. First Edition. N.S.P. Bombay.1889.
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Traditionally there are five Mahakavyas?, namely, Raghuvamsa, Kumarasambhava,
Kiratarjuniya, Siéupalavadha and Naisadhacarita or six, if Meghadiita be added to
the list®.

In general it is agreed that Mallinatha's commentaries on the Mahakavyas are the
summit of Indian literary critisism*. I will examine this matter further below in the
introduction.

The thesis could be seen as a continuation of MGhK®, which includes the Cantos I-
VI, and of later publications by J.A.F. Roodbergen on the subject in the ABORP,
namely Canto VII in Vol. LXXXI, Pune 2000, Canto VIII (-A) in Vol. LXXXII, Pune
2001, Canto VIII (-B) in Vol. LXXXIII, Pune 2002 and Canto IX (-A) in Vol. LXXXIV,
Pune 2003. Canto IX (-B) has been published in Vol. LXXXV of this series. At first
the main concern of the thesis was with Mallinatha's commentary, its translation
and explanation indeed. And since Mallinatha's commentary would be
incomprehensible without the original text of the Kiratarjuniya and Mallinatha’s
Ghantapatha, for that reason the original text and also a translation of the 4avya-
stanzas according to Mallinatha's interpretation have been added’. This translation
serves to clarify the commentary, not the other way around. But working with
Mallinatha's teachings over the years his influence was felt increasingly when
reading Greek or Latin authors to my students to such an extent that in the end his
way of annotating and explaining had become second nature to me, which was the
key to a new way of commenting on this classical literature. And being so the
objective of the thesis shifted to a more or less analogy between the teachings of the
two of us. I did divide the thesis in the end into two parts: Part I contained the text,
translation and clarification of the stanzas of Kiratarjuniya XV-XVII and
Mallinatha’s Ghantapatha. In Part II, beside the stanzas of Kiratarjuniya XIV and
XVIII and Mallinatha’s Ghantapatha on it, the appendices had to be included with
examples of readings of Vergil and Homer with a commentary by me in Dutch. But
since that project has been left behind, so Part II. In stead the present work is
published as a whole to replace Part I and II.

I am grateful to my late teacher Jouthe Roodbergen. The many Saturday afternoon
sessions at his place, of course involving grammar of Panini, prosody, metres and
figures of speech, followed by shopping at the mall, culminating in diner at mine,
which was finished with a “we go” by Jouthe, will always be a lively remembrance.
Thanks are also expressed to my former teacher, the late Kees Ruijgh, who showed

2 S. Lienhard, A History of Classical Poetry, p.171: Lienhard adds the Bhattikavya to this list of
Mahakavyas. In some cases there's talk of five Mahakavyas and Bhatti’s work is left out, sometimes
Meghadaita is included which would make the list consisting of either six or seven Mahakavyas.

3See PSED, Vol. 111, p. 1249.

4 See Kale, p. xxxi.

5 Mallinatha’s Ghantapatha on the Kiratarjuniya, I-VI. J.A.F. Roodbergen. Leiden 1984.

¢ Annals of the Bhandarkar Oriental Research Institute.

7 From the NSPedition of 1889.
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me the benefits of thorough study, always introducing me to his colleagues as “real
stuff” because of my reading Greek and Latin as well as Sanskrit and Persian. I
thank Dick Plukker for his advices and always being ready to help. Last but not
least I warmly would like to thank my late parents, always in support with their
omnipresent love, my beloved wife Heleen and dearest daughter Sophie for their
everlasting patience.

The plates have a threefold purpose: the delight of beauty they convey and because
of that to distract the mind, secondly to support Bharavi’s poem and at last to show
Arjuna’s strength to persist in his penance with al them beautiful Apsarasas around
him to keep him from his obligation.

To conclude there is one cracking word that deserves particular notice. It is used by
Bharavi as nothing special and also Mallinatha pays no attention to it at all, as if
theirs were Stone-Age times. I am talking about si/imukha ‘a stone-headed one,” a
cp. by P.2.1.57 and used to describe an arrow. For me that really was mind-blowing.
In a way, Dr. Roodbergen himself was a silimukha in that he could be as stubborn
as a Frisian farmer.

Jan Marcus Zwaan Mai 22, 2022
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Arjuna shooting Miika, Met, New York. Private collection ].M.Zwaan.

INTRODUCTION
The text

Some confusion over the first NSP edition of the Kiratarjuniya® occurs in that the
very first edition, the one of 1885 attended to by the pandits Godabole and Parab,
seems to have been discontinued. It has been substituted by the 1889 edition, cared
for by Durgaprasad and Parab, because that one has since been the basis for all the
subsequent NSP editions and moreover there is no mention whatsoever been made
of any edition in the colophon of the 1889 one. And because of that it is seen and
sold as the first NSP editition according to most of the persons concerned for
instance in the antiquarian book trade. As basis for my text the 1889 edition is used
in global combination with a 7™ of the Calcutta edition.

The differences between both N5Pand Calcutta editions are quite striking. That is to
say with respect to both content and in textual options and that in such manner that
the preparation of a critical edition of the text is a necessity. The editors of both
editions appear to have picked their selections from the manuscripts at random and
the motives for either of the choices are rather obscure and barely to fathom when
compared next to each other.

Because textual criticism was outside the range of this thesis I have mainly stuck to
the NSP edition for no evident reasons other than that only recently I got hold of a
copy of the Calcutta edition, sc. the above mentioned 7" edition of 1913.

Remarks made by Kielhorn in 7he Indian Antiquary, 1886, p. 156, in his notice of
the NSPedition of the Kiratarjuniya of 1885, stating among other things that the first
of the Calcutta editions, viz the one of 1814, is probably still the best, are, looked at
from the above mentioned perspective, to say the least of it, remarkable. I am not

8 See MGhK, Introduction, p.1-2.
10



sure whether Kielhorn was reviewing the text of Bharavi or the one of Mallinatha or
both, but still for me it appears to be an extraordinary point of view.

The Sanskrit devandgari text added here has first been scanned from the 1889 NSP
edition and afterwards digitalized by means of a program called Sanskritorc.

On Mallinatha
Date, native place and title

For Mallinatha’s date I refer to the Introduction on The Ekavali of Vidyadhara’, p.
xxii. The date mentioned is the end of the 14t cent. More data about Mallinatha, his
works, his ancestry and his family, two sons, and his presumably native village
Kolacala, are found on p. xxiv — xxx. Trivedi’s approximate date for Mallinatha is
followed by S.K. De'?, p. 207; P.V. Kane', p. 293 and S. Lienhard??, p. 39.

In the colophons of Mallinatha’s commentary, Ghanfapatha, on the Kiratarjuniya,
Mallinatha is mentioned as Sri Mahopadhyaya Mallinathasiri of Kolacala. For the
place name Kolacala, traditionally located in Telugu country, see Trivedi’s
Introduction, p. xxix. The title sir7is usually given to a Jaina scholar. Mallinatha is
the name of a Jaina #rthamkara, no. 19 in the traditional sequence.

According to Trivedi, Introduction, p. xxv-xxvi, the Mallinatha of the kavya-
commentaries is not identical with the Mallinatha, author of the commentary on the
Amarakosa, called Amarapadaparijata, against Th. Aufrecht, Catalogus
Catalogorum, p. 434. To support his claim, Trivedi refers to the introductory stanzas
of the Amarakosa-commentary where some details regarding the author’s family-
background are stated which apparently deviate from what is known about the
family of Mallinatha, the kavya-commentator. For the details regarding this family
see below.

At the beginning of his commentary on the Amarakosa Mallinatha pays worship to
Ganesa. He describes the deity as akanthapaurusam ato varanatam
vighnavaranenaiva bibhrad asSesatridesopdsyam param mahas ‘the superior
greatness, possessing vigour up to his throat (and) therefore assuming the status of
elephant precisely because of (his ability to) remove obstacles, to be revered by all
of the three worlds.” Mallinatha then mentions that he has respectfully studied the

9 The Ekavali of Vidyadhara, with the commentary, 7arala, of Mallinatha and with critical notice of
manuscripts, Introduction and critical and explanatory notes by K. P. Trivedi, B.A. First Edition,
Bombay. Government Central Book Depot. 1903

10 History of Sanskrit Poetics, S.K. De (Complete Revised Edition), Firma K.L. Mukho-padhyay : Calcutta
1960, Vol. 1

! History of Sanskrit Poetics. P.V. Kane. Third Revised Edition. Motilal Banarsidass : Delhi — Varanasi —
Patna 1961,

12 A History of Classical Poetry Sanskrit — Pali — Prakrit. A History of Indian Literature. S. Lienhard.
Volume III, Fasc. I, Otto Harassowitz : Wiesbaden 1984,
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tika of Subhtiti which is superior (and) to be thought over, many books beginning
with the imperishable bhasya and Varttikas, (and the work) named after
Amarasimha. Finally he joyfully desclares himself to belong to the Srivatsagotra,
(and to be) the son of Bollatinmi-Nrsimhastri. Subhiiti or Subhiiticandra is an
earlier commentator on the Amarakosa, see Th. Aufrecht, Catalogus Catalogorum,
p. 728. For further information regarding Mallinatha’s procedure in his
Amarapadaparijata 1 refer to Amarakosa®” , Introduction, p. xv- Ixxiv.

Works

According to Th. Aufrecht, p. 434, s.v. Kolacala Mallinatha, twelve works are
attributed to him. Two of them are literary compositions, the Udarakavya of
doubtful attribution, and the Raghuviracaita. Thus, especially if the first attribution
is correct, Mallinatha must have been a literary author in his own right. The other
works include commentaries on the five Mahakavyas, namely, the Kiratarjuniya,
Kumarasambhava, Naisadhiya, Raghuvamsa and the Siéupélavadha. In addition,
we have Mallinatha’s commentary on the Meghadiita and the Bhattikavya. The
commentaries are named as fika. The commentary on the Kiratarjuniya is called
Ghantapatha, literally ‘the bell-road,” that is, the king’s highway on which elephants
decorated with bells dangling from their side moved in a royal procession.
Mallinatha also wrote a commentary called 7arala on Vidyadhara’s Ekavali (a
textbook on alamkarasastra dated presumably at the beginning of the 14" cent.). As
stated above, his authorship of a commentary on the Amarakosa, is disputed.

Mallinatha: necessity or margin.

Taking into consideration the study made in the West on Mallinatha as the author of
commentaries on big epic poems, the Mahakavyas, in general and on the
Kiratarjuniya in particular one of the first to come across would be J.A.F.
Roodbergen®. When reading Mallinatha’s commentaries it becomes evident what
he had in mind: to exhibit an analysis of the poet’s efforts without leaving his own
footmark.

According to Layle'® Mallinatha adds critical remarks at the end of his
commentaries on most of the stanzas. In general these are but summaries of the
poets purpose with the stanza concerned. Mallinatha only gets the discussion going

3 Amarakosa [1] with the unpublished South Indian Commentaries Amaparapadavivrti of Lingayastrin
and the Amarapadaparijata of Mallinatha. Critically edited with Introduction by Professor A.A.
Ramanathan. The Adyar Library and Research Centre : Adyar, Madras 20 : 1971

" Catalogus Catalogorum, Th. Aufrecht (1891), reprint Franz Steiner Verlag GMBH : Wiesbaden, 1962

5 MGhK.

16 P.G.Lalye: Makers of Indian Literature, Mallinatha: p.114.
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in case of an argument on the execution of a grammatical rule or semantic concept.
The works of the great examples of Indian literature are obvious, after all, and
moreover only in need of explanation for his disciples. No, on the contrary,
Mallinatha puts no control(s) on the poets marvellous works whatsoever. No, on the
contrary, he allows his audience themselves to discover the implicit. One could opt
that the same goes for the fast succession of literary theorists, the Alamkarikas.
Mostly their theories date years', in some cases even centuries after the heyday of
the Mahakavyas of for instance Kalidasa, Bharavi, Magha. Mostly just isolated
stanzas, bereft of their context, were used as an example with regard to a theory in
question.

Amongst Occidental scholars until recently there seemed hardly any recognition to
be found of classical kgvya. For the most they were under the impression that the
sole object the classical Indian poet had in mind to achieve was the correct form and
beauty of the isolated stanza, without any intention whatsoever towards a plot.
Lanman'® designates the Kiratarjuniya as an important historical document.
Basham states that ... on the whole classical Sanskrit literature has not been well
received in the West ... the literature taken as a whole has been called artificial, over-
ornate, lacking in true feeling, or even an example of wasted and perverted
ingenuity... and® ... it must be admitted that the longer Sanskrit poem is usually
prolix and shapeless ... on the other hand the individual verse is balanced and
succinct. Mylius? holds the opinion that ... bei der Bewertung der als Alamkaras
dienenden Wortfiguren muf$ man sich freilich davor hiiten, sich von europdischem
Geschmack und Wertmafistab leiten zu lassen. Aber selbst bei zurtickhaltender
Beurteilung wird man einrdumen, daff auf einem bestimmten Punkt der
Entwicklung “Vernunft Unsinn und Wohltat Plage” wird. Renou® is one of the first,
besides of course Cappeller who translated the poem as early as in 1912%, to speak
highly of kavya and to treat it in its entirety as a full medium of art. However also
he, in his research into the structure of it, starts from the stanza as an independent,
isolated part of the composition. Lienhard*, though he takes the view that form and
content cannot be separated from each other and that a shift in emphasis is rather in
the relationship of the part to the whole or of the smal to the large, both of which
have naturally form as well as content, holds that ... Bharavi’s work marks the
turning point in that it differs from earlier kgvyas in two important respects ...
action takes second place to description as well as to passages consisting of speeches

17 For the proper date of de theorists see K. Mylius: Geschichte der altindischen Literatur, pp.153-163
18 Carl Cappeller, Bharavi’s Kiratarjuniya Harvard Oriental Series Vol.15, p.ix

19 A.L.Basham: The Wonder that was India, p.415.

2 A.L.Basham: The Wonder that was India, p.418.

2 K. Mylius: Geschichte der altindischen Literatur, p.158.

2 Louis Renou: Sur la structure du kavya.

3 Carl Cappeller, Bharavi’s Kiratarjuniya Harvard Oriental Series Vol.15.

# 8. Lienhard, A History of Classical Poetry, p.185.

13



and counterspeeches ... Sanskrit poetic theories emerge here as dominant ...
concluding that ... concentration on the work as a whole gives way to the
concentration on elaborate artistic detail ... Not until Peterson® there is looked at the
composition of a Mahakavya as a whole. Suppose it would historical be possible
what Lienhard claims, that is that those theories emerged as dominant in the
Bharavikavya, was this indeed what the Alamkarikas aimed at with their alamkara
theories, which poets, in McCrea’s words®, handcuff? In my point of view the
stanzas quoted by them rather were examples in support of a theory developed by
them under the influence of the very same quoted examples. Consequently those
theories did not represent theories at all but rather were specifications of that which
poets allowed themselves in their creations. In other words: the Alamkarikas more
likely followed the poets than the other way around. And it follows from this that
even they looked at the epic poem in its complex as a complete art form in which
the form eventually was secondary to content. If this was not the case, one would
rather speak of the six Great Anthologies than of the six Mahakavyas and those
Mahakavyas would not have been passed down to us as a whole, but in the form of
isolated stanzas as examples in anthologies. Apart from that it is surprising that,
when the basic principle for poets would be the Alamkarasastra and it would
consequently restrain them, different Alamkarasastras should go for Bharavi and
his predecessors like Kalidasa. Also because, as already stated by Lienhard, Bharavi
sets the turning point in Kdvya and his work and that of his successors is quite
different from that of his predecessors.

Let’s return to the historical point of view. The earliest known work in the field of
literary theory, the Alamkarasastra, besides Bharata’s Natyasastra?, is Bhamaha's
Kavyalamkara. He lived around 650.® When we situate Bharavi around 500-550
A.D.Z, this would disable Mc Crea’s theory, which states that poets are handcuffed
by the Alamkarasastra, anyhow with regard to Bharavi. If we assume that the
theorists formulated the rules for the poets, instead of describe the poems by means
of rules which were later formulated by them, the theorists seemed rather to have
handcuffed themselves. Poets like Bharavi apparently did not take the slightest
notice of those rules ... Moreover Lienhard’s observation would have been build on
quicksand if Bharavi impossibly could have been acquainted even with the first
work of Alamkara. Furthermore one could mention examples of alamkaras which

? LV.Peterson: Design and Rhetoric in a Sanskrit Court Epic.

% Lawrence McCrea: Poetry in Chains.

¥ According to Mylius one could argue that the Bharatiya-Natyasastraindeed can be seen as
Alarhkarasastra or rather has to be seen as predecessor. K. Mylius: Geschichte der altindischen Literatur,
p-161.

8 K. Mylius: Geschichte der altindischen Literatur, p.161.

¥ On account of the Aihole inscription dated 634 A.D., S. Lienhard situates Bharavi about 500-550 A.D. S.
Lienhard, A History of Classical Poetry, p.184.
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Bharavi used, but none of the theorists described or formulated®. Of course also this
outcome could raise the occasion for the Homeric question, like earlier Shakespeare
or Panini did, by saying that Bhamaha’s Kavyalamkara marked the end of an
Alamkarasastra tradition with Bhamaha performing the part of editor-in-chief.
Subsequently a thorough study for this is an inevitability on beforehand taking into
account that conclusions can be made that anyhow Bhamaha marks the starting
point of a tradition. Besides sources have to turn up to sustain this theory. Moreover
the research of Bronner and McCrea® implies that a Mahakavya has more to it than
a number of haphazardly arranged, indeed nicely composed stanzas with the
emphasis on nicely; that the content actually counted as well; that that content
probably was the principal purpose of the poet, who, notwithstanding his effort to
depict every stanza as a sole peace of art, never lost sight of that aim of his. And
that's exactly why the work of those poets is so intriguing: till the end they keep the
often, it’s true, meagre plot in mind with all them sometimes extreme metaphors
and embellishments.

In addition to the work of Roodbergen there is, as mentioned above, the more recent
work on Mallinatha by Lalye®. Here in a perspicuous manner is analysed how a
Mallinatha commentary is composed. Again subsequently we come across a few
publications by L. McCrea®. From that we can conclude that the interest in the
author Mallinatha bit by bit is growing. But did not he implicitly in the past obtain a
great deal of attention? Next to the above-mentioned publications no works exist
with Mallinatha as subject matter, that's right. But the base of every edition of the six
Mahakavyas is the text which Mallindtha has used as foundation for his own
commentary. In most histories of literature he is mentioned as the most important
commentator and looking at the scarce number of existing translations of
Mahakavyas, nearly all of them have been made while stealing a glance at
Mallinatha’s commentary, in which one* makes mention of his help, with others® it
remains implicit. In other words: in this field of Indology we are reasonably
indebted to Mallinatha. Of course editions annotated on by others like
Vallabhadeva®, exist and manuscripts so far await publishing like the one of
Jonaraja on the Kiratarjuniya. However Indian scholars like Durgaprasad and Parab,
who took care of the Bombay NSP edition”, or Vidyabhushan and Vidyaraina,

% As example I mention the use of chiasmus by Bharavi. For example in Kiratarjuniya XV.5 by Mallinatha
merely described as ekaksarapada. But Bharavi created here chiasmus of s and 1against § and y: so s-y in
the upper padas against 1-§ in the lower.

31 Bronner and McCrea: To be or not to be Sisupala.

%2 P.G.Lalye: Makers of Indian Literature, Mallinatha.

% Lawrence McCrea: Poetry in Chains.

% Carl Cappeller, Bharavi’s Kiratarjuniya, p xiv.

% Bronner and McCrea: To be or not to be Sisupala. p.431, note 9.

% Goodall & Isaacson: The Raghuparicika of Vallabhadeva.

% Kir, N.S.P., 1 edition, Bombay, 1889
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editers of the Calcutta edition®, did not use those manuscripts as basis for their
editions. Apparently for them Mallinatha was peerless.

Here and there within Western Indology complete different notes are struck as if a
so-called Mallinatha-cult for years now did have the study in the field of Kavyain a
stranglehold. An indeed poor demonstration against this is the recent textual study
by Bronner en McCrea®. In conclusion we may call Mallinatha a necessary margin,
anyway one who has laid foundations under this field of Indology.

Mallinatha the teacher.

The question presents itself for whom Mallinatha wrote his commentaries. To
answer this it is essential to find the motive for the extent of his commentaries in
which every single word from the original is quoted and almost every word
glossed. Apparently already in his time the need was felt for a commentary of that
dimensions. Several reasons can be found for this anyway. A thorough knowledge
of Kavya, for example, already in his times had disappeared, which is unlikely. In
my opinion as a teacher Mallinatha in this way read the intricate works of the
classical poets for his pupils. That could explain the reason why his commentaries
are so detailed and in an all exclusive manner provide us with that much clarity
concerning the highlights of Indian literature. In his introduction Roodbergen*
argues that Sanskrit commentaries are not meant for the general reader but are
written for a small circle of learners and of the learned, but on the contrary I think
they were meant for students in general to be studied or taught after their basic
education had come to an end, so for the nowadays highschool student. And that
basic education would include, beside the Vedic texts, the six vedarigas, grammar,
prosody and metrics, figures of speech, and hereafter ‘in post-Vedic times teachers
would often ... teach to their students special secular subjects such as astronomy,
mathematics or literature.”*! A point of notice has to be made here: the more
elaborate the commentary the younger, or as you will inexperienced in the subject-
matter, the student was; so more is less in this case. Of course we have to take into
consideration that the average student belonged to the upper class of the three
highest castes only*, but even then one could hardly speak of a small circle as
Basham says that ‘certain cities became renowned for their learned teachers, and
achieved a reputation comparable to that of the university cities of medieval Europe

. we read of an establishment at Banaras with 500 students and a number of

% Kiratarjuniyam, 7" edition, Calcutta, 1913

% Bronner and McCrea: To be or not to be Sisupala. p.452

“ MGhK. p.5

41 See A.L.Basham: The Wonder that was India, p.163

42 See A.L.Basham: The Wonder that was India, p.137 and further
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teachers ... “.** So the study in secular literature had become a common feature
amongst the upper classes.

It is true that poets like Bharavi wrote their works for an inner circle of connoisseurs
of poetry, but this hardly holds good for the commentaries because those so-called
connoisseurs of course knew their way around in poetry and didn’t need any
commentary to get the essence and beauty of those poems. What the commentaries
do show us is the immense level of knowledge of the student concerning grammar
anyhow because a single quote was enough to trigger the full sequence of a
prakriyd, the acquaintance with different standard books on metre and alamkara,
but on the other hand that a lot had to be explained and that Mallinatha certainly
was not speaking to specialists in the field of kavya.

Language is meant for communication. And every language has its own
characteristics, but within Sanskrit the commentary is a league of its own according
to western readers anyway with its own special challenges. As van Buitenen states
“The sanskritist may soon find his way through the labyrinth, but it is out of place
in a translation ...”* To tackle this problem Roodbergen adds a set of fourteen points
to his work to clarify in which way he managed to reach “an intelligible and
readable” rendering of an Indian commentary.”® And furthermore notes and
footnotes are superadded to explain remaining issues.* For that matter I follow his
procedure in my translation and explanation of the commentary on the Canto’s XV-
XVII, also because this thesis, as mentioned above, may be seen as a continuation of
his work. Nevertheless one remark has to be made here: for the sake of clarity I have
given the rendering of all the words used by Bharavi in his poem in red within red
square brackets and although the rendering will quite often be the same as the gloss
of Mall,, it will create clearness because not every word of the text is discussed by
him. Still as a means of communication in the case of the native, that is to say
Sanskrit speaking student, accustomed to its peculiar idiomatic character from
childhood onwards, a commentary hardly would come close to that so-called
designation ‘labyrinth’; for him it rather stated the obvious because that way of
explaining whatever text was the daily routine of their teachers or pandits.

Anyway a commentary was composed/taught according to a fixed set of elements
which may vary both in number and content. Roodbergen*, without mentioning his
source, summes it up as: padacchedo ‘nvayoktis ca samdasadiviveca-
nam/ padarthabodhas tatparyo vyakhyavayavaparicakam// ‘the five parts of a
commentary are (1) marking off the words, (2) the statement of the words in their
order of construction, (3) the examination of cps., etc.,, (4) the explanation of

# See A.L.Basham: The Wonder that was India, p.164
# Van Buitenen, 1968, Introduction, p.40

% MGhK; Introduction, p.3

% MGhK, Introduction, p.5

¥ MGhK; Introduction, p.2
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wordmeanings, (5) the statement of the author’s intention.” Lalye*, on the other

hand, quotes an adage from the Sarvatantra Siddhantapadarthalaksanasarigraha,

p.197: UEwIq: UGN Rl TS | Eud SAH AR ud fag: | -wdas
I%T&WWQEW “ It is well-known that a commentary has a sixfold form sc. (1)
word-division and (2) word-meaning, (3) ‘analysis’ of cps., (4) analysis of the
sentence, (5) objection and (6) justification.”

As stated above® I will go deeper into this subject. Of course this fixed set of
elements was well known to the pupils and helped them in their comprehension of
the commentary itself and by means of that of the texts commented on, not hindered
at the least for instance by the almost complete absence of the use of verba finita
within a commentary. By the way it seems to be a tendency within a commentary to
leave out sentence construing words like those verba finita and because of that such
uneasy feelings of that aforementioned labyrinth might occur to western students
anyway. It appears to have been borrowed from the works on grammar, like that of
Panini, where it was common practice to convey the grammatical rules as short as
possible. According to one of those rules “grammarians consider the birth of a son
to be equal to the short cut of half a metrical unit.”** Also we have to keep in mind
that on the Indian peninsula the oral tradition was felt very strongly about, both in
grammar and religious and other branches of literature like the Vedas and the laws
of Manu and so on, so the student knew his disciplines of study by heart. In the 19"
century it was extremely unusual, to put it euphemistically, for a pandit to pass on
any branch of knowledge to outsiders, amidst whom the Sidras or untouchables
were considered, and for an Indian teacher a foreigner was exactly that. Stories are
told that even in modern time 20" century pandits showed their back while teaching
to foreigners. Al this because knowledge was seen as sacrosanct and as such had to
be protected against untouchable influences. One of the reasons to memorize was
this protection, the other one accuracy. The same is told by Caesar in his De Bello
Gallico when talking about the holy science of Druidism. He states: Negue fas esse
existimant ea litteris mandare, cum iIn reliquis fere rebus, publicis privarisque
rationbus Graecis litteris utantur. Id mihi duabus de causis instituisse videntur,
quod neque in vulgim disciplinam efferri velint neque eos, qui discunt, litteris
confisos minus memoriae studere: quod fere plerisque accidit ut praesidio
litterarum diligentiam in perdiscendo ac memoriam remittanf'...: ” They> also

8 P.G.Lalye: Makers of Indian Literature, Mallinatha, p.112

49 See General method of commentary, p.18

50 STATSGE Gl Hedied SATRTOT: || 2l RATS:

51 Holmes, T. Rice, C. Iuli Caesaris de Bello Gallico, Commentarius Secundus, V1-14,
Oxford University Press, Oxford, 1914.

52 The Druids.
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think that it is not permitted to commit those affairs™ to writing, although in other
matters as well as in public and private pecuniary concerns they generally make use
of the Greek script. In my> opinion they seem to have introduced this for two
reasons, sc. because both they won’t allow it the doctrine® to be spread amongst the
masses and they won't have it that their pupils, relying on the script, less train their
memory which predominantly happens to the majority so that with the support of
the script concerning memorizing they allow meticulousness and by that their
faculty of memory to be weakened.”*

So in my opinion Mallinatha was a teacher or pandit and his commentaries have to
be seen as lectures read by him to his pupils. Going through his Ghantapatha one
could easily imagine oneself slipped inside furtively sitting at a backbench during a
lecture read by Mallinatha as a pandit. Beautiful examples of his didactical abilities
are his readings, beside others, on XV.5, 14, 25 and of course 45.

General method of commentary

Poetry, especially within inflectional languages and when written in metre, has its
own peculiar word order which is mefri causa. It is very important to keep that in
mind when an (epic) poem in Greek, Latin or Sanskrit is being discussed. In the
introductory stanzas of his commentary on the Kiratarjuniya Mallinatha sums up
his method as thanvayamukhenaiva sarvam vyakhydyate maya / namiilam likhyate
kimcin nanapeksitam ucyate ‘here (in this commentary of mine) all is explained by
me on the basis of the logical order of words (anvaya) only. I do not write without
justification, nor do I state anything which has not been carefully considered.”*’

Mallinatha’s commentary testifies to his deep knowledge of literary matters. It is
always brief and to the point. For purposes of explanation Mallinatha refers to a
vast number of authors and works which may be known only from Mallinatha’s
references. Following traditional pandit’s practice he also quotes passages without
naming their source. In Mallinatha’s days, like before and after, there must have
been a mass of literary knowledge, both oral and written, floating around. As I
mentioned above traditionally a commentary consists of five or six elements but in
Mallinatha’s commentary we may distinguish the next eight elements: (1)
Padaccheda "word division.” (2) Anvaya ‘the natural word order or connection in a
sentence, the syntax.” (3) Padarthokti ‘the meaning explanation of words by means
of synonyms.” (4) Reference to a kosa or kosas, (5) Reference to Paninisitras for
word-derivation (prakriya), (6) vigraha ‘analysis’ of cps. (7) Mention and brief

%3 Their doctrine or Druidism.

5 Caesar’s.

5 Druidism.

% H.]. Edwards , Caesar, The Gallic War, V1-14, Loeb Classical Library, Harvard University Press, 1917
% MGhK; Introductory stanza 8 to the commentary, p.7
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explanation of the alamkara or alamkaras used. (8) Mention of the metre. To this a
statement of the poet’s intention may be added.

The thread running through Mallinatha’s explanation is the anvaya, the natural
sentence structure or word order. Since the poet has the metre as his guiding
principle for the structure of his stanzas, all the words seem to have been, so to say,
jumbled together, which of course is no problem because Sanskrit is an inflectional
language. I say ‘seem’ because the sequence of the words in the poem is not at all
random but has a fixed structure which is, as explained above not necessarily the
structure of a spoken sentence. So for his reading the commentator has to rearrange
the stanza in normal readable or so to say spoken Sanskrit and because of that
enters every word in his comment according to precisely that natural word order of
a normal Sanskrit sentence. And that is exactly why a commentary is far from that
so-called ‘labyrinth’ for the native student: the complicated structure of the stanza is
restored by their teacher into the language they are accustomed to and they speak.
As a result the respective stanza is transformed from poetry into prose. And
obviously the explanation follows this order. This is what is meant by the word
‘anvaya’. By the way, in the Calcutta-edition® within the text of the commentary,
every word taken from the stanza involved for the sake of syntax is for the benefit of
clarity placed between square brackets, even when not mentioned by Mallinatha in
precise terms.

Since anvaya dominates the commentary I have placed every stanza in this
syntactical order just after every original stanza composed by Bharavi and before
my translation of the commentary. For instance Kiratarjuniya stanza XV.1 reads:

YN o ~

Y VT AT T | WS fn: aReRHEET = | = 9: 12 1| The anvaya would
be as follows: 3% = YTl TTERNC: dG; 1 9q: 9 TRAHASSIE Gl 1,

Words, not necessarily every word, are explained in two ways, lexically, by quoting
synonyms, and grammatically, by referring to one or more FPaninisitras, which are
quoted by Mallinatha by means of either the complete sztra or by the first couple of
words only, though this was, as said above, more than sufficient for his students.
Again, the Calcutta-edition has added the safra-number with the abbreviation 91°

between round brackets within the text of the commentary.” In the lexical
explanation often a kosa is mentioned to justify a particular synonym. After the
quod Mallinatha always appends the name of the 40sa, so this was apparently no
common knowledge amongst his students. A fixed item in any commentary on a
kavya is the determination of alamkaras. Definitions are provided, often taken from
Vidyanatha’s Prataparudriya which Mallinatha may have taught to his own son,
Kumarasvamin, the author of the Rafnapana commentary on this work. Finally,
there is the metre for which Mallinatha uses Kedarabhatta’s Vrttaratnakara. In

% Kiratarjuniyam, 7" edition, Calcutta, 1913.
% Kiratarjuniyam, 7" edition, Calcutta, 1913.
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between, Mallinatha finds scope for discussion. See S. Ch. Banerji®, and a short note
by J.A.F. Roodbergen®.

Conclusion: Significance of Mallinatha as a teacher

Since we have now identified or possibly rediscovered Mallinatha as a teacher we
might as well wonder what, if any, importance he could represent as such for
modern time didactics in the field of language in general and of classical languages
in particular. In my practice as a teacher of Greek and Latin I have tested
Mallinatha’s style by reading the texts of authors like Ovid, Vergil and Homer
superimposing his way of commenting on those outstanding works. Of course one
has to remember that Mallinatha thaught in just one language, that is to say
Sanskrit. Speaking of reading for instance Latin usually two languages are involved:
the native and Latin. So in that alone the lessons would differ substantial. Still with
regard to clarity most of the students concerned are as it were struck by lightning
when introduced to this way of reading the material of aforementioned authors.
What I have done is the following: manly adopting Mallinatha’s fashion, the
original line of the text to be explained comes first which then is explained word
after word in the native language, in my case in Dutch, in an order so that as much
as possible intelligible vernacular Dutch comes into being, the so-called anvaya,
which in this way I have made also the leading principle of my commentary. Then
between round brackets information about the word concerned is given, which may
extend to syntactical hints as well as to aetiology, mention of genealogy and so on.
Underneath every line the metre is given, which is far less sophisticated compared
to the complex metres used by the Indian poets. In addition to this colors are used to
emphasize syntactical issues. If we compare this type of reading those classical texts
really accurate to the aforementioned eight points of the Mallinatha reading the
following is to be recognized: (1) Padaccheda ‘word division.” Since within classical
Latin nor Greek almost no word contraction in the sense of the Sanskrit sandhi
exsists, this item is with exception of some Greek examples called crasis almost non
existant and being so nearly not dealt with. (2) Anvaya ‘the natural word order or
connection in a sentence, the syntax.” As told above this item is treated within my
reading as the leading principle too. (3) Padarthokti ‘the meaning explanation of
words by means of synonyms.” Every word meaning is given by its Dutch
counterpart, of course not with the help of Latin or Greek synonyms. (4) Reference
to a kosa or kosas. Every word meaning is authorized by means of Latin-Dutch
dictionaries. (5) Reference to Paninisitras for word-derivation (prakriya). Since
grammar is taught different than that of Panini, grammar is logically treated

% “Commentaries of Mallinatha’ in S.X. De Memorial Volume. Edited by R.C. Hazra and S.Ch. Banerji,
Calcutta 1972, p. 298-368.
" MGhK., p. 2-6.
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dissimilar in my readings. (6) vigraha ‘analysis’ of cps. Almost no cps exist and if so
the use of them does not match with the Sanskrit idiom. (7) Mention and brief
explanation of the alamkdra or alamkaras used. Figures of speach are discussed
orally during my classes. (8) Mention of the metre. The metre of each stanza is given
underneath every line. To this a statement of the poet’s intention may be added.
Also orally debated upon. Another feature of epic poems is the commingling of
humans or heros and gods. Since the Kiratarjuniya is a Saivic poem the main story
involves the intrige between Siva and Arjuna, but a great deal of other gods pass by.
And are treated by Mallinatha in his commentary. The same goes for the epics of
Homer, Ovid and Vergil, and because of that of course the mythology is discussed
during my classes. Because of my expertise regarding Indo-European, connections
between Greek, Latin, Sanskrit and Persian are often part of clarifications for
instance with regard to the use of the absolute cases and the different line of
approach and use regarding the active and passive sentence.

After the course a survey into this way of didactics has been done of my students. In
general they show a favourable response to the commentaries and the explanation
given in this manner, Mallinatha’s way so to speak, seem to benefit them and help
them in the comprehension of those for them all too often quite unintelligible
structures formulated by those gifted writers of Ancient Rome.

Synopsis of the Kiratarjuniya®
Sargal

A messenger, apparently sent by Yuddhisthira, has returned and informs the
Pandavas how Suyodhana rules and understands in which way to please his
subjects and to consolidate his power. After that Draupadi reveals Yuddhisthira his
current inglorious position and demands war from the Pandavas shortly.

Sarga 2

Of the brothers only Bhima agrees with Draupadi and suggests instant action. Their
will be no doubt concerning the outcome of the fight owing to the proven valour of
the Pandavas. Yuddhisthira, however, is reserved about the appropriate intention to
violate the treaty. He desires to await the agreed on term patiently. Also he relies on
the effect of time, which in the end will averse the coalition from Suyodhana. Vyasa,
who appeares to the scene, is paid respects to by Yuddhisthira.

62 For the subject matter and cast used by Bharavi in the Kiratarjuniya see Carl Cappeller, Bhdravi’s
Kiratarjuniya, Einleitung p.xvi-xxi.
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Sarga 3

The Sarga opens with the Yuddhisthira speech to Vydsa, who then incites urgently
to go to war. But considering the enemy valour he emphasizes the difficulty of such
an enterprise. Subsequently he informs Arjuna of a secret knowledge and
assigns him to go to the Himalaya to win Indra’s®” favour by means of penance.
Vyasa leaves the stage; a Yaksa, predestined to be Arjuna’s travelling companion,
enters and offers him his good offices. Both make ready for the trip, and finally
leave accompanied by blessings of the other Pandavas and Draupadi, who tries to
comfort Arjuna in the separation and encourages him in his task.

Sarga 4

There are descriptions of the path, the autumnal Natur, the life of the cowherd.
Then we have the speech of the Yaksa and in the end the view of the mountains.

Sarga

Bharavi grants us in a lively manner with a sketch of the Himalaya, which
furthermore is told by the Yaksa, who highlights the mysterious nature of the
mountains, its relation to Siva and Parvati. After having summoned Arjuna to
exercise the penance instructed by Vyasa on the Indrakila, he vanishes.

Sarga 6

Arjuna climbs the Indrakila® and commences his penance. The mountaineers, called
Guhyakas, frightened by that, ask for Indra’s help. He sends heavenly nymphs, the
Apsaras and Gandharvas, to disturb the hero’s penance.

Sarga7

Bharavi narrates how the celestials proceed through the sky to the Indrakila, where
they pitch camp and he portrays the elephants of the heavenly crowd.

Sarga 8

The poet talks about a walk in the woods by the devine ladies and their gathering
flowers. Furthermore there’s talk about a bath in the Ganga.

% God of war

# Mountaintop in the Himalayas.
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Sarga 9

Elaboration upon the evening, rise of the moon, pleasures of live, carousal and the
daybreak.

Sarga 10

The journey of the Apsaras to Arjuna is painted and how they try to prevent his
penance. They are supported in this by the six seasons who appear at the same time
but in vain. Arjuna sticks to his assignment.

Sarga 1l

Indra, disguised as an old muni, expresses his contentment with Arjuna’s penance
but draws attention to the contradiction that he carries arms and aims at a worldly
purpose. Arjuna agrees but is quite determined to do anything to save the face of his
house. Indra shows himself and declares to be satisfied. Then he bids Arjuna also to
obtain Siva’s benevolence.

Sarga 12

Narration how Arjuna in his severe penance scares off the Rsis, who proceed to Siva
and inform him about their worries. Siva points to Arjuna’s devine nature, which
the demon Miika in the appearance of a boar intends to kill. Siva himself, dressed
up as a Kirata leader, goes into the woods with his army to kill the demon. There he
sees the boar threatening standing in front of Arjuna.

Sarga 13

Arjuna’s uncertainty at the view of the boar is depicted. Both Arjuna and the god
shoot their arrows simultaneously and kill the boar. When Arjuna desires to
capture his arrow he finds a Kirata who claims the same for his master.

Sarga 14

Arjuna provocatively rejects the claim of the Kirata, who returns to his master.
Siva’s army now advances towards Arjuna and buries him under a shower of

arrows, which Arjuna effectively wards off.

Sarga 15
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With Siva’s army on the run, war-god Skanda, Siva’s son, tries to stop them with a
long and encouraging speech. In the end both Siva and Skanda succeed to put it to a
halt. Start of an arrow- contest between Arjuna and Siva.

Sarga 16

Start of a contest between Siva and Arjuna with their supernatural wapons, in
which Arjuna tastes defeat.

Sargal7

Battle continues with Arjuna again resorting to his bow and at last to his sword
without accomplishing anything. Grasping at straws he even throws rocks and tree-
stumps at his foe.

Sarga 18

The antagonists shift to a boxing contest and to a wrestling match eventually.
Finally Siva reveals himself, Arjuna pays Siva homage with a Hymn and the pleased
deity together with the World- guardians praise and bestow him with presents and
weapons.

Siva and Arjuna both shooting arrows at a boar, the demon Miika.
Angkor Wat, Cambodia
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Sarga XIV

o\ C o~ AN ¢
[l qdgR0: |IT:
Summary of Canto XIII

The boar (see synopsis on Canto XII) rushes towards Arjuna, who at first wonders
why the beast is set on attacking him (XIII.1-13). Then in defence, he bends his bow,
puts an arrow on the string and shoots (XIII.14-18). Siva, from his hiding place
among the trees, does the same. The boar, in the middle, is compared to an
anubandha in the middle between a stem and a suffix (XIII.19). The flight of Siva’s
arrow, more quickly than thought, is described (XIIL.22). It goes straight through the
boar and lands in the earth (XIIL.20-25). Then the flight of Arjuna’s arrow is also
decribed. It has tremendous speed, too quickly to be seen by the eye. Its length is
contracted, and the difference with Siva’s arrow in hitting the target is beyond
observation. In other words, it hits the boar at exactly the same spot, goes through
the boar and also lands on the ground (XIIL.26-28). The boar, pierced by two arrows,
dies (XIIL.29-31). Arjuna tries to recover what he thinks is his arrow from the ground
(XII1.32-33). Then he suddenly sees a Kirata, a mountain man, armed with a bow,
standing in front of him (13.35). The Kirata greets Arjuna, praises him, and tells him
not to take away the arrow which belongs to his master (XIIL.36-41). That is
supported by ethical considerations (XIII.42-44). The Kirata admits that the arrow
taken by Arjuna looks identical with his master’s arrow, so Arjuna is to some extend
excused (XIIL.45). More ethical considerations follow (XIIL.46-66). The Kirata finally
warns Arjuna not to think lightly of his master. He, the master, knows weapon-lore
and is accompanied by a big army. Therefore Arjuna should try to win him over,
accept his friendship and hand back the arrow (XIIL.67-71). Then Canto XIV starts.

Stanza XIV.1
ad: e TaifTeed: TWEd: X ZamuiErg: |
& 1 9 Fsiy qued: gedEa:on & anE: e
Anvaya:
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ad: Igd: e F=ift: SuEnght: 2% 79 Wed: Fudrsi ques:

Q 2

9 = S8 e GETerd:H & |

Thereafter, struck by the arrogant words of the Kirata, the son of Pandu, although
angered, has not lost his steadfastness, like a rock struck by the waves of the ocean.
For good men have an inner mind which is very difficult to grasp.

Commentary
[aN o Y N o ol o < o Y
dd Sl dd: FRUdINEATTdHEd: WeH: ThUdS IH9MM: | UEH™M: AS g9

N NC A o .

WEAISHEIST Ta FYaisiy qued 99 R 7 Sl 9 doars | IdsEy
HIY FARTATREY: | 1 & | 6a: T Jgoid 93 qUaeHyHHEE-:HT0) a9
o GETETR: T & | ST : |

On (the stanza beginning with) fafah

Tatahlafter that] (means) kirdtavakyanantaram ‘directly after the words of the
Kirata.'

Uddhataih[by arrogant ones] (means) pragalbhaih 'by the arrogant ones,'
(plL instr. ntr.).

Kiratasy vacobhir arnavambubhih saila iva [by the words of the Kirata like
a rock by the waves of the ocean].

Parahatah[struck] (means) abhihatah 'struck’ (sg. nom. masc.).

Therefore,

Kupito pi pandavah[The son of Pandu, although angered,].

Dhairyam|[steadfastness] (means) nirvikaracittatvam 'the state of having a
mind which shows no change,’ (sg. acc.).

Na jahaulhe has not left] (means) na fatydja 'he has not left,’ That is to say,
he has contained his anger.

To explain,®

Sadhavah[good men] (means) sajjanah 'good men,' (pl. nom. masc.).

Durasadaldifficult to be shaken] (means) aprakampya ‘unshakeable,
imperturbable.' (In the sense of) susthu durdsadam antahkaranam yesam te 'whose
inner thoughts are very much unshaleable,’ (we derive) sudurgrahantahkaranah.

Hi. This is arthantaranyasa.

% Indicative of arthantaranydsa.

27



Note (xiv.1)

Metre: Vamsastha. A metre of 12 syllables per pada, defined as ja, fa, ja, ra. See
VRA, p.59.

Sabdilamkara: a, 4x t ¢, 3x p.

Arthalamkaras. (1) Upama, in the arnavambubhih saila iva, and (2) arthantaranyasa.
Since betwee (1) and (2) a dependence-relation holds, samkara may be assumed, for
which see MGhAK, p.560-561.

Stanza XIV.2

N N (\(\' \h~:$ﬁwh o\l
I TR ARISATS: TG 3a1ee a9: IR |

Anvaya:

NN * (\(\. \'\. : ]lq\_lTi_ [N » ha¥ ﬁ ﬁ :
T TRIVAERT: 39 99 *71E2 ||

He, to whom the inner disposition of the enemy had been completely revealed by
indications, skilful with regard to elaborateness and to succinctness, by whom the
occasion itself had been made the main thing, has spoken without aggravation, as it

were.

Commentary
HSAH | TE S Toszl e T ST RASE Fael | [SRETaE
TEFETARE: | TR FEE: | @ESTd: | qEigaanmaegfgid 34 @: |

ﬁ_m E['El"[ « AN [N ~ o \Sﬁﬁg\iﬁl <N [N X\ :l ﬁ .
THTiFd TG F1 U9 T4 94 §: | et fFagiead: | o/ quea:
TRITEC: el 39 99 T1Ed | I

On (the stanza beginning with) salesam
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(In the sense of) saha lesaih ‘together with its small parts,' (we derive) salesam (that
is,) salakam yatha tatha ‘in such a manner that it is complete,” adv. function.*

Ullingitam[having clear indications] (means) udbhiitalirigam krtam ‘made
having indications which have become manifest,' (sg. nom. ntr.). That is to say,
correctly understood from the indications which were variations of his mode of
speech only. (In the sense of) satrur eva ‘satru only,' (we derive) satrava ‘the enemy.’
(The suffix) a/V (has been added) svarthe ‘in the sense of the original stem.”®’
Ingitalintention] (means) abiprdya ‘intention.” (In the sense of) tasya (Satror) irigitam
tad ullirigitam yena sah ‘by whom the intention of the enemy had been clearly
indicated,' sg. nom. masc. (we derive ullirigitasatraverigitah).

Giram[of words] (means) vacam sambandhini 'connected with words," (sg.
loc. masc.).%®

Tattvasamgrahe|with regard to succinctness] (means) arthasamksepe ‘with
regard to the succinct statement of meaning.’ (In the sense of) vistare (ca)
tattvasamgrahe (ca) ‘with regard to elaborateness and to succinctness' (we derive
vistaratattvasamgrahe). Marginal (use of) the sg. in a dvandva.”

Krtiskilful] (means) kusalah ‘skilful,” (sg. nom. masc.).

Pramanikrtalmade the main thing] (means) pradhanikrta ‘made the main
thing,” (sg. nom. ntr.). (In the sense of) pramanikrtam kala eva sadhanam yena sah
‘by whom the occasion itself had been made the main thing,' (sg. nom. masc.) (we
derive pramanikrtakalasadhanah). That is to say what is suitable for the occasion.

Ayam|this one] (means) pandavah ‘the son of Pandu,’(sg. nom. masc.).

Prasantasamrambhah|devoid of aggravation] (means) samksobharahitah
'devoid of aggravation,' (sg. nom. masc.).

Ivalas if].

Vaca adadelhe gave words]. That is to say, he has spoken.
Note (xiv.2)

Metre: See Note (1). Vamsastha.
Sabdalamkara: a, yamaka, in ‘inigita® ‘enigitah.
Arthalamkaras. Utpreksa, in the samksobhita iva.
Pada a contains a cp. of 9 syllables, padab a cp. of 8 syllables, pada c a cp. of
10 syllables, and pada d a cp. of 6 syllables

% For see yatha tatha, Canto I, n.314

By P.5.4.38.

68 Reference is to P.2.3.50 for the explanation of the gen. case ending.

% By P.2.4.13. The rule says that a dvandva is marginally formed in the sg. of words with contrary
meanings, except of words standing for a concrete thing. The word vibhasais continued from P.2.4.12.
The contrary meanings are vistaraand tattvasamgraha.
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Transition to 14.3

Tl aHHATE -

(Arjuna) speaks in a totally calm manner.

Stanza XIV.3

[a Nl aN ¢ mﬂ@_%ﬁ_‘_: :vl:] [Nl aN |
e ATRAYUaHHUT TEeR RIS STt 1% I

Anvaya:

[a N aN ¢ g@_g\rl%l: o a:ncﬁ_ o ﬂ ﬂ
A AFATIRHIT = Fedid I

A. Sarasvati 'speech’, of which the ornaments consit in clearly pronounced
speech-sounds, which is pleasant to hear, winning over even the hearts of
enemies, of which the words are expressive and deep of meaning, does not
come forth from those by whom meritorious acts are not performed.

B. Sarasvati ‘the goddess of speech/eloquence,” who possesses a pure colour,
whose speech is pleasant, winning over even the hearts of enemies, whose
feet are spotless and slowly moving, does not come forth for those by whom
meritorious acts are not performed.

Commentary
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On (the stanza beginning with) vivikta®

Viviktalhaving clear indications] (means) samyogadinasiista ‘not mixed up because

of clusters of consonants,”?

(that is,) sphufoccarita ‘clearly pronounced.’
Varna[speech sound] (means) aksara ‘speech sound.” (In the sense of) vivikia varna
eva abharanani yasyah sa ‘whose ornaments are clearly pronounced speech-
sounds,' sg. nom. fem. (we derive vivikfavarnabharana. But in the other case vivikta
(means) suddha ‘pure.” Varna (means) ripa ‘colour.” (In the sense of) viviktani
varnas ca eva abharanani ca yasyah si ‘of whom there are pure colour and
ornaments,' sg. nom. fem. (we derive viviktavarnabharand).”' Amara (says) varno
dvijadau sukladau stutau varnam tu caksare ‘varnah (masc.) in the sense of social
class, colour and praise, but varnam (ntr.) also in the sense of speech-sound,” (that
is,) even in both cases.”

grutz[hearing] (means) sravana ‘hearing.' (In the sense of) sukha srutir
yasyah sa ‘who is pleasant to hear,' sg. nom. fem. (we derive) sukhasrutih. That is to
say, worthy of listening to. In the other case,” (we derive)sru#i (in the sense of)
Srayate ‘it is heard,' (that is,) speech. (Thus, in the sense of) sa sukha yasyah sa ‘one
of whom that (speech) is pleasant,” sg. nom. fem. (we derive sukhasrutih). That is to
say, one who is speaking sweetly.

Dvisam api hrdayani prasadayantiWinning over even the hearts of
enemies]. How much more (the hearts) of friends.”

Prasannalexpressive] (means) vacaka ‘expressive. Gambhira [heavy]
(means) arthaguru ‘heavy with meaning.’ Pada[word-(stem)] (means)
suptinantardpa "having the form of what ends in suP or in #N. (In the sense of)
prasannani gambhirani ca padani yasyah sa ‘of which the words are directly
expressive” and deep of meaning,’ sg. nom. fem. (we derive
prasannagambhirapada). In the other case, prasanna (means) vimala ‘without
spots.” Gambhirapada (means) alasacarana ‘having slowly moving feet.’

Sarasvatispeech] (means) vak ‘speech,” and also striratnam ‘a jewel-like
woman,” (sg. nom. fem.). And it has been stated thus: sarasvati saridbhede

" For samyoga see P.1.1.7.

"' The cp. applies within Arjuna’s words both to speech and to Sarasvati, the goddess of speech. This
requires a different meaning of the cp. members. Technically this is an instance of abharislesa, for which
see MGhK, p.555.

2 AK. 3.3.48. cd.

7 In the case of Sarasvati.

™ Kim punar, indicative of the kaimutikanyaya, the maxim of “(if this, then) how much more/less.’

7> In contrast to /aksanika ‘based on metaphor.’
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govagdevatayor api / striratne ca 'sarasvati (is used) in the sense of a particular
river, also in that of a cow and the deity of speech, and in that of a jewel-like
woman.””®

Na pravartateldoes not come forth] (means) na prasarati ‘does not come
forth.” (In the sense of) na krtam punyakarma yais tesam na prasarati‘from those by
whom a meritorious act is not performed it does not come forth' (we derive na
akrtapunyakarmanam). That is to say, but rather of those who perform good deeds
only. And your speech is of this kind, and so you are fortunate. This is what (the
poet) means to say.

In this stanza one or other nayikd’” and the goddess of speech is implicitly
understood. This being so, first of all the alamkara is samasokti because we
implicitly understand what is not the topic of description through the mere sharing
of adjectives.” Therefore it is not slesa.

Note (xiv.3)

Metre: See Note (1). Vamsastha.

Sabdilamkara: a, 3x v.

Arthalamkaras: The interpretation of the stanza depends on two meanings of the
word sarasvati, as indicated. The cps vivikfavarnabharana, sukhasrutih and
prasannagambhirapada have to be interpreted accordingly. This results in slesa, a
double meaning for each of the cp.-members, as explained by Mall. himself, and an
alamkara in its own right.

Then what to make of Mall.’s comment that it is not slesa? It may be
conjectured that among earlier commentators there was a difference of opinion
regarding the main alamkara used in the stanza, whether slesa or samasokti. That is
to say, the question is of samkara, for which see MGhK, p.560-561. Samkara
presupposes a main-subordinate relation (azrigarigibhava) between the alamkaras
concerned. Then which is the main alamkara in the present stanza? That is the
question answered by Mall. saying tafradau samasoktir alamkarah.

Why samasokti at all? Why not simply slesa? Because in the present stanza a
comparison is implied. Samdsokti is precisely based on such a comparison, slesa is
not. In samdsokti the upamana is not directly stated, nor has a word like iva been
used. Rather, the comparison is evoked on the basis of common qualities expressed

76 The quote is from the Vajayantikosa, ed. Oppert, p.279, line 66.

7 A jewel-like woman.

78 Mall. refers to the PR (see ed. Treevedi, p.403) which assumes a threefold division within samasokti.
The first division is stated as slisfavisesanasamyam ‘the sharing of adjectives having a double meaning.’
For samasokti see MGhK, p.562-563. In samasokti the non-topic of description (aprastuta, practically, the
upamana) is not mentioned but evoked through the choice of adjectives used in the description of the
prastutaitem. In slesa, on the other hand, both the prastuta and the aprastuta items are directly
mentioned.
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by the adjectives used and interpreted in a double sense. In other words, in the
present stanza slesa functions as the ariga, the assisting item.

Pada a contains a cp. of 8 and one of 4 syllables, pada c a cp. of 8 syllables, ,
and padad a cp. of 8 syllables.

Stanza XIV .4
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Among the learned ones they are the most skilful ones who bring under words what
lives in their hearts. Among those (speakers) some bring to awareness the deep

intention.

Commentary
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On (the stanza beginning with) bhavanti

Te[those ones] (means) purusah ‘the men,” (pl. nom. masc.).
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Vipascitam[of the learned ones] (means) vidusam ‘the learned ones,' (pl.
gen. masc.). Amara says vidvan vipascid dosajiah ‘vidvan, vipascid and dosajfiah
(are synonyms).””’ Supply madhye ‘among.’®

Sabhyatamah[the refined ones] (means) sabhayam sadhutamah ‘the best
ones in the assembly,” (that is,) nipunatamah ‘the most skilful ones,” (pl. nom.
masc.). According to the Kasika: sadhuh samartho nipunasca ‘sadhu and nipuna
have the same meaning.’

Bhavanti ye[the ones who are].

Manogatam|existing in the mind] (means) manasa grhitam artham 'a matter
seized of by the mind,” (sg. acc. ntr.).

Vaci nivesayantithey bring under words]. That is to say, vaca udgiranti
‘they express by means of words.’

Tesv (api)even among those] (means) vaktresv api ‘even among (those)
speakers.” (pl. loc. masc.).

Upapannanaipunah[the  ones  endowed  with  skill]  (means)
sambhavavitakausalah ‘the ones endowed with skill,” (pl. nom. masc.).

Katiciffoften times] (sc.) eva ‘only.’

Gambhiram[hidden] (means) nigiidham ‘hidden,” (sg. acc. masc.).

Artham[aim].

Prakasatam|awareness] (means) sphufatam ‘awareness,” (sg. acc. fem.).

Nayanti[they bring]. In this world, to start with, just people who know are
difficult to find. Even among them speakers (are difficult to find). Even among them
ones who can clarify hidden meaning.*> But in you everything is there. Thus (this is)
praise. The secret intention of the forest-dweller’s speech is known. In this way, I
myself also am such a person.® This is the gist (of what Arjuna says to the Kirata).

Note (xiv.4)
Metre: See Note (1). Vamsastha.
Sabdilamkara: a, 3x v.

Arthalamkaras. None

Stanza XIV.5

7 AK. 275 a.

80 Reference is to P.2.3.41.

81 Not identified in the KV.

8 A climax is intended. First come the vipascitah, then the ones who vaci nivesayanti, then the ones who
gambhiram artham prakasatam nayanti.

8 Thus Arjuna himself, like the vanecara, is considered capable of understanding and communicating
hidden meanings.
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(Some) discerning ones praise a great wealth of meaning, others (praise) adequacy

of words. In this way, when pleasure is established according to every man’s taste,
words which please all are very difficult to find.*

Commentary
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On (the stanza beginning with) sfuvanti

Moreover,
(Supply)Kecid ‘some,' pl. nom. masc.
Gurvim|a great one] (means) mahatim ‘a great one.' (sg. nom. fem.).
Abhidheyasampadam|a wealth of meaning] (means) arthasampattim ‘a
wealth of meaning,” (sg. acc.).
Stuvantilthey praise.].
Apare vipascitah|other discerning ones].
Ukteh|of spoken things] (means) sabdasya ‘of words.’
Visuddhim[adequacy] (means) samarthyam ‘adequacy,” (sg. acc.).
Stuvanti [they praise.].
Iti pratipurusam [in this way according to every man].
Ruchaulpleasure] (means) pritau ‘pleasure,” (sg. loc. abs. fem.).

8 Compare Raghuvamsa 6.30 d (ed. A. Scharpé, Brugge 1964, p.93), bhinnarucir hi lokah ‘for people have
different tastes.”
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Sthitdyam [established] (means) vyavasthitayam ‘established,” (sg. loc. abs.
fem.).

(In the sense of) sarvesam sabdartharucinam pumsam manoramah ‘pleasing
to all men who take pleasure in word and meaning,' (pl. nom. fem.) (we derive
sarvamanoramah).

Girah sudurlabhah[words very difficult to find].

Note (xiv.5)

Metre: See Note (1). Vamsastha.
Sabdalamkara: ab, 3x v.
Arthalamkaras. None.

Pada d contains a cp. of 6 syllables.

Stanza XIV.6
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Oh you who carry a burden, (and) who have been charged with a task, after having
united that (speech of yours) with good qualities, by being one who speaks without
fear, you have caused yourself to be put at the top of the eloquent ones.

Commentary
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On (the stanza beginning with) samasya

(In the sense of) dhuram vahati ‘he bears a yoke,' (we derive) dhuryah. (In the sense
of) tatsambodhana ‘addressing that one™ (we derive) he dhurya (that is,) he
karyanirvahaka ‘o you who executes a task.” The suffix ya7 (has been added) by
P.4.4.77.%

Therefore,

Samaropitabharalo one upon whom a task has been put] (means) svamina
samdhyadikaryabhara he ‘o one upon whom a task in the form of an agreement has
been put by your master,’ (sg. voc. masc.). Manu has stated that as dute
samdhiviparyayau ‘treaty and war (have been assigned) to an envoy.’®

Imam[this one] (means) santatavinayayogityadikam ‘beginning with a
peacefulness and (a mind) connected with unpretentiousness,” (sg. acc. fem).®

Bharatim[speech] (means) vacam 'speech,” (sg. acc.)

Gunaihlwith qualities] (means) vivkfavarnatvadibhih ‘(with qualities)
consisting in clearly pronounced speech-sounds, etc.”®

Samasyalafter having united] (means) samyojya ‘after having united.’

Pragalbhaml|fearless] (means) nirbhikam yatha tatha 'fearless,” (adv.).”

Sampadayata [by one who composes] (means) rocayata ‘by one who
composes,’ (sg. instr. masc.). That is to say, vyaharata ‘by one who speaks.’

Tvaya [by you]. That is to say, vanecarendpi ‘although you are a forest-
dweller.'

Satalby the one being]. The word api serves to manifest contradiction.

Atmalyou yourself] (means) svayam ‘you yourself,” (sg. nom.).

Vagminam|of those who are skilled in words] (means) vacoyuktipatiinam
‘of those who are skilled in verbal argument.” Amara says vacoyuktipaturvaggmi
‘vaggmin ‘one skilled in words (in the sense) of one who is skilled in verbal
argument.” The suffix gmin/ which has the sense of matUP (has been added) by
P.5.2.124.

Dhurilat the top] (means) agre ‘at the top.”

% Reference is to P.2.3.47

8 The rule specifically prescibes yaT after dhur.

8 Manusmrti7.65 d.

8 Reference is to Kir. 13.37.

% Reference is to Kir. 14.3.

9 For yatha tatha see MGhK, Canto 1, n.314.

N AK3.135¢.

2 The rule specifically prescribes the suffix gmin/after vac.
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Adhiropitah[caused to be put] That is to say, sthapitah ‘caused to be
placed,” (sg. nom. masc.). The p is by P.7.3.43.® In this connection Manu says
vapusman vitabhir vagmi diito rajfiah prasasyate ‘one who is good-looking, fearless
and eloquent is commended as a king’s envoy.”**

Note (xiv.6)

Metre: See Note (1). Vamsastha.

Sabdalamkara: b, yamaka in ‘bhara bhara’; c, yamakain dhuri dhurya.
Arthalamkaras. None.

Padab contains a cp. of 7 syllables.

Transition to XIV.7
IRV HATHATE --

(Arjuna) explains (the use of) eloquence itself.

Stanza XIV.7
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After having employed gentleness, enticement was put into practice. Also danger
was indicated to lead my mind astray. And (by you being) desirous of a stone-
headed one a statement was made in the manner of something other (than right)
appears as the right thing.

Commentary

% The rule optionally prescribes the substitution of p fort he final of ruh- in the causative.
% Reference is to Manusmrti 7.64, cd.
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On (the stanza beginning with) prayujya

Samalgentleness] (means,) sanfvam ‘gentleness,” (sg. acc.), (and it refers to) santata
vinayayogityading ‘(combined) with peacefulness and (a mind) which is connected
with polite behaviour.”> Amara says sama santvam ‘sama (and) santvam (are
synonyms),’* (that is,) they are both the same.

Prayujyalafter having applied] (means) niyujya ‘after having employed.'

Vilobhanam|[temptation] (means) pralobhanam ‘enticement,’” (sg. acc. fem).

Acaritam[behaviour] (means) mitram istam ityadina acaritam sampaditam
‘behaviour which is established with the idea that a friend is desired, etc.”””

Similarly,

Dhiyah|of the mind] (means) buddheh ‘of the mind.’

Vibhedayalfor disturbance] (refers to) Saktir arthapatisu ityadina bhayam
‘danger because of the idea that in the case of lords of wealth power, etc.”®

Pradarsitam ‘it has been shown,” (sg. nom. ntr.).

Moreover,

Silimukharthina ‘by one desirous of a stone-headed one.”” (Arjuna) means
to say, but not by one desirous of what is right. Supply #vaya ‘by you.”

Similarly, (reference is to) na abhiyoktum ‘not to accuse.”®

Abhiyuktam [applied] (means) kathitam ‘stated,' (sg. nom. ntr.).

Ca[and].'®

Yatha [in which manner].

Itaradother] (means) nyayyad anyad ‘other than what is right,” (sg. nom.
ntr.). That is to say, what is wrong.

% Reference is to Kir. 13.37.

% AK. 2.8.21b.

7 Reference is to Kir. 13.51.

%8 Reference is to Kir. 13.61.

% An arrow.

100 Reference is to Kir. 13.58.

101 Omitted in the commentary.
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Nyayyam[what is right] (means) nyayyad anapetam ‘what does not deviate
from what is right,” (sg. nom. ntr.).

Iva avabhasatelas it appears]. This is upama. By that (Arjuna) means to say
that you are the leader of eloquent persons.

Note (xiv.7)

Metre: See Note (1). Vamsastha.
Sabdalamkara: ab, 3x bh.
Arthalamkaras. Upamain itaran nydyyam iva avabhasate.

In the stanza reference is made to four statements in the speech of the Kirata
in Canto XIII to show the use of eloquence for purposes of misleading.

Transition to XIV.8
qd: fRHd 3T~
So what? Therefore (Arjuna) says:

Stanza XIV.8
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(But) why has that lord of the earth, ready to commit what is destructive for the
result, not held back by you, sir? Certainly, by a servant who wants prosperity (and)
for whom (his own) gain and loss is bound up (with that of his master) his master is
one to be constrained with regard to what is beneficial.

Commentary
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On (the stanza beginning with) virodhi

But,

Siddheh|of the result] (means,) phalasya ‘of the result.”

Virodhildestructive] (means) vighatakam ‘destructive.’

Itithus] (means) idam asmadaskandanaripam karma ‘this act in the form
of attacking us.’

Kartum udyatah[ready to undertake].

Sah[that one].

Bhapatih[lord of the earth] (means) mahipatih ‘the lord of the earth,” (sg.
nom. masc.).

Bhavatalby youl]. (Arjuna) means to say, because of your commission.

Kim na[why not].

Varitah[held back] (means) nivartitah ‘held back,” (sg. nom. masc.). (Arjuna
then) states the reason for holding back.

Bhitim icchatalwith the wish of prosperity] (means) ihdmutra ca
Sreyo’rthina ‘with one desirous of prosperity in this world and the next one.”

Sahaltogether] (means) sahacarita ‘going together.” Arthanasau[gain and
loss] (means) svarthanarthau ‘your own gain and loss.” (In the sense of) sahacaritav
arthandsau yasya tena ‘of whom the gain and loss go together,' sg. instr. masc., (we
derive) saharthanasena.

Anujivina [by a servant] ‘(means) bhrtyena ‘by a servant.’

Nrpah [leader of men] (means) svami ‘master, (sg. nom. masc.).

Hite [beneficial].

Niyojyahlone to be fastened]| (means) niyamyah ‘one who has been
coerced,” (sg. nom. masc.).

Khalu[certainly].

Note (xiv.8)

Metre: See Note (1). Vamsastha.
Sabdilamkara: b, 3x £ d, 5x n.
Arthalamkaras. Arthantaranydsa, in the second line as a whole.
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Pada d contains a cp. of 6 syllables.

Transition to XIV.9 %
dfe <11 JmuT: & Ia:, R a1 =, aEE--

Then where has our arrow gone? What indeed is the right thing here? In answer to
that (Arjuna) says:

Stanza XIV.9
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The loss of an arrow once it has been discharged is a certain thing. The search for it

on the mountain is the proper way. Trespassing against noble persons is not right
because (it is) a violation of good things (and) in this respect results in misfortune.

Commentary
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On (the stanza beginning with) dhruvam

12 n the following arguments are phrased in the discussion with the Kirata which are subsequently
refuted by Arjuna.
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Prahitasyalof a discharged one] (means,) prayuktasya ‘of a discharged one,” (sg.
gen. masc.).

Pattrinahlof an arrow] (means) sarasya ‘of an arrow.'

Pranasah[the one being lost from sight] (means) adarsanam ‘the one being
lost from sight.’

Dhruvam[something constant] (means) niscifam ‘a certain thing.’

Tasyalof that] (means) nastasya pattrinah ‘of that lost arrow.”

Silocca ye[on the rock accumulation] (means) Saile ‘on the mountain.” Amara
says adrigotragirigravacalasailasiloccay ‘adri, gotra, giri, grava, acala, saila, and
Siloccaya (are synonyms).”'®

Vimarganam|search] (means) anvesanam ‘search,” (sg. nom. ntr.).'**

Nayah[proper] (means) nyayyah ‘proper, (sg. nom.). Amara says
anvesanam vicayanam mdarganam mrgand mrgah ‘anvesanam, vicayanam,
marganam, mrgand and mrga (are synonyms).”'®

Atra[in this] (sc.) visaye ‘in this respect.’

Aryajanatilanighanam[an  offence against a good man] (means)
Sajjanavyatikramah ’an offence against a good man,” (sg. nom.).

Na yuktam][is not right].

Hilbecause] (means) yasmat karanat‘search,” (sg. nom. ntr.).

Satam atikramah[transgression of good things].

Apayam[misfortune] (means) anartham ‘misfortune,” (sg. acc.).

Disatilit leads to](means) dadati ‘it results in.”

Note (xiv.9)

Metre: See Note (1). Vamsastha.

Sabdilamkara: None.

Arthalamkaras: Arthantaranyasa, in aryajanatilanighanam disaty apayam hi satam
atikramah.

Pada c contains a cp. of 7 syllables.

Transition to XIV.10
(N N PR aN N
W IW gla’ m——

(Arjuna) states the answer to what has been said as harfum arhasi.'*

108 AK.2.3.1 cd.

104 The Calcutta 7th ed. 1913 says: Vimarganam samviksanam. It also puts samviksanam in stead of
anvesanam in the Amara quotation.

154K'3.2.30 ab. The edition puts samviksapam in stead of anvesanam .

106 Reference is to Kir. 13.41 c.
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Stanza XIV.10
IATAEEAT fafedl HHTHAT RISHET: @ueaHH=3dl |
A ARSI R 9 RASTRE! i 1 2o ||
Anvaya:
@UeaH IR] TBAl SIEl W9 oidiaden:  RrengEn  fafEan:
ITACEAERY Y SR Fe RIS Jid: Rerar

Innumerable stone-headed ones (arrows) have been put at my disposal by Agni
who wanted to devour the khandava forest. (Then) how could one who has no
respect even for the arrows of a deity pay attention to the swift-going one (arrow) of
a mountain dweller?

Commentary

AT || FUSAREATTT], HARIGRISdIHA HATAIHE STERE: RIS
I f[ARA g | WUSHgRSEAQUINAET HRd | TdISHHEREER-
WA | A1 e | Tl o7 qgaiie: | TH Y ASSHRF Fhaarl g
fReran | A welfafce: | ordl AYERETE FEQE: |

On (the stanza beginning with) atita®

Khandavam|the khandava forest] (means,) indravanam ‘the forest of Indra,” (sg.
acc.).

Attum[to obtain] (means) bhaksayitum ‘in order to devour.'

Icchata agnina mamalto me by Agni who wished].

Atitasamkhyah|excessive numbers] (means) asamkhyah ‘innumerable,” (pl.
nom. masc.).

Silimukhah|stone-headed ones| (means) sarah ‘arrows,’ (pl. nom.).

Vihitahlgiven] (means) dattah ‘given,” (pl. nom. masc.) In the (Maha-)
bharata the gift of unexhaustible quivers has been told.'"”

Therefore,

107 See Cappeller, p. 168, Anmerkungen zum vierzehnten Gesang, n.10.
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Amarasayakesv apileven for the arrows of an immortal].

Anadrtasyalof one who shows no respect] (means) ddarahitasya ‘of one who
shows no respect,” (sg. gen. masc.). The suffix Kta (has been added) in the sense of
an action noun.'® Thereafter a bahuvrihi (is formed) with naN.'*®

Katham[how].

5a1'1ajané§uge[the swift going one of the mountain man] (means) kiratabane
‘on the arrow of the Kirata.’

Dhrtih[attention] (means) astha ‘attention,” (sg. nom.).

Sthitalturned to] That is to say, not at all. That is to say, therefore there
should be no question of taking away (your arrow).

Note (xiv.10)
Metre: See Note (1). Vamsastha.
Sabdilamkara: a, 3x t

Arthalamkaras. None.

Transition to XIV.11

TG, T TPIATH, ST THMER: SHIOTHI FoeITE--

On what has been stated as smaryate tanubhrtam, etc., on that (Arjuna) states the
answer thinking that usage is authoritative.

Stanza XIV.11
qﬁ ﬂ LSRN NP _l%r\ haSial o E['qtl\l
IFATAYET JRATEIR Tl f& ot Iorda T 11 22 |
Anvaya:

LN N

IFATAYE! Gt aToft IUTHE WId |

108 Reference is to P.3.3.114. Thus adrtais derived in the sense of ‘respect, not of ‘respected.’
19 Narisamasa is usually formed as a ¢p. cp. by P.2.2.6. Therefore Mall. wants to make it clear that anadrta
here is not a #p. cp., but a bv. cp. Deletion of nby P.6.3.73.
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If the behaviour of the noble ones is taken as standard, (then) why are we disgraced
even in the absence of a fault? The talk of good men which previously has not found
occasion for blaming others speaks of good quality only.

Commentary

Tl TEERd TERd SR g ARG Fdicad: | deieh
AT | HTCE Aavdsiy dsaaE:’ 3fd WSTER: | SUSEUl gl a9

foRfirfer forepa: | <1 FefTcad: | & FHTCARETEII R, WRi-geaeRaTayd! &df arft
TOHE WA | ) A GERRe § SerEeageRia e | 9d |

ASAATAYET | Gl T | WA TeearAl fogran: gafaard: | e gad-
ST YagTa: JHiSEdT 4 | STLT=g: |

On (the stanza beginning with) yadi

Aryacestitam[the behaviour of good men] (means,) saccaritam ‘the behaviour of
good men,” (sg. nom.).

Pramanikrtam yadiif it is taken as the standard]. That is to say, if acquired
by oneself.

Then,

Adosenalwith no fault] (means) dosabhave’pi ‘even in the absence of a
fault." The author of the Bhasya says kvacit prasajyapratisedhe ‘sometimes a cp.-

formation with naN (takes place) even in the case of prasajyapratisedha.”"°

Vayam kim iti tiraskrtahlwhy are we despised].'"!
Hilbecause] (means) yasmat ‘because.’
Parivadagocaram|a place for blame] (means) paranindaspadam ‘a place for

reviling others,” (sg. acc.).

10 Not found in the Mbh. Tradition distiguishes between two kinds of naNsamdsa, (a) paryudasa
‘exception’ and (b) prasajyapratisedhe, literally, a prohibition after having allowed a possibility/a
possible application of a rule. Prasajyapratisedha may be taken as two words also. In (a) the negative
particle is construed with the noun which forms the second member of the naNsamdsa. In (b) the
negative particle is construed with a verb which does not form a part of the cp. Thus, according to (a),
adosa means ‘other than fault.” In (b) it means ‘there is a fault, but that fault is prohibited.” That is to say,
adosa is interpretated to mean doso na astu. Thus whereas (a) is a positive injunction, a vidhi, containing
an exception, (b) is a prohibition. See ATA, Note (50), and also Patafjali’s bhasya on P.1.4.57. The cp.
formation itself in the prasajyapratisedha-interpretation is by P.2.2.19. The difficulty for Mall. is that in (b)
cp.-formation is asamarthasamasa. Then how to justify the form adosa in the meaning stated? Mall. does
so by the quotation mentioned.

M According to Vamana, Kavydlamkarasitrani 5.2.10 (NSP ed. 1953, p.75), tiraskrta literally means
‘disapeared’and can only mean ‘disgraced” due to upacara ‘metaphorical usage.’
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Ayatapiirva ‘which previously has not gone to,” (sg. nom. fem.).

Satam vani gunam eva bhasate, [the talk of good men speaks of good
quality only]. (And) not of dosam ‘a fault.” (Arjuna) means to say, therefore you
who falsely speak of a fault don’t have a mind based on the authority of the
behaviour of good men.

(In the sense of) parvam na yata ‘which previously has not gone,' (sg. nom.
fem.,) (we derive) ayatapirva. This is ‘cp.-formation of a supsupdsamasa (any)

7112

case-inflected word with a (syntactically connected) case-inflected word.”*** There is

purvanipata ‘irregular occupation of the initial position (in a cp.)” of a nisthaword
after a sarvanaman on account of paratva ‘it being the later rule.”""* Pumvadbhava
‘treatment like a masculine’ is by P.6.3.34.1

Note (xiv.11)

Metre: See Note (1). Vamsastha.

Sabdilamkara: ab, 4x ¢ ; cd, 3x ¢

Arthalamkaras: Arthantaranyasa , as stated in the second line of the stanza.
Transition to XIV.12

TSI Wehs: wY gefd felad, aoe--

But the mind of somebody else which is imperceptible, how can it be established
that it is evil? In answer to that (Arjuna) says:

Stanza XIV.12

UMY AEEIUTGRTT e GHSd S99 |

112 Reference is to P.2.1.2 and 4. Supsupasamdasa is invoked when no special rule for a cp.-formation is
available, as in the case of ayatapirva.

3 The cp. member ayafa ends in a suffix called nistha by P.2.2.36. According tot his rule, a nisthanta
word should take the first place in a bv.cp. So the correct form in our case should be ayatapirva,
provided that this is a bv.cp. But, according to V1 on P.2.2.35, words called sarvanaman take the first
place in a bv.cp. The word piirva is called sarvanaman by P.1.1.34. So we have a conflict of rules.
Traditionally, in the case of conflict, reference is made to P.1.4.2. Thereby the later rule prevails. The later
rule is P.2.2.36. Thus the form ayatapirva is justified, still, on the condition that it is a bv.cp.
Unfortunately it is not a bv.cp. Then how to justify it grammatically? Mall. does so by assuming
pirvanipata of the nisthanta form, that is, an irregular placing in initial position of a cp., as in drsfapirva
or in bhatapirva.

4 1n ayata the expected gender mark (ayata, sc. vani) is missing. To justify that, Mall, refers to P.6.3.34,
which says that a fem. form in a cp. for which a corresponding masc. Form exists confeying the same
meaning and which is followed by a fem. form, is treated as a masc.
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f&99 Fedl g N TEd: TREmTaiaguite amTr: 1l eR
Anvaya:
haN ha¥ K3 a:i o\ o : \: @qo_
TR aRT: T8 Fean v fagontd |

The glittering knife which consists in shining speech, after having split (them) open,
makes manifest the inner feelings of an ignoble one who is extremely aggressive
towards a good man through the denial of (existing) good qualities (and) because of
attributing what is totally other than those (good qualities), even when he (the
ignoble one) tries to conceal (his feelings).

Commentary

oIt DUIREICE| EEEIE DR SEERNEHISIS IS

~ b ha S \_,-Fi @:i’ o Wf\ m Rﬁsm
ARIfE: | FAR | OED ggd SgUadiSTEMNARE ged FH

o b [a e o\ ha o el N o N (e N0
W EaR e Fel R fagoifal sifagean ardacgias@n ged
SEHAGHIIA 3il Wi | IRTARET T TR RS TR |

On (the stanza beginning with) guna®

Gunapavadenalby denial of good qualities] (means,) vidyamana- gunapahnavena
‘by denial of existing good qualities.’

Tadanyalif it is taken as the standard] (means) fasmad gunad anyah ‘other
than that good quality,” (that is) avidyamanadosah ‘a non-existing fault.” (In the
sense of) fasmad anyasya eva dropanat ‘on account of attributing what is totally
other than that,' (we derive) anyaropanat. (Supply) ca ‘and.’

Samarnijasam janam|a good man] (means) sujanam ‘a good man,' (sg. acc.).!”®

Bhrsadhiridhasyalbecause] (means) atimatram akramya sthitasya ‘of an
extremely aggressive one,” (sg. gen. masc.)."® That is to say, abhiksiptasya ‘of one
who reviles.” (The suffix) Kta (has been added) in the sense of agent.'"’

115 The use of the acc. is dependent on the action signified by adhiruh-.
116 Literally, of one who after having attacked stays like that, that is, continues to do so.
7 By P.3.4.72.
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Niguhatah[of one who conceals] (sc.) Ardayam ‘the inner feelings’ (means)
samvrnvato ‘pi ‘even of one who conceals his inner feelings,” (sg. gen. masc.).

Asadhoh[of not an honest man] ‘(means) anaryasya ‘of a non-arya.’

Hrdayam][the inner feelings]. (Functions as) the object.

Sphuran|glittering /shining] ‘(means) vilasan (1) ‘glittering,” (in the case of
the knife), (2) ‘shining,” (in the case of speech,) (sg. nom. mas.).

(In the sense of) vdg eva asih ‘a knife which is nothing but speech,' (sg.
nom.,) (we derive vagasih.).!’®

Dvidha krtvalafter having divided] (means) bhittva ‘after having split

open.”'"

Iva vivrnotilike he manifests]. (Arjuna) means to say, from an extremely
evil speech already which precedes that'® the wickedness of the mind also is
inferred. In vagasih there is rapaka which brings about the ripaka in splitting.'*!

Note (xiv.12)

Metre: See Note (1). Vamsastha.

Sabdilamkara: d, 3x v.

Arthalamkaras. (1) Ripakasamasa in vagasih, (2) utpreksain dvidha krtva iva. Since

a dependence relation holds between (1) and (2), samkara ‘blending’ may be
assumed, for which see MGhK, p.560-561.

Transition to XIV.13
On what has been stated as abhyaghani (Arjuna) states the answer.'*
Stanza XIV.13
o o a haN
AT v FIM: GRIUET: MM FEATHEHA S d |
haN o o o o o
WWWHWQHQ Hld F e 112N

18 Rapakasamasa by P.2.1.72.

9 To show the real inside of a fruit we split it open. Similarly, speech splits open the inner feelings of the
speaker.

20 Tatparvika is a bv. cp. Supply: conclusion of an evil mind. First we hear, then we conclude.

121 Apparently, Mall. continues the ripakain vagasihin the action of splitting by identifying the action of
a knife in showing the inside of a fruit with the action of speech in laying bare inner feelings. But the use

of ivain the tekst rather suggests utpreksa.

122 Reference is to Kir: 13.63.
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Anvaya:
[ > o = ~
AT T v e GIRUET: It dld HEHA S0 d & ST FUUT HITHAT
3 o o o o
SR Afeien = 3R ;= wafe A
Whose property are the wild animals living in the forest? They are the property of
the one who kills them by force. In this respect (of the boar) (your) king should

abandon his arrogant claim. The claim may be here, but that does not mean that (the
right to) property is there.

Commentary

Tl || FAISRT I T GO FE GRTET: | | R | fhg S e
TSENT M i | 1 Ry gfa adiee | d Jeae &g IReEn:
QRINIEN: | &l FEHAT W4 | 7 THRMNANHHTGIE SR icaRIgE-3T=d |
I I JUUT Tl FHARHEE: TEEd ATl Fd SRS T HTETS
EANTETCAE- Al | Hifeiar =i | B @i = wawiitd 91 fhg & waeae)
AAARHTITETCE: | SR S S faoag el Wi: |

On (the stanza beginning with) vana®

Vanasrayah[ones living in the forest].

Therefore,

Mirgah kasya parigrahah[whose property (are)the wild animals]. That is to
say, of nobody whosoever.

But,

Yah [the one who].

Tan [those] (sc.) mrgan ‘wild animals,' (pl. acc.).

Prasabhenalby force] (means) balat ‘by force.”

Srnatihe kills] (means) hinasti ‘he kills.” (The present tense marker) /AT
(has been added) to (the verbal base quoted as) srnati.

Te[those] “(sc.) mrgah ‘wild animals,” (pl. nom.).

Tasyalof him] ‘(means) hantuh ‘of the killer.” (Supply) parigrahah (that is,)
parigrahyah ‘to be taken possession of (pl. nom. masc.). (Arjuna) means to say, [ my-
self am the killer. But after having raised the doubt that it is the property belonging
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to the king on account of his self-conceit thinking that this (boar) is mine, in answer
to that (Arjuna) says: atra (etc.).

Atralwith regard to this] (means) mrge ‘with regard to the animal.’

Nrpena [by the king].

Manitalfancying that he possesses] (means) mamety abhimanah ‘the
arrogant claim thinking that (it) belongs to me.’

Prahiyatam[it must be abandoned] (means) {tyajyatam ‘it must be
abandoned.” After having raised the doubt, why (should we give it up), (Arjuna)
says na, (etc.) because there is no (right to) property merely on account of an
arrogant claim.

Manita ca astiland it is a fancying that he possesses].

Sriyah[riches] (means) svani ‘one’s own possessions,’(pl. nom.).

Ca bhavantilan they are]. (Supply) it/ ‘thinking thus.’

Na [not].

Note (xiv.13)
Metre: See Note (1). Vamsastha.
Sabdalamkara: b, 3x t; cd, latanuprasain manita ... manita .

Arthalamkaras. None.

Transition to XIV.14
w Tq?f{ SAMGAT WWWW, dATAHTE--

The reproach as ‘you killed without reason’ by the words yastum icchasi'* on that
(Arjuna) states the answer.

Stanza XIV.14

A N NI [N

9 3 FEMNEN YSadiia 9d § fAfed wefion
RAEIGEAT=TEal HE T SaTreT & AT ERar || 2% |

Anvaya:

123 Reference is to Kir. 13.65.
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Vo aN ¢

FEAMEN 9cH | IS Z(d ad HeNon § fafgan e/ fseia: gom
T e & SathReT 9 TSR ||

To nobody way should be given. The rule to this effect has been taught to me by the
great rsi. For that reason I have killed the animal which wanted to kill (me). For the
observance of rules is the ornament of good men.'**

Commentary

AT FRMEN g A YEHad gd "eNum &ed B Hd fafRaH)
o~~~ ?i‘_:l [ =TS N N o~ -T_l\_l_‘:rq_l_!\:_l%
THGARRE TaWSERTl A g dW:| Id  AEunEEe  ad:| d

On (the stanza beginning with) na

Kasmaicid api vartma na pradiyatam|To even nobody way should be given].'*

Itithus] means) ityevam ‘to the effect that.”

Vratam|the rule].

Maharsinalby the great sage] (means) vyasena ‘by Vyasa.’

Me[me] (means) mahyam ‘to me.’

Vihitam [bestowed] . That is to say, upadistam ‘taught,’ (sg. nom. ntr.).

Asmad|from that]| (sc.) karanat ‘for that reason.’

Jighamsuh[wishing to kill] (means) hantum icchuh ‘desirous to kill,” (sg.
nom. masc.).!?

Mayalby me] nihatah [killed,] (sg. nom.).

Tasyalof him] ‘(means) hantuh ‘of the killer.’

Hilbecause] (means) yasmat ‘because.’

Vratabhiraksa satam alamkriyalthe observance of rules is the ornament of
good men]. But not a fault. Therefore the killing of that (animal) was for the sake of
self-defence. That is to say, it was not without cause.

Note (xiv.14)

124 By sat, sajjana Bharavi invariably understands the aryas.

15 Compare Manusmyrti 8.350 cd, atatayinam ayantam hanyad evavicarayan ‘one may definitely kill
without hesitation one who approaches with a drawn bow in hand.’

126 For the derivation of jighamsu see under Kir. 13.6.
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Metre: See Note (1). Vamsastha.
Sabdilamkara: ab, 4x t;cd, 3x m .
Arthalamkaras. Arhtantaranyasa, in vratabhiraksa satam alamkriya .

Transition to XIV.15

< . o o . . =~
g dd IHTNGAT ToHSITd T THxh daTae--

With regard to the friendship-relation established according to durvacam tat'”
(Arjuna) says:

Stanza XIV.15
[ NI N =\ =\ o\ o
HIMTTTHHITY: T AT AR vH=SAT d4: |

Y NN ~

Ffel e F91: &1d: ST Gd o Tf T T 1 2yl

Anvaya:

haY [N aN 3 03 haY AN NN
AR Al I TdTHG HITT: d9 =3dl Y hd[YhIL: HUId dd 3] HIT:
ha¥ 9 o o
UM &Td: 3T 9 < gl &1 ITd: |l
How can a hunter hitting wild animals for his own sake be one who renders help to
ascetics? If somebody argues, it is (out of) pity, then let that be so. The animal has

been hit at the same moment, whether first by him (the Kirata lord) or by me. Which
is the means to decide (that) by saying no?

Commentary

el || e Bge Rl S@Eicay: | gaamegdia 9 gfd gamn|
R WHSEE | PG Gge: | GGy’ Siunidsl gl
feama: | ' Al TGRS @' g | a9 Feedl Juial &
FAGRR: | A Fefafecad: | o FAd 9d) snwEdifa 3w el &
TehhSedld WE: | W Jghd, WHG: Wieaq sied e GeHvede
ACHHATE-TF1: ST | ANl Joued forg 3cae: | W Gcg=iel JU0id 99 &dl

127 Reference is to Kir. 13.49.
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T g A N Ia: & g Jeieged geeaeneid Wia: | ddn 9 9gy,
Sifeder SgUIGRTEd fF  @fefa wa: |

On (the stanza beginning with) mrgan

(In the sense of) atmaiva hetus tena ‘oneself only is the cause,’ sg. instr. (we derive
svahetund). That is to say, for one’s sake. The instr. case ending (has been added) by
P.2.3.27.1%

Mrgan[wild animals].

Vinighnan[striking down] means) praharan ‘hitting,” (sg. nom. masc.).

(In the sense of) mrgan yati ‘he hunts for wild animals,' (we derive)
myrgayuh (that is,) vyadhah ‘a hunter,” (sg. nom.). This is a nipata(na) ending in the
unadi-suffix yu by (the unadirule) mrgayvadayas ca ‘and also mrgayu, etc.'”
Amara says vyadho mrgavadhajivo mrgayur lubdhako ‘pi sah ‘also this: vyadha
“hunter,” mrgavadhdjiva “one who lives by killing wild animals,” mzgayur
“hunter,” (and) lubdhako “hunter” (is synonymous with one another.).”*

Tapa icchatam|of those wishing penance] (means) fapasvinam ‘of the
ascetics.”

Katham krtopakarah[how one who renders help]. That is to say, not in any
way.

Next,

Krpeti cet[if it be argued that it is out of pity]. Supply, vyadhasyapi ‘even
of a hunter.'

Astu [then let it be so]. (Arjuna) means to say, what is the use of a useless
quarrel? But what has been stated as being the first one to hit that (animal) by
saying nighnatah paranibarhitam, etc., " that is incorrect.” Thinking thus (Arjuna)
says:

Mirgah ksanat ksatah ‘the animal has been killed at the (same) moment.’
That is to say, (the animal) has been pierced by the two of us simultaneously.

That being so,

Anenalby this one] (means) nzpenaiva ‘by the king himself.”

Pirvam|first] (sc.) hatah ‘(the animal) has been hit first.’

128 The rule says that in the case of the word hefu used after a pronoun the instr. case ending is also used
(in addition tot he gen. case ending).

% Unadisiitra 1.37, which is wrongly quoted, and therefore to be emended in the tekst of the Kir. See SK,
NS5Ped. 1942, p.519. The suffix cannot be yu, but must be Ku, which is correctly stated in the Calcutta
ed.Gobardhan Press 1913, p. 500.

130 AK.2.10.21 cd.

131 Reference is to Kir: 13.46c.

132 By that stanza the Kirata lord may say that he was first to hit the boar, but that is incorrect.
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7133

Mayalby me] (sc.) nu‘or by me.

Na iti ka[Which is for saying no].

Gatiflmeans] (means) pramanam ‘means to decide.” (Arjuna) means to say
that the due succession is hard to be seen. And why should not it be an insult for
him since it has been said that it (the arrows) has been thrown so(in that order). This
is what (the poet) means to say.

Note (xiv.15)

Metre: See Note (1). Vamsastha.
Sabdilamkara: ab, 4x t;cd, 4x £ d 3x i a latanuprasain mrgan®... mrga®
Arthalamkaras. None .

Transition to XIV.16

e N

94 'Hufd SEE] TIRRA. | G TESIEE T STE--

Earlier it has been stated kzpeti ced astu.* Now (Arjuna), disagreeing with that
also, says:

Stanza XIV.16
= H o Y a NN ﬂ:‘ﬁ_ Y aN [a NN r\q_”
I ferafa TaaEE FAHE: & Fe T |1 25
Anvaya:
Y o Y e @ Y aN ql%: . o . o
feraTTdl |: e FagHH: T |l

The word krpa ‘pity” with reference to an unarmed muni who is desired to be killed
by a living being is a natural usage of great men. (But) that one (the Kirata lord),
how can he be understood (by me) as compassionate when I was carrying a bow on
which there was an arrow together with a bow string?

133 Read nu for tuin the 1889 Kired.
134 Reference is to Kir. 14.15 c.
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Commentary

IAGE AN g Y A FArdonvEn e el &=
AN Th: Gl Il FUfd JFodaerl Hedi HeTcHRTHREHIRTE] @8 SO
9 AEH AT g gafd A | 99: FY FAgEE 991 T39d
S | JUT: IO 5 | SHerdl Fo faifean| =1 g & e |

On (the stanza beginning with) anayudhe

Anayudhe[unarmed] means) nirdyudhe ‘unarmed,” (sg. loc. masc.).

Sattvala living being] means) kascit prani ‘one or other living being.” (In the
sense of) kenacit pranina jighamsite ‘desired to be killed by one or other living
being,' (sg. loc. masc.,) (we derive) saftva jighamsite, (that is) hantum iste 'desired to
be killed.” (The suffix) K#a (has been added) in the passive sense after (the verbal
base quoted as) hanti- ‘to kill.""*

Munau[with regard to the muni.(sc.) visaye ‘with regard to the muni""*

Krpeti[so pity].

Vrttih[usage] means) vyavaharah ‘usage,” (sg. nom.).

Mahatam[of great ones] (means) mahatmanam ‘of great personalities.’

Akrtrimanot assumed] means) akapafa ‘without deceit,” (sg. nom. fem.).

(In the sense of) saha jyaya ‘together with the bow string' (we derive) sajya.
(In the sense of) sajyah sayakam yasmims fad ‘on which there was an arrow
together with a bow string,' sg. loc. ntr., (we derive) sajyasayakam.

Sarasanam[the one discharging arrows, that is a bow] (means) dhanuh
‘bow,’ (sg. acc.).

Bibhrati{carrying] (means) dadhati ‘carrying,” (sg. loc. abs. masc.). (Suply)
mayi‘while I was carrying.’

Sah[that] (sc.) nrpah ‘that king,” (sg. nom. masc.).

Katham krtanukampah.[how as one having a being performed compassion,
that is ‘as compassionate’]. (Supply) maya ‘by me.'

Pratiyatelhe is understood] (means) jAdyate ‘he is understood,” (sg. acc.).
(The present tense marker) /A7 (has been added) in the passive sense after (the
verbal base quoted as) IN- ‘to go.”*” Pity is prescribed with reference to a person
who is disabled. That is to say, but not with reference to a person who is able.

135 By P.3.4.70.

13 Thus munau is interpreted as a visayasaptami, a variety of the use of the loc. case ending indicating a
domain. See SK(NSPed. 1942), No. 634. For karmani IATsee P.3.4.69.

157 Dhp. 2.36.
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Note (xiv.16)
Metre: See Note (1). Vamsastha.
Sabdilamkara: ab, 3x m.; ¢, 4x £ d 3x s,d, 3x k.

Arthalamkaras. None .

Transition to XIV.17

N FARIFTTE--

Next, after having accepted (the appeal to) pity (for the sake of argument) (Arjuna)
says:

Stanza XIV.17
AT T HeHgad: e T e TihTaarae |
AfereTd T TATCHATR FATEdT Aearerhl Fqdd: I 2e |

Anvaya:

SN @ o . o oS
ST dd Ha¥ M0 Ilsdd: d |Red | HIARHIETIAH, & I HAT
Y b o N
HTHETCRA THI: IR Farear A |
Perhaps by him (the Kirata lord) the arrow has been loosened for my sake, and the
result of that (arrow) was the killing of my opponent. Since that (result) remains

undisputed, although (the arrow) had been appropriated by me, certainly the
success of the army commander (the Kirata lord) has been increased.'?®

Commentary

A Tl A T | AESARTIHREE A | SAG | o G Jel gl
1| 3184 G2 egaHE: | IR INSaEaheaeivaded § J UlasTaed Tiadqere
F N S N N W N N Y

e 9 | Era fgat A 89 R 99 Iar | gfa faed | eifesdsaied o
ARHRS HATHHTR W Gid | 'dgeiaa-’ Sid ATiascd: | TR

13 He has shot an enemy and he has saved Arjuna.
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FAUA Ahed 7 @G| @PIE TEURETIIEH IeaResdl Fekad: |
AU IS il FASAT FSAMY Feigheatalite s |

On (the stanza beginning with) atho

Atho[Perhaps]. (Used) in the sense of question. Amara says
marnigalanantararambhaprasnakaryesvatho atha ‘atho (and) atha in the sense of
auspiciousness, beginning, question, entirely and then/afterward.”*

Tenalby that one) (means) nzpena ‘by the king.’

Madartham|for the sake of me].(sc.) yatha tatha ‘in such manner that.”"*

Invariable cp.-formation with artha.'*!

Sarah.[arrow].

Ujjhitah[loosened] (means) fyaktah ‘loosened,” (sg. nom. masc.).

Tasyalof that] (means) ujjhitasya ‘of that loosened one,” (sg. gen. masc.).

Phalam ca[and the result].

Pratikayalopponent] means) pratipaksa ‘opponent.” Sadhanalthe killing]
means) vadha ‘the killing.” (In the sense of) pratikdyasya sadhanam ‘the killing of
the opponent,' (sg. nom.) (we derive pratikdyasadhanam). The Visva (kosa) says
sadhanam nirvrtau medhe sainye siddhau vadhe gatau ‘sadhana in the sense of
returning, an elephant-keeper, a soldier, success, killing and gait/march.’

Aviksate[unbroken] (means) akhandite ‘unbroken,’ (sg. loc. abs. ntr.).

Tatra|when that is] (means) fasmin phale ‘that result,” (sg. loc.
abs.).!#

Maya [by mel].

Atmasatkrtelalthough (the arrow) has been made his own] (means)
svadhinikrte sati‘although (the arrow) has been appropriated,” (loc. abs.). The suffix
satl (has been added) by P.5.4.54.1

Camaupater adhika krtarthata [the success of the army commander has been
increased].

Nanu[certainly] (means) khalu ‘certainly.” That is to say, because of the
success of his own weapon for the protection of another person, the killing of the

144 311 at one stroke. Still,

enemy and the restoring of the arrow to a deserving person,
he being one who has greed for an arrow, cuts off the roots of his being a

compassionate person. This is what (Arjuna) means to say.

%9 AK. 3.4.9 ab.

0 Indicative of adverbial value.

1By V£ 1V on P.2.1.36.

2 When that result remains unbroken.

143 The rule says that in connection with &z (P.5.4.50.) the suffix sa#/is added in the sense of dependent on
X.
4 Namely, Arjuna. This, anyway, is what Arjuna hopes.
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Note (xiv.17)
Metre: See Note (1). Vamsastha.
Sabdilamkara: ¢, 3x t; cd, yamakain ‘krte... krta d, 3x t.

Arthalamkaras. None.

Transition to XIV.18
<X > o . o =
ARIORY 9 S ST Igh qrers--

What has been stated as madrginair atha tava prayojanam, etc.,'* that (Arjuna)
refutes.

Stanza XIV.18
&Te FHIH HIdT & IrAAIH 95 ddeTeq=aar.

A 0

el TERITEXUIuT ST Gra=ea Hickeighdt: 3/: 11 2< |
Anvaya:

H: FHTH I Araar 3 FGT TagHeT=ae! = & S e
QU1 Al @ e fre: |

What you say as: by you (Arjuna) the king should be willingly requested, that is not
proper for persons having not a little self-respect. Of those who are wont to take by
force, how can there be good fortune when it has been made dirty by bowing down
for another person?

Commentary
bW aN AN | N oo ' _{% oo I|'|7:[:|

e Afs-igdl: B/ afefdl @ q9: & Waar qradiafa Jeed | A
FN: | TgAeq =l Al « &7 7 I | Fa: | TE F B | | weifieead: |

145 Reference is to Kir. 13.59.
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On (the stanza beginning with) yad

Sahlhe] (means) nrpah ‘the king,” (sg. nom.).

Kamam bhavata yacyatam iti yad atthalwhat you say as: he should
willingly be asked by you]. Supply mam ‘to me.’

Etad [that].

Analpacetasam|of the ones with much consciousness] (means) manasvinam
‘of discerning ones.’

Na ksamam|not appropriate] (means) na yukfam ‘not proper,’ (sg. nom.
ntr.).

Why?

Prasahyalforcibly] (means) balat ‘by force.”

Aharanaisinam|of ones who are desirous of taking away] (means) ghartum
Icchiinam ‘of ones who are desirous to take away.” (Arjuna) means to say, on
account of the smyrti-statement ksatriyasya vijitam ‘conquering belongs to a
ksatriya.""*

Paravanatyalby bowing down for another] (means) yarichanadainyena ‘by
the misery of begging.’

Malinikrtah srivah katham priyah[made dirty how can there be good
fortune] That is to say, not in any way.

Note (xiv.18)
Metre: See Note (1). Vamsastha.
Sabdalamkara: ab, 5x ¢

Arthalamkaras. None.

Transition to XIV.19
N o L N
Y Eagred 7 g3

Having exposed the intention of the other (the Kirata king), Arjuna (now) threatens
(him):

Stanza XIV.19

INTHIEA [TEgHITRd Jeeond ad foead 4: |

146 Source unidentified. See MGhK, p.100, under Kir. 2.17, and p. 422, n. 113.
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