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In 1993, Jan Debbaut, director of the  
Van Abbemuseum, was nominated as 
 curator for the Belgian and Dutch pavilion 
in Venice. To complement his presenta-
tion he asked Tom Van Gestel, head of 
the  Mondriaan Foundation, and myself to 
curate a show with emerging Belgian and 
Dutch artists. Instead of working from a 
preconceived concept, we were looking 
for artists who were capable of making a 
strong personal statement. We did many 
studio visits, but I will never forget my visit 
to your very cold studio in Arnhem. We 
were immediately convinced of the quality 
of your work and the very authentic and 
quirky world you were creating as a young 
artist. At the time you had only just gradu-
ated from the ArtEZ Academy in Arnhem. 

Our pleasant and intense collaboration 
in Venice led me to invite you to join the 
gallery. Your first solo exhibition at Zeno X 
took place one year later, in 1994. It’s an 
honour that an edition of the work Fox / 
Mouse / Belt which was both in Venice and 
in your first solo show at the gallery, is now 
in the collections of the MoMA in New York 
and S.M.A.K. in Ghent. 
 

What I have always admired in you is  
your calm and modest personality, your 
focus and your great sense of space.  
During the past three decades, you’ve 
had many international exhibitions 
and received  remarkable institutional 
 recognition. For every new show, big or 
small, you were always very well prepared 
and extremely focused – even during the 
COVID-19  pandemic, when you needed  
to install three museum exhibitions in 
Japan via Skype. 

I think it is also important to thank my 
 colleagues at Tanya Bonakdar Gallery and 
Koyanagi Gallery, with whom we have been 
working in a great way over all these years.
 Dear Mark, normally we should have 
celebrated our 25th anniversary in 2019, 
but we decided to postpone this in favour 
of your solo exhibitions in Japan. Then the 
pandemic happened. Now, three years later, 
we can finally celebrate our collaboration 
of 28 years, and hopefully many more to 
come. It has been a fantastic journey so far,  
to work with you, such a great artist but 
also as a wonderful friend and person. 
Thank you.

Frank Demaegd



8 Fragment from Self-Portrait as a Building, 1993
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After working closely and steadily together 
for more than 28 years and counting,  
I would like to express my gratitude to 
the whole team of Zeno X. Great to work 
with such a warm and dedicated team 
 throughout all these years. Thank you all…

Especially I would like to honour the 
 exceptional eye of Frank Demaegd.  
I am so grateful for his strength, his trust, 
his patience, his warmth…

Sometimes one of Frank’s special silences 
can tell you everything you need to know.  
He is very important and dear to me.

Mark Manders



Fox / Mouse / Belt, 1992–93
Collection S.M.A.K., Municipal Museum of Contemporary Art, Ghent;
Collection MoMA – Museum of Modern Art, New York10

Zeno X Gallery, Antwerp, 1994
Mark Manders
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(top) – (Gathering of Mistakes), 1993
Collection M HKA, Museum of Contemporary Art, Antwerp
(bottom) Fragment from Self-Portrait as a Building, 1993
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Fragment from Self-Portrait as a Building (– / Dog / – / – / – / Desire / Desire / – / Desire / – / 
Desire / Anecdote of Searching / – / – / Desire / Desire : Gathering of Mistakes), 1986–92
Rabo Art Collection, Utrecht, The Netherlands
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Van Abbemuseum, Eindhoven, 1994 
Mark Manders: 6th in a series of six smaller presentations of Dutch artists
Curators: Christiane Berndes and Jaap Guldenmond

Rope Study, 1993
Installation views at De Appel, Amsterdam, 1997
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Rope Study, 1993–94 
2 × 16mm films
Collection Van Abbemuseum, Eindhoven 

‘Once I had drawn this image – a flying doll made 
of pieces of rope that were tied together – I drew 
it again at a second, successive moment in time. 
This image exists as two drawings and two 16mm 
films projected side by side. The two filmed draw-
ings, both of which stand still and shudder at the 
same instant, stand in continual and expectant 
tension with time. During an exhibition at the 
Van Abbemuseum in 1994, the two films were 
shown in combination with a fake cinema foyer. 
Here, a number of drawings, some photographs, 
and another small work were displayed in a glass 
case. All the pieces explored different aspects of 
the concept of time.’
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– (– / – / – / – ), 1993
Collection Van Abbemuseum, Eindhoven
Installation view at Sonsbeek 93, Arnhem
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Closet (– / Table / – / Ballpoint / – / – / 5 / 5 / 5 / 5 / – / 5 / 5 / 5 
/ 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 
5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / 5 / Gathering of Mistakes / 
– / – ), 1991–93
Collection M HKA, Museum of Contemporary Art, Antwerp
Installation views at Sonsbeek 93, Arnhem

MuHKA – Museum voor Hedendaagse Kunst Antwerpen, 1994 
Mark Manders toont enkele fragmenten uit zijn Zelfportret  
(Mark Manders shows some fragments of his Self-Portrait) 
Curator: Ronald Van De Sompel
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Musée d’Art Moderne de la Ville de Paris, 1994 
Du Concept à l’Image, Art Pays-Bas, XXe siècle
Curator: Suzanne Pagé
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Two Fragments from Self-Portrait as a Building, 1994
Collection Van Abbemuseum, Eindhoven
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Museum van Hedendaagse Kunst, Ghent, 1994
This is the show and the show is many things 
Curator: Bart De Baere

Moment Machine, 1990–94
Collection S.M.A.K., Municipal Museum of Contemporary Art, Ghent



23Installation view at Cobra Museum for Modern Art, Amstelveen, 2003



24 Installation views at the Gramercy Park Hotel, New York
Provisional Floor Plan Self-Portrait as a Building, 1994
Overholland collection, The Netherlands

Gramercy Park Hotel, New York, 1995 
Gramercy International Art Fair 
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De Appel, Amsterdam, 1997
Black Bird Dead Bird Current Thought – Fragment from Self-Portrait as a Building 
Curator: Saskia Bos

Fragment from Self-Portrait as a Building, 1994
Collection Fondation Louis Vuitton, Paris



27– (– / – / – / – / – / – / – / – / – / – ), 1994



260

Photo credits

All photographs by  
 Mark Manders or Roger Willems except: 
Han Coppers pp. 45, 140 
Peter Cox pp. 8, 21, 31, 43, 76–79, 81, 116–21, 152, 

153, 155–57, 162, 163, 168, 177–79, 181, 183–85, 216, 
224–47 

Peter Cox, Bonnefanten pp. 193–201 
Kristien Daem pp. 170–73 
Dallas Museum of Art, p. 133 
Colin Davison pp. 84–89 
Frank Demaegd pp. 25, 32, 33, 165 
Denis Doorly, Museum of Modern Art New York 

p. 189 
Brian Forrest pp. 123, 125–29 
Benedicte Goesaert cover 
Geert Goiris pp. 47, 49, 51 
Tanya & Roderick Henderson pp. 14, 15, 42 
David Huguenin pp. 135, 137 
Tomoki Imai pp. 218–19 
Mathias Johansson pp. 52–53 
Jan Kempenaers pp. 142–45, 147–49, 175 
Keizo Kioku pp. 207–13 
Dario Lasagni, Collezione Maramotti p. 151 
David Legrève p. 215 
Peter MacCallum p. 55 
Aurélien Mole p. 167 
André Morin pp. 160–61 
Dirk Pauwels pp. 10–13, 22, 34–35, 38–39, 138–41 
Dirk Pauwels, S.M.A.K. Ghent pp. 100–13 
Heinz Pels pp. 40–41 
Wilfried Petzi, Sammlung Goetz pp. 63–65
Pinakothek der Moderne, Munich pp. 73, 75 
Mark Ritchie pp. 158–59 
Tim Van der Velde pp. 258–59 
Gert Jan van Rooij p. 217 
Peter VonDeLinde pp. 186–87 
Uwe Walter pp. 92–93 
Roger Wooldridge, Southbank Centre, London 

pp. 113–15 
Jason Wyche, Public Art Fund, New York p. 191 
Masaru Yanagiba pp. 220–23 
Raimund Zakowski pp. 95, 97 (top), 99, 111

Special thanks to

Maxwell L. Anderson, Jos & Criss Asselman-Segers, 
Carlos Basualdo, Nicholas Baume, Lorenzo 
Benedetti, Stephan Berg, Christiane Berndes, Iwona 
Blazwick, Marente Bloemheuvel, Tanya Bonakdar, 
Francesco Bonami, Achim Borchardt-Hume, 
Saskia Bos, Margrit Brehm, Eliane Breynaert, Jelle 
Breynaert, Dieter & Birgit Broska, Betsy Carpenter, 
Maurizio Catellan, Yoshimi Chinzei, Doryun 
Chong, Françoise Cohen, Penelope Curtis, Marina 
Dacci, Dimitris Daskalopoulos, Bart De Baere, 
Daria de Beauvais, Cees & Inge de Bruin-Heijn, 
Joost Declercq, Rob Defares, Dominique de Font-
Réaulx, Marie de Gaulejac, Jean de Loisy, Charles de 
Mooij, Chris Driessen, Peter Eleey, Martin Engler, 
Okwui Enwezor, Ruth Estévez, Sjarel Ex, William 
Flatmo, Douglas Fogle, Charlotte Friling, Laurence 
Gateau, Bilyana Georgieva, Martin Germann, 
Susanne Ghez, Massimiliano Gioni, Benedicte 
Goesaert, Ingvild Goetz, Hans Gremmen, Jeffrey 
Grove, Jaap Guldenmond, Aaron Harris, Nina 
Hendrickx, Paulo Herkenhoff, Jan Hoet, Astrid 
Holsters, Javier Hontoria, Laura Hoptman, Antony 
Hudek, Stijn Huijts, Katell Jaffrès, Dakis Joannou, 
Yukie Kamiya, Toby Kamps, Mami Kataoka, Verily 
Klaassen, Thomas Koerfer, Atsuko Koyanagi, 
Henry & Marie-Josée Kravis, Hiromi Kurosawa, Sho 
Kuwajima, Marta Kuzma, Rebecca Lamarche-Vadel, 
Vincenzo Latronico, Susan Lubowski Talbott, Luigi 
Maramotti, Jean-Hubert Martin, Marianne Milans, 
Scott Mueller, Helga Müller-Schätzel, Eva Nijs, 
Hans November, José & Andrea Olympio Pereira, 
Solveig Øvstebø, Suzanne Pagé, Chantal Pattyn, 
Sara Piccinini, Ann Philbin, Mario Pieroni, François 
Piron, Philippe Pirotte, Pavel Pys, Mark Rappolt, 
Yasmil Raymond, Patrizia Sandretto Re Rebaudengo, 
Hans Rudolf Reust, Dennis & Jill A. Roach, James 
Rondeau, Stephanie Rosenthal, Donald & Mera 
Rubell, Ralph Rugoff, Bernhart Schwenck, Atsuhiko 
Shima, Raf Simons, Ethan Sklar, Valerie Smith, 
Dirk Snauwaert, Nancy Spector, Ali Subotnick, 
Christen Sveaas, Suzanne Swarts, Harald Szeemann, 
Buddy Taub, Rachael Thomas, Luc Tuymans, Yuka 
Uematsu, Joop van Caldenborgh, Philippe Van 
Cauteren, Koen Van den Brande, Noor Van der 
Poorten, Piet & Sandra van der Slikke-Swelheim, 
Roland Van De Sompel, Gijs van Tuyl, Mirjam 
Varadinis, Olga Viso, Joel Wachs, Hamza Walker, 
Roger Willems, Loretta Yarlow, Qiao Zhibing, Heidi 
Zuckerman Jacobson, and all collectors and 
long-time supporters of Mark’s work.



261

Colophon

Concept
 Frank Demaegd, Zeno X Gallery

Coordination Zeno X Gallery 
 Astrid Holsters 
 
Design
 Kim Beirnaert

Authors
 Frank Demaegd 
 Mark Manders
 Marjolein Sponselee

Translation
 (text Marjolein Sponselee)
 Patrick Lennon

Copy-editing
 Derek Scoins 

Cover 
 Dry Clay Head, 2015–16
 (edition of 3 + 1 AP)
 painted bronze, rope, plywood, offset print 
 on paper
 233 × 155 × 283 cm

Printing
 die Keure, Bruges, Belgium

Binding
 Boekbinderij Abbringh, Groningen,  
 The Netherlands

First published by
 ZENO X BOOKS
 Hannibal Books 

Verlag der Buchhandlung Walther und Franz König

Distribution in Belgium,
The Netherlands and France
 Hannibal Books
 www.hannibalbooks.be

 ISBN 978 94 6436 690 7
 D/2022/11922/65
 NUR 642

Distribution in Europe (excluding Belgium,  
The Netherlands and France)
 Verlag der Buchhandlung Walther und 
 Franz König
 Ehrenstr. 4 
 D–50672 Köln
 tel: +49 (0) 221 / 20 59 6 53
 verlag@buchhandlung-walther-koenig.de

 ISBN 978-3-7533-0214-0

UK & Ireland 
 Cornerhouse Publications Ltd. – HOME
 2 Tony Wilson Place
 UK – Manchester M15 4FN
 tel: +44 (0) 161 212 3466
 publications@cornerhouse.org

Outside Europe 
 D.A.P. / Distributed Art Publishers, Inc.
 75 Broad Street, Suite 630
 USA – New York, NY 10004
 tel: +1 (0) 212 627 1999
 orders@dapinc.com

 ISBN 978-3-7533-0214-0

All rights reserved. No part of this publication may be 
reproduced or transmitted in any form without prior 
permission in writing from the publisher. If you know the 
source of any of the images that have been incorporated  
into the work of the artist, please contact Zeno X Gallery,  
info@zeno-x.com.
© 2022 Mark Manders, Zeno X Gallery, Hannibal Books and 
Verlag der Buchhandlung Walther und Franz König, Köln

Printed in Belgium






