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It h!s been h!rd to ignore for some time now: wherever you 
look, fem!le !rtists !re firmly in the spotlight. Touring retro-
spectives devoted to t!lented women, some of them redis-
covered – historic!l !nd modern !like – !s well !s exhibitions 
focusing on !rtist couples, !re everywhere. ‘Feminis!tion’ is 
likewise ! key str!tegic objective in the new policy pl!n of 
the Roy!l Museum of Fine Arts.

This is something we h!ve been working tirelessly 
on for m!ny ye!rs. We h!ve benefited from m!gnificent 
long-term lo!ns of works by such m!jor !rtists !s M!rlene 
Dum!s !nd Artemisi! Gentileschi; don!tions of work by 
T!pt! !nd Lili!ne Vertessen; the integr!tion of ! sculpture 
by Lili Dujourie into the museum’s f!c!de; !nd not le!st, the 
purch!se of the monument!l !v!nt-g!rde Jet d’e!u (#9#%) 
–&!&true museum piece by the P!risi!n p!inter Juliette Roche.

Nevertheless, our c!tch-up efforts beg!n much e!rlier 
th!n th!t. Long before the Roy!l Museum’s gr!nd reopening 
in ()((, cruci!l questions were being !sked intern!lly: how 
could the KMSKA offer fem!le !rtists ! worthy pl!tform? And 
which women from the p!st h!d built up ! body of work c!-
p!ble of sust!ining m!jor exhibitions with !n intern!tion!l 
reson!nce?

When it c!me to modern !rt, one n!me le!pt immedi-
!tely to mind: M!rthe ‘Tour’ Don!s, the only fem!le Belgi!n 
!rtist (!n Antwerper to boot!) to pursue !n exception!lly 
exciting !nd high-profile p!th through the intern!tion!l 
!v!nt-g!rde circuit between roughly #9#6 !nd #9(#. A+er ! 
century-long odyssey, we c!n tod!y welcome Don!s with 
open !rms to the historic museum in the city of her birth 
with ! f!scin!ting exhibition !nd book.

The KMSKA’s cur!tor of modern !rt, Adri!!n Gonnissen, 
!nd the Don!s speci!list Peter J.H. P!uwels (who is !lso the 
cur!tor of FIBAC, the be!utiful priv!te !rts centre) h!ve recon-
structed her !rtistic story for the first time from !n intern!-
tion!l perspective, focusing on her impressive network. For 
the project to succeed, however, there is !nother !rtist every 
bit !s import!nt !s Don!s, n!mely the Ukr!ini!n Alex!nder 
Archipenko. It w!s he, the revolution!ry sculptor, who court-
ed Don!s !nd l!unched her !s ! highly t!lented !v!nt-g!rde 
!rtist. And it w!s she, the p!inter, who benefited from his 
inspiring person!lity yet never copied his work, !nd&who 

developed !n !uthentic style of her own. They were !n !rt-
ist couple for ! while, which pl!yed ! p!rt in the rel!unch of 
the colourful, Cubist movement L! Section d’Or. Th!nks to 
this interesting rese!rch project, the rich story of this group, 
with its p!n-Europe!n dimensions, is now emerging for the 
first time.

As !lw!ys, we insist on th!nking !ll our contributors, 
p!rtners, !uthors !nd museum te!ms. It is not every d!y 
th!t, bec!use of them, the KMSKA gets to welcome some of 
the gre!test n!mes in Modernism – !ll !cqu!int!nces !nd 
friends of Don!s !nd Archipenko , such !s Albert Gleizes, 
N!t!li! Gonch!rov!, Mikh!il L!rionov, Thorv!ld Hellesen, 
Fern!nd Léger, Fr!nti-ek Kupk!, Piet Mondri!n !nd Theo 
v!n Doesburg. Three !cknowledgements !re especi!lly im-
port!nt, however; neither the exhibition nor this public!tion 
would h!ve been possible without the immense support of 
our two key !rtists’ respective found!tions. We therefore 
express our exception!l gr!titude to the Archipenko Foun-
d!tion in Be!rsville (New York) !nd in p!rticul!r its pres-
ident, Fr!nces Archipenko Gr!y, who initi!ted the online 
Archipenko C!t!logue R!isonnée. The M!rthe Don!s Foun-
d!tion in Ghent likewise deserves our utmost !ppreci!tion. 
Not only is its secret!ry the co-cur!tor of this project, its 
current president, Kristien Boon, published the first book 
devoted to the !rtist in ()).. The institution is !lso ! m!jor 
sponsor of the current project. We !re sincerely gr!teful for 
your love of M!rthe Don!s!

He!rtfelt th!nks !re !lso due to the S!!rl!nd-
museum&– Moderne G!lerie in S!!rbrücken. This generous 
p!rtner museum, home to Europe’s l!rgest collection of 
Archipenko’s work, h!s b!cked the project from the outset 
with signific!nt lo!ns. Our Germ!n colle!gues quickly ex-
pressed their willingness to provide this exception!l exhi-
bition with ! second venue. Intern!tion!l synergies of this 
kind !re incredibly import!nt to the KMSKA; together we 
c!n bring the ench!ntment of Modernism to the widest !nd 
most intern!tion!l !udience possible.

FOREWORD
Carmen Willems, KMSKA managing director 
Luk Lemmens, KMSKA chairman
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The collective terms ‘Modernism’ !nd ‘!v!nt-g!rde’ o+en 
seem to be tre!ted !s synonymous with the r!dic!l !nd 
disruptive, with the disench!ntment of the tr!dition!l order 
!nd the f!mili!r world. There is cert!inly something in this: 
iconic twentieth-century figures brought !bout profound 
revolutions th!t would ch!nge !rt forever, with the delib-
er!te ‘!nti-!rt’ of the D!d! movement – summed up by 
M!rcel Duch!mp’s urin!l – !s one potent ex!mple. The strict 
!bstr!ction of Russi!n Constructivism or Piet Mondri!n, the 
shocking otherworldliness of Surre!lism or Brut!lism in !rt 
!nd !rchitecture likewise spe!k to this view.

Don!s, Archipenko !nd the !rtists’ collective L! Section 
d’Or c!nnot be c!ptured in such extreme terms. Their work 
is the focus of the exhibition !t the Roy!l Museum of Fine 
Arts Antwerp (KMSKA) !nd the S!!rl!ndmuseum’s Moderne 
G!lerie, of which this is the c!t!logue. Wh!t it shows first !nd 
foremost is ! different, frequently vit!listic !nd sometimes 
gentler side, !lbeit occ!sion!lly with ch!r!cteristics th!t !re 
both f!r-re!ching !nd innov!tive.

This is especi!lly the c!se with the Ukr!ini!n !rtist Alex-
!nder Archipenko, who briefly experienced !n intense !rtistic 
!nd person!l (rom!ntic) !dventure with the equ!lly cosmo-
polit!n M!rthe ‘Tour’ Don!s. In m!ny respects, Archipenko 
w!s undeni!bly ! full-blooded revolution!ry, !n !v!nt-g!rde 
!rtist without equ!l. In the e!rly p!rt of the twentieth cen-
tury, he fund!ment!lly !ltered the w!y the hum!n figure is 
viewed in sculpture, with innov!tive !nd !esthetic explor!-
tions of neg!tive sp!ces !nd powerful !nd colourful ‘robot’ 
men !nd women in motion th!t helped him build ! new !rt 
!nd ! new world. All the s!me, ! dis!rming eleg!nce !nd ! 
pench!nt for cl!ssic!l be!uty rem!ined !n essenti!l p!rt of his 

!rtistic quest !nd ide!ls, just !s they did for his contempor!ry 
!nd friend Amedeo Modigli!ni. The spiritu!l !nd the mysti-
c!l – leg!cies of ! childhood in Kyiv !nd ! deep connection 
with Sl!vic- Byz!ntine icon !rt – were !lso inextric!bly linked 
to ! visu!l idiom !t once modern yet steeped in tr!dition. 
His modernism is enveloped by !n !ur! of ench!ntment to 
this d!y.

‘C!ptiv!ting’ !nd ‘ch!rming’, ‘refined’ !nd ‘eleg!nt’ !re 
!mong the !djectives th!t h!ve been !ssoci!ted with Don!s’s 
!uthentic v!ri!tion of modern p!inting for over ! century. 
The le!ding Germ!n critic Adolf Behne wrote !s e!rly !s #9() 
of the Belgi!n !rtist’s ‘ch!rming’ p!intings, sm!ll in sc!le, 
sometimes executed in mother-of-pe!rl tones !nd !lw!ys 
with ! refined h!ndling of p!int ‘with which one could e!sily 
f!ll in love’; works th!t entice !nd ench!nt us.

Neither !rtist showed much interest in r!dic!l !bstr!c-
tion or !nti-!rt. Archipenko’s point of dep!rture continued 
to be n!ture !nd the cosmic energy underlying it. Don!s did 
p!int in ! somewh!t more geometric!lly !bstr!ct m!nner – 
under the influence of Theo v!n Doesburg, the le!ding light 
of De Stijl – but !+er just ! few c!nv!ses, she felt compelled 
to !sk: ‘A+erw!rds… wh!t will we do then?’/ As !n !rtistic 
‘power couple’, Archipenko !nd Don!s !ctu!lly tended to 
view nihilism or extreme purific!tion within the intern!tion-
!l !v!nt-g!rde circuit !s !n obst!cle to progress, !esthetic 
innov!tion !nd !rtistic freedom.

In #9#9, together with their fellow !rtists Albert Gleiz-
es !nd Léopold Surv!ge, they bre!thed new life into the 
Cubist group L! Section d’Or. The Cubism th!t took cen-
tre st!ge w!s once !g!in defined only v!guely in stylistic 
terms, but w!s !bove !ll cosmopolit!n, free !nd colourful. 

ENCHANTING MODERNISM
Adriaan Gonnissen & Peter J.H. Pauwels

‘Ausserordentlich reizvolle, heitere Spielereien  
in die m!n sich leicht verliebt  ’ ¹

Adolf Behne
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A new !nd v!rieg!ted collective of !rtists !rose, m!de up 
of men !nd women whose prim!ry go!l w!s to plot their 
own course, which they sought to !chieve by building !n 
exhibition network of their own r!ther th!n bowing to the 
dikt!ts !nd dem!nds of g!llery owners. L! Section d’Or 
toured Europe independently, with ! core group of !rtists 
!nd other p!rticip!nts. In this w!y, v!ri!tions of Cubism th!t 
included the ch!rming !nd the decor!tive could be viewed 
!longside more r!dic!l experiments. This c!t!logue does 
not include every !rtist who p!rticip!ted in these group 
events, but it does present ! represent!tive ensemble of 
works by – in !ddition to Don!s !nd Archipenko them-
selves – both world-f!mous !nd lesser-known members 
!nd !ssoci!tes of L! Section d’Or: Gleizes !nd Surv!ge, but 
!lso Louis M!rcoussis, Serge Fér!t, Gust!ve Buchet, Je!nne 
Rij-Rousse!u, M!rie V!ssilieff, Hélène d’Oettingen (under 
the pseudonym Fr!nçois Angiboult), Irène L!gut, N!t!li! 
Gonch!rov!, Mikh!il L!rionov, Fr!nti-ek Kupk!, Fern!nd 
Léger, Thorv!ld Hellesen, Theo v!n Doesburg, Vilmos Huszár 
!nd Piet Mondri!n.

notes

# ‘Extr!ordin!rily ch!rming, cheerful pl!yfulness, with which one could e!sily 
f!ll in love.’ Adolf Behne, otherwise unidentified newsp!per clipping (#9()). 
M!rthe Don!s Found!tion Archives, Ghent.

( ‘C!r !près … que ferons-nous?’ Letter from M!rthe Don!s to Theo v!n Does-
burg, #6&September #9(). Theo !nd Nelly v!n Doesburg Archive, RKD, The 
H!gue.
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antwerp: .earning under constraint

M!rthe Don!s !nd her twin sister Livine were born on 
(6&October #%%5 into ! French-spe!king bourgeois f!mily 
in Antwerp. Her f!ther, Rom!in, w!s ! dried-fruit importer 
!nd wholes!ler.¹ In #%9), he !nd his wife Julienne Isenb!ert 
moved their five children into ! l!rge Neocl!ssic!l house 
designed by the !rchitect Edmond V!n W!eterschoodt 
on Rembr!ndtstr!!t, st!ffed by ! subst!nti!l number of 
serv!nts.

M!rthe beg!n to dr!w !t ! very young !ge, ! t!lent 
she might h!ve inherited from her mother’s f!ther, Florent 
Isenb!ert, who p!inted m!rine scenes !nd l!ndsc!pes !nd 
exhibited !t v!rious s!lons. When she w!s four ye!rs old, 
her prim!ry school te!cher Anne De Keyser (niece of the 
celebr!ted p!inter Nic!ise de Keyser, director of the Roy!l 
Ac!demy of Fine Arts in Antwerp), predicted ! gre!t !rtistic 
future for her, providing nothing stood in her w!y./ It w!s in 
th!t s!me ye!r of #%%9 th!t the !c!demy !dmitted its first 
fem!le students.³ At the !ge of fi+een, Don!s took lessons 
every Thursd!y !+ernoon !t ! priv!te dr!wing school for 
middle-cl!ss girls, run by M!rie Coveliers-v!n Meir.⁴ Ple!s-
!nt !s this hobby w!s, however, she w!nted more, !nd two 
ye!rs l!ter decided to enrol !t the Antwerp !c!demy for ! 
ye!r. Her first flower still lifes d!te from this period, testify-
ing to ! precocious t!lent (V!se With C!rn!tions, #9)(; p. #.).

All the s!me, Don!s’s first !rtistic steps were !nything 
but smooth. From the outset, there w!s ! cl!sh with her 
overprotective f!ther, who fiercely opposed her enrolling 
!t the !c!demy !nd eventu!lly forced her to withdr!w. As 
the !rtist l!ter rec!lled in her notebooks, he went so f!r !s 
to prevent her from !ttending exhibitions.⁵ Rom!in Don!s 
dis!pproved of his d!ughter’s exposure to the bohemi!n 
world of the !c!demy, with its nude models !nd permissive 
!ttitudes. He w!s prep!red to toler!te flower p!intings, l!nd-
sc!pes or portr!its of f!mily friends (Portr!it of ! Little Girl, 
#9).), so long !s she worked !t home – in the !ttic, in f!ct. But 
this genteel p!stime did not !ppe!l to the teen!ge M!rthe, 
who preferred less convention!l subjects (The Drinker, #9).).

Around #9)5, Don!s beg!n t!king lessons with the 
l!ndsc!pe !nd portr!it p!inter Ch!rles Mertens (#%65–#9#9), 
one of the founders of the !rtists’ society L’Art contempo-
r!in/Kunst v!n Heden.⁶ But Rom!in put !n end to this !s 
well. Feeling isol!ted within the f!mily !nd judging her f!-
ther’s beh!viour to be entirely in!ppropri!te, M!rthe r!n 
!w!y from home to pursue her p!ssion, but to no !v!il.⁷ The 
work she produced during this period reflects her struggle 
to esc!pe the constr!ints of f!mily life: self-portr!its, por-
tr!its of f!mily members (including her older sister L!ure) 
!nd friends, serv!nts, flower p!intings !nd l!ndsc!pes – !ll 
convention!l in style.⁸

It w!s not until ten ye!rs !+er Don!s’s first experience 
!t the !c!demy th!t she enrolled !g!in, h!ving broken off 
her eng!gement !nd begun to st!nd up to her f!ther. This 
time, she prev!iled in the tug-of-w!r, determined to perse-
vere ‘!g!inst !ll odds’.⁹ A settled bourgeois life w!s not for 
her: M!rthe w!nted to steer cle!r of the ‘well-trodden p!th’.¹: 

THE BEGINNINGS OF AN ARTIST
Marcel Daloze

CARTHE DONAS, c.1,-.. /arthe Donas Foundation, Ghent. 13



CARTHE DONAS, Old Man with Bare Torso, 1,13, oil on canvas,  
8- × .- cm. /usée /arthe Donas, Ittre.

CARTHE DONAS, Portrait of Laure Donas, 1,-6, oil on canvas, 4... × 38 cm.  
/arthe Donas Foundation, Ghent.

CARTHE DONAS, Vase With Carnations, 1,-2, oil on canvas, 8- × 43 cm. 
/usée /arthe Donas, Ittre.
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At the !c!demy, she studied with Fr!ns V!n Kuyck, who w!s 
well connected in politic!l !nd !rtistic circles in Antwerp !nd 
w!s likely known to M!rthe’s f!ther. She !ttended cl!sses 
!longside two other young women (Zoé Linnig !nd Émilie 
Tilkin) !nd w!s !w!rded first prize for dr!wing from objects 
!nd from life. On her te!cher’s recommend!tion, she stud-
ied perspective under Edg!rd F!r!syn – p!inter, engr!ver, 
co-founder of the group Les XIII !nd cre!tor of the mur!l 
th!t decor!tes the st!irc!se in Antwerp Town H!ll. She !lso 
took printm!king cl!sses to improve her dr!wing skills. Be-
yond m!teri!ls !nd techniques, she le!rnt to view subjects 
!nd colours with ! critic!l eye. She w!s p!rticul!rly dr!wn to 
he!ds !nd busts of elderly men, whose expressive fe!tures 
she found more compelling th!n those of the smooth-f!ced 
younger models tr!dition!lly used in cl!ss (Old M!n with 
B!re Torso, #9#;; p. #.).¹¹ Don!s !lso p!inted ! number of 
person!lised portr!its topped with l!rge, flower-trimmed 
h!ts. This found!tion!l tr!ining would l!ter open cert!in 
doors for the young !rtist.

war and exi.e

The outbre!k of the First World W!r brought ! brut!l end 
to Don!s’s period of !rtistic tr!ining. The str!tegic impor-
t!nce of Antwerp !nd its port led to he!vy fighting in the 
e!rly d!ys of the conflict. During one of the m!ny intense 
bomb!rdments of the besieged city on 6&October #9#., the 
f!mily home on Rembr!ndtstr!!t w!s severely d!m!ged 
!nd rendered uninh!bit!ble. The Don!s f!mily crossed the 
river Scheldt !nd took refuge in the Netherl!nds, initi!lly set-
tling in the town of Goes, where M!rthe continued to dr!w, 
!s witnessed by ! number of surviving sketches (Young m!n 
sitting, Sm!ll child). The f!mily l!ter moved to The H!gue, 
from where M!rthe !nd L!ure would le!ve for Dublin !t the 
invit!tion of Mrs Pr!tt, ! f!mily friend.

donas in ire.and

The two sisters !rrived in the Irish c!pit!l in November 
#9#., initi!lly lodging with the Pr!tt f!mily !t #9&Fitzwilli!m 
Squ!re.¹/ During her ye!r !nd ! h!lf in Irel!nd, Don!s moved 
sever!l times, but !lw!ys within the !ffluent city centre, close 
to her !rtistic !ctivities.¹³ Widespre!d symp!thy for Belgium 
following the inv!sion found expression in the !rts: sever!l 

highly influenti!l Irish p!inters !dmired Belgi!n !rt !nd 
h!d studied !t the !c!demy in Antwerp. One of them w!s 
the p!inter Dermod O’Brien (#%65–#9.5), who h!d served !s 
president of the Roy!l Hiberni!n Ac!demy in Dublin since 
#9#). He studied !t the Roy!l Ac!demy of Fine Arts in Antwerp 
between #%%= !nd #%9#, where he took cl!sses with Ch!rles 
Verl!t.¹⁴ The !c!demy’s reput!tion !cross Europe !t the time 
rested on the tr!dition!list n!ture of its te!ching.

Support committees cre!ted relief funds to !ssist ref-
ugees, o+en through !rt exhibitions with works for s!le. 
Ele!nor Pr!tt, ! C!tholic !nd the wife of milit!ry surgeon 
Joseph Pr!tt, served !s Honor!ry Secret!ry of the Irish W!r 
Hospit!l Supply Depot, in which c!p!city she li!ised with the 
committee of the Belgi!n Refugee Relief Fund in M!nchester 
!nd the Belgi!n Red Cross in London, whose mission w!s to 
supply medic!l equipment for the tre!tment of wounded 
Belgi!n soldiers. As ! gesture of th!nks for the Pr!tt f!mily’s 
hospit!lity, Don!s p!inted portr!its of her benef!ctress !nd 
her eighteen-ye!r-old d!ughter, Irm!.¹⁵

Shortly !+er !rriving in Dublin, !nd dishe!rtened !t 
h!ving to set !side her !rtistic tr!ining in Antwerp, M!rthe 
enrolled in M!rg!ret Crilley Cl!rke’s p!inting !nd life dr!w-
ing cl!sses !t the Dublin Metropolit!n School of Art.¹⁶ It w!s 
during this period th!t she produced her first fem!le nudes 
dr!wn in !n !c!demy. Interestingly, the dr!wing cl!sses 
!t the Dublin school were t!ught by ! wom!n, me!ning 
Don!s w!s no longer working in the predomin!ntly m!le 
environment she h!d known in Antwerp. She !lso slipped 
!w!y from the !c!demy to sketch picturesque l!ndsc!pes 
in both urb!n !nd rur!l settings, especi!lly the l!rge coun-
try est!te of Be!up!rc in County Me!th, close to where her 
sister L!ure settled in #9#5.

Me!nwhile, Don!s developed the int!glio printm!k-
ing technique she h!d le!rnt !t the !c!demy in Antwerp in 
#9#(–#;. In Dublin, where she w!s t!ught by George Atkinson 
(#%%)–#9.#), she cre!ted sever!l copper engr!vings including 
portr!its, !nd views of the city !nd the surrounding coun-
tryside.¹⁷ She !lso produced ! number of etchings b!sed 
on dr!wings, such !s L!ndsc!pe With Figures (Be!up!rc) 
!+er the #9#5 dr!wing Be!up!rc, Irel!nd. In this print, Don!s 
tr!nsforms the l!ndsc!pe into ! p!stor!l scene incorpor!ting 
figures !t work !nd two more in convers!tion.¹⁸

Don!s showed her work in M!rch #9#5 !t the %6th !n-
nu!l exhibition of the Roy!l Hiberni!n Ac!demy, !long with 
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‘Inventer! Existe-t-il quelque chose de plus import!nt? A l! 
vérité, je ne crois p!s. Dès mon enf!nce, je l’!i compris. Et 
qu!nd, ) vingt et un !ns, j’!rrive ) P!ris, tout me confirme 
d!ns cette opinion.’¹

Alex!nder Archipenko

In my previous role !s rese!rch cur!tor !t the Archipenko 
Found!tion, I h!d the privilege of rese!rching Alex!nder 
Archipenko’s life !nd work for over () ye!rs !nd contributing 
deeply to the building !nd editing of his sculpture c!t!logue 
r!isonné. It is !n honour to write !nd sh!re my rese!rch 
for this long-envisioned exhibition c!t!logue, dedic!ted to 
Archipenko !nd the p!inter M!rthe Don!s./

They met in the south of Fr!nce in #9#=. Archipenko 
supported Don!s’s !rt m!king, considered her his ‘best stu-
dent’, !nd promoted her p!intings for exhibitions. During my 
rese!rch, I w!s f!scin!ted by sever!l qu!lities of Archipenko’s 
cre!tive pr!ctice, beyond his !rt. These include his consistent 
!nd strong support of his students !nd signific!nt others, his 
self-identific!tion !s !n !rtist-inventor, his lifelong interest 
in philosophy, science !nd n!ture, !s well !s his discipline 
!nd flexibility in m!int!ining ! tr!ns!tl!ntic pr!ctice !nd 
st!ying connected with diverse members of !n intern!tion!l 
network of modern !rt.

There !re still m!ny un!nswered questions !bout his 
life !nd work. This ess!y !ddresses the beginning of his !rt 
m!king !nd the process of becoming ‘Archipenko’. 

A go!l is to illustr!te !rtworks th!t were !ctu!lly m!de 
during the ye!rs #9)6–#5, fr!ming the time period during 
which the !rtist beg!n producing !rt in Ukr!ine, worked 
in P!ris, !nd then beg!n spending time in the south of 
Fr!nce. M!ny of these works h!ve been lost or destroyed, 
!nd Archipenko l!ter recre!ted them in different versions 
or m!teri!ls. Yet, to contribute to the existing Archipenko 
n!rr!tive, it is import!nt to show im!ges of the works in 
their origin!l form, from the beginning. This step w!s f!-
cilit!ted by the !rtist’s own interest in photogr!phy, !s he 
!nnot!ted !nd edited im!ges of his work, preserving them 
in his !rchives. 

from ,yiv to paris: origins of 
archipen,o’s creative practice

A lifelong drive for invention !nd innov!tion c!n be found !t 
the core of Archipenko’s !rt m!king !nd pr!ctice. Describing 
himself !s !n !rtist-inventor, Archipenko embr!ced moder-
nity !nd the innov!tions of the twentieth century. Not!bly, 
the !rtist’s quest for innov!tion w!s first developed in P!ris 
in ! cosmopolit!n milieu³ th!t fostered renew!l in the !rts. 

The !rtist’s reloc!tion from his hometown Kyiv, vi! 
Moscow !nd Berlin, to P!ris pl!ced Archipenko’s se!rch for 
innov!tion !nd his !rtistic developments in the midst of new 
!rt.⁴ Benefiting from the fluid exch!nge of ide!s !nd cultur-
!l references !mong ! diverse group of !rtists, Archipenko 
beg!n to develop his idiosyncr!tic sculptur!l l!ngu!ge by 
infusing it with references to his E!stern Europe!n cultur!l 
herit!ge, !s well !s to the contempor!neous experiences 
he w!s !ttuned to.

ALEXANDER ARCHIPENKO’S  
ARTISTIC IDENTITY AND PRACTICE 
Alexandra Keiser

ALEXANDER ARCHIPENKO, working on Seated Torso, c.1,12. Photograph c.1,2-.  
The Archipenko Foundation, Bearsville (NY). 29





fragmentation, the nude and cu:ism

In developing his form!l l!ngu!ge, Archipenko used the con-
cept of the fr!gment, influenced both by !ctu!l sculpture 
fr!gments !nd Cubist voc!bul!ry. Unlike Pic!sso’s He!d of 
! Wom!n (Fern!nde), #9)9, which unified pl!n!r surf!ces to 
show multiple perspectives, Archipenko focused on bre!king 
the solidity of form. While Archipenko incorpor!ted Cubist 
form!l elements, he !lso drew on non-Western !rch!ic styles 
!nd simplified forms. Sever!l e!rly sculptures reference !n-
cient totem-like stone b!b!s from Kyiv p!rks, which f!scin!t-
ed him !s ! child.¹/ He !d!pted elements of the stone stele, 
such !s the m!ssive body, simplified forms, ov!l he!d !nd 
trunc!ted legs, seen in the biblic!l fem!le figure Suz!nne, 
#9)9. Unlike the frozen symmetry of the stel!e, however, 
dyn!mic movement defines Suz!nne.

Archipenko’s recollection of his E!stern Europe!n 
visu!l memories,¹³ but !lso of his cre!tive circles !nd Russi!n- 
spe!king émigrés in P!ris, is illustr!ted in the stone c!rving 

Portr!it of Mrs K!menev, #9)9 (see !bove). This likely refers 
to Leon Trotsky’s sister Olg! K!menev! (#%%;–#9.#), first wife 
of Lev K!menev, both of whom were involved in Bolshevism 
!nd h!d moved to P!ris in #9)%. While the portr!it suggests 
! link to le+ist émigré circles, it is uncle!r whether this con-
nection w!s person!l or politic!l. Not!bly, the sculpture h!d 
origin!lly been p!inted, indic!ting Archipenko’s use of colour 
in his work. Addition!lly, while Archipenko introduced his 
E!stern Europe!n herit!ge, including religious symbolism 
!nd folklore, he !lso blended these with loc!l tr!ditions th!t 
embr!ced non-Western !rt.

With other sculptures, such !s D!ncer, #9##, Archipenko 
referred directly to Afric!n prototypes !nd contributed to the 
!esthetic discussion on ‘primitive’ !rt. By #9#(, the sculpture 
of m!ny !rtists elicited the encounter with v!rious kinds of 
non-Western !rt, which w!s !ppreci!ted for its simplific!tion 
of form !nd emblem!tic!l figur!tive represent!tion. It w!s 
mist!kenly seen !s h!ving no history, reinforcing widely 
held beliefs !bout the immut!bility !nd univers!lity of gre!t 
!rt.¹⁴ In his l!ter writings, Archipenko !lso emph!sised the 
qu!lities of ‘univers!lism’.¹⁵ By this he me!nt th!t ! form of 

ALEXANDER ARCHIPENKO, Draped Woman, 1,11. The Archipenko Foundation, 
Bearsville (NY).

ALEXANDER ARCHIPENKO, Woman With Cat, 1,1-, plaster, 34 × 2. × 2,.. cm.  
Saarlandmuseum – /oderne Galerie, Saarbrücken.

ALEXANDER ARCHIPENKO, Portrait of Mrs Kamenev, 1,-,, cast stone, paint, 
38.. × 1, × 14.. cm. Sprengel /useum Hannover. Photograph from before 1,23.  
Archipenko Foundation, Bearsville (NY).
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ANARCHIC LIAISONS  
ARCHIPENKO’S COUPLING OF FIGURE, 
PICTURE, SPACE AND THE VOID 
Kathrin Elvers-Švamberk

Since #96%, the S!!rl!ndmuseum in S!!rbrücken h!s 
housed ! subst!nti!l bequest of work by sculptor Alex!nder 
Archipenko, ! corpus unique in Europe. The rich ensem-
ble of origin!l, p!inted pl!ster models by this pioneer of 
twentieth-century sculpture is !mong the most import!nt 
tre!sures in the c!re of the S!!rl!nd Cultur!l Herit!ge Foun-
d!tion. Archipenko kept up lifelong cont!cts with Germ!n 
collectors !nd g!llery owners, beginning with his first solo 
exhibition !t the Museum Folkw!ng in H!gen (tod!y’s Ost-
h!us Museum) in #9#(. In #96), Rudolf Bornschein, the then 
director of the S!!rbrücken collection, org!nised ! m!jor 
retrospective for the sculptor, who h!d !chieved intern!-
tion!l f!me by th!t time. The friendship th!t developed be-
tween them led Archipenko to le!ve the S!!rl!ndmuseum 
#)= of his pl!ster models, from ne!rly every ph!se of his 
c!reer. Together with dr!wings !nd bronze c!sts of other 
works !cquired since then, the S!!rbrücken holdings tod!y 
offer ! survey of over five dec!des of the !rtist’s cre!tive 
development. It is our museum’s p!rticul!r ple!sure !nd 
honour, therefore, to support this pioneering exhibition 
project with numerous works from our collection.

Archipenko’s prominent position in twentieth-century 
sculpture is rooted !bove !ll in his unconvention!l !nd inno-
v!tive interpret!tion of the phenomenon of sp!ce. He w!s 
committed throughout his life to the theme of the hum!n 
figure, const!ntly striving to develop new sculptur!l forms 
!nd solutions with which to interpret !nd give presence to 
wh!t he s!w !s the vit!l interpl!y between the body !nd its 
surrounding sp!ce. It w!s the works he developed during 

the #9#)s th!t most revolutionised the tr!dition!l concept 
of sculpture. They opened up the sculptur!l m!ss, using 
colour !nd explicitly p!interly sp!ti!l projections within the 
pl!stic object, incorpor!ting reflective surf!ces th!t bind the 
sculpture’s !ppe!r!nce to the surrounding sp!ce !nd the 
events unfolding within it.

Through his experiments !nd inventions, Archipenko 
responded to ! ch!nged, modernising sensibility. The end 
of Impressionism !round the turn of the century triggered 
! ste!dy decline in confidence in the reli!bility of visu!l im-
pressions !s the b!sis for ! comprehensive underst!nd-
ing of re!lity. The groundbre!king insights of modern sci-
ence – the development of qu!ntum theory !nd, soon !+er, 
Einstein’s demonstr!tion of the equiv!lence of m!ss !nd 
energy – me!nt th!t n!ture w!s seen in ! new w!y !nd 
opened up fresh discourses in science !nd !rt !like reg!rding 
the conception !nd n!ture of sp!ce. A new, dyn!mic world-
view emerged from the recognition th!t sp!ce is constituted 
from !ll bodies !nd subst!nces together. Artists from ! whole 
r!nge of disciplines !nd with widely differing motives set 
out to tr!ce the l!ws of inter!ction th!t govern n!ture !nd 
the cosmos, !nd to develop innov!tive forms of expression 
c!p!ble of cre!ting equiv!lents for these newly reve!led 
re!lities. Their go!l w!s to m!ke visible the diversity !nd dy-
n!mism of the rel!tionships between object !nd sp!ce, while 
simult!neously exp!nding the p!r!meters of the tr!dition!l 
underst!nding of the body. The ide! of the self- cont!ined, 
st!tic object grounded solely in sensory perception w!s 
!b!ndoned, !nd from #9)% onw!rds the distinction !nd 
hier!rchy between ‘sp!ce’ !nd ‘form’ were deliber!tely set 

ALEXANDER ARCHIPENKO, Standing Woman (relief), 1,2-/c.1,.8, plaster, 73.3 × 42.. × 6.3 cm.  
Saarlandmuseum – /oderne Galerie, Saarbrücken. 93



‘I feel dance to be the most dynamic 
expression of life, and therefore for pure 
visual art, its most essential subject.’ 
THEO VAN DOESBURG
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ALEXANDER ARCHIPENKO, Blue Dancer, 1,13, plaster, red patinated,  
1-1.. × 4... × 38.. cm. Saarlandmuseum – /oderne Galerie, Saarbrücken.104





CARTHE DONAS, Still Life with Bottle, 1,17. /arthe Donas Foundation, Ghent. This painting, now lost, is the only one in Donas’s photographic 
archive to be signed ‘Tour d’Onasky’. It was reproduced in the important avant-garde art magazines De Stijl and Noi.116



‘À P!ris elle ! signé plusieurs de ses toiles Tour d’On!sky, 
!près Tour Don!s, puis M. Don!s. C!r des !rtistes lui !v!ient 
dit qu’elle ét!it trop !rtiste pour g!rder un nom féminin. 
Comme p!r!ît-il elle !v!it des !ncêtres du nom de Don!sky, 
elle ! !dopté ce nom, qui lui ! semblé ridicule p!r l! suite.’¹

M!rthe Don!s herself inserted this quot!tion on the l!st p!ge 
of her !utobiogr!phic!l notes. A touch bitter, she seems to 
h!ve felt th!t she never received the !rtistic !ppreci!tion she 
deserved. Ye!rs l!ter, her d!ughter expressed ! simil!r view 
!bout her mother’s c!reer !s !n !rtist: ‘everything conspired 
to keep her from p!inting.’/ It is perh!ps no coincidence 
then, th!t Don!s ended her !utobiogr!phic!l sketch with ! 
reflection on the m!le pseudonyms she h!d !dopted during 
her life; !s if she could never be entirely herself bec!use of ! 
milieu th!t forced her into ! met!phoric!l m!n’s suit. While 
this re!ding is import!nt, it is !lso worth delving deeper into 
the re!sons why she !dopted these pseudonyms. Not only 
does it shed light on Don!s’s rel!tionship with her work !nd 
her !rtistic identity, it !lso outlines the bro!der context of 
women !rtists in P!risi!n !v!nt-g!rde movements.

the many names of marthe donas

As f!r !s we know, M!rthe Don!s signed her works with two 
closely rel!ted pseudonyms. She beg!n – prob!bly !s e!rly 
!s her time on the French Rivier! in #9#% – with wh!t she her-
self l!ter c!lled the ‘ridiculous’ n!me ‘Tour d’On!sky’, before 
swi+ly dropping the ‘-[s]ky’ suffix. From th!t moment on she 
signed with ‘Tour Don!s’. This surn!me w!s not only shorter, 
but repl!ced the !bsurdly sounding d’On!sky pseudonym 

with her !ctu!l f!mily n!me. It is noteworthy th!t the press 
!ltern!tely referred to her in this period !s ‘M!d!me Tour 
Don!s’ !nd ‘Monsieur Tour Don!s’.³ She !lso used her sur-
n!me on its own !s ! sign!ture, !s well !s ‘T. Don!s’ or ‘M. 
Don!s’. By conce!ling her re!l first n!me, she persistently 
cre!ted ! cert!in mystique !round her gender. Those p!ying 
close !ttention will further discern !n intermedi!te form in 
her p!intings !+er the Second World W!r, which she signed 
with both initi!ls, M !nd T, !t the s!me time.⁴ This tr!nsition!l 
solution might h!ve been entirely pr!gm!tic: perh!ps Don!s 
wished to !void !lien!ting ! public who h!d become f!mili!r 
with her work under her e!rlier pseudonym. But it might 
equ!lly be ! sign th!t, despite wh!t she would l!ter write 
in her !utobiogr!phic!l notes, the !rtist reson!ted with the 
n!me ‘Tour’, even !t ! time when she w!s busy dist!ncing 
herself from !nything rel!ting to her P!risi!n ye!rs.

It rem!ins uncle!r precisely where ‘Tour’ c!me from: 
it is not ! common French foren!me !nd – unlike m!ny 
other pseudonyms – does not, for ex!mple, !ppe!r in liter-
!ry works. Nor, it should be stressed, is it !n explicitly m!le 
n!me, ! f!ct th!t h!s so f!r not been given sufficient weight 
in the liter!ture on the !rtist: r!ther th!n ! m!n’s n!me, wh!t 
she chose w!s the ‘Tour’ (Tower) person! !nd the strength it 
evoked. It suggests the t!ll, fortified towers of ! c!stle from 
which you c!n see !n enemy !ppro!ching. An im!ge of this 
kind fitted perfectly into the w!y members of !v!nt-g!rde 
movements s!w themselves. At the s!me time, ‘Tour’ could 
be ! reference to th!t icon of modernity, the Eiffel Tower. With 
its openwork structure, pierced by the citysc!pe, this build-
ing w!s ! common visu!l element in the work of the e!rly 
!v!nt-g!rde, who s!w it !s ! symbol of the ch!nge for which 

A NAME LIKE CHAIN MAIL  
THE PSEUDONYMS OF MARTHE DONAS
Charlotte Greenaway
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CARTHE DONAS, Woman With Hat, c.1,18, oil on canvas, 7- × 44 cm. Private collection.  
This unfinished canvas was discovered beneath a layer of grey paint on the reverse of The Violets, a painting from 1,4,.124



fema.e cu:ismE

For !ll these women members of the !v!nt-g!rde, there-
fore, it o+en c!me down to de!ling str!tegic!lly with the 
m!le-domin!ted world in which they found themselves. 
Nevertheless, groups !lre!dy existed in P!ris for women 
!rtists, who – !s noted !lre!dy – were especi!lly numerous. 
The city’s first !ssoci!tion of this kind, the Union des Femmes 
Peintres et Sculpteurs (UFPS), which d!ted b!ck !s f!r !s #%%#, 
!dvoc!ted for fem!le !rtistic p!rticip!tion by c!mp!igning, 
!mong other things, to m!ke women eligible for the prestig-
ious Prix de Rome. From the outset, however, the Union w!s 
instilled with the bourgeois notion th!t women were inher-
ently conserv!tive !nd !s such would be !ble to protect the 
!rt of their time from the overly !v!nt-g!rde tendencies of 
cert!in m!le !rtists. By the #9#)s, therefore, the UFPS served 
incre!singly !s the b!stion of ! conserv!tive discourse on 
‘fem!le !rt’ with which none of the !forementioned women 
Cubists would h!ve been !ble to !gree. Such !rt w!s held to 
be lovely, ch!rming, delic!te !nd sensitive, !nd focused on 
children’s portr!its, !c!demic nudes, !nd still lifes.⁴:

This conserv!tive t!ke on ‘women’s !rt’ w!s ubiqui-
tous in the period of M!rthe Don!s’s !ctivity in P!ris. While 
most !rt critics dist!nced themselves from the Impressionist- 
style nudes !nd still lifes shown !t the UFPS, some of the 
notions of femininity it promulg!ted lingered stubbornly 
in the discourse surrounding les femmes peintres !nd their 
!rt !+er the First World W!r. The m!g!zine L’Amour de l’!rt, 
for inst!nce, published ! review of the intern!tion!l exhibi-
tion in Genev! of #9(),(# (in which Don!s !lso took p!rt), in 
which the critic René Arcos wrote of the !rtist M!rie L!urencin 
(#%%;,#956): ‘Here !t l!st is ! wom!n whose !mbition is not 
to p!int “like the men”.’⁴¹ The !rt histori!n Gill Perry views 
L!urencin !s the c!t!lyst for ! new ‘feminine style’, which 
enjoyed consider!ble commerci!l success !+er the First 
World W!r. It ret!ined the winsome ch!r!cteristics ch!m-
pioned by the conserv!tive UFPS, but !lso ventured into 
!v!nt- g!rde ‘virile’ forms !nd styles, !lbeit within ! p!stel 
p!lette.⁴/ An incre!singly explicit crossover !lso occurred be-
tween fem!le !rt !nd the f!shion sector. Besides the women 
in L!urencin’s work, the dolls by M!rie V!ssilieff – inspired 
by ritu!l fetishes !nd yet still entirely !v!nt-g!rde – were !ll 
rem!rk!bly eleg!nt !nd unmist!k!bly dressed like society 
l!dies.⁴³ L!urencin !lso enjoyed ! striking !mount of p!triotic 

!ppreci!tion: she w!s the symbol not only of the fem!le 
!rtist, but !lso of the French wom!n !nd the preserv!tion 
of her ‘femininity’ !+er the First World W!r.⁴⁴

M!rthe Don!s !ppe!rs to h!ve eng!ged with this p!r-
!digm of the ‘feminine style’ prim!rily in the ye!rs #9#=–#9; 
the very period, in other words, when she w!s working h!rd-
est to conce!l her gender. As P!uwels describes, she w!s 
inspired by Archipenko’s fem!le sculptures !t this point, but 
unlike him, she !lso cre!ted ! consider!ble number of works 
in which children pl!yed ! le!ding role, including Child With 
Roses, Child With Toys, He!d of ! Girl, The Picture Book !nd 
the now lost Children Pl!ying with ! B!ll.⁴⁵ Works like these 
!re p!rticul!rly interesting in the context of ! country th!t 
w!s !ctively promoting motherhood !+er the w!r.⁴⁶ Child 
With Bo!t (#9#%,#9) from the FIBAC collection is ! striking 
ex!mple (p. #(%). It shows ! child in ! h!t l!unching ! little 
s!ilbo!t onto the w!ter – ! tr!dition!l p!stime for children 
!t the fount!in in the J!rdin du Luxembourg in P!ris. R!di!t-
ing forms !ltern!te with ones th!t !re sh!rply defined. The 
b!ckground colouring is predomin!ntly light grey-brown, 
but the !ction is sh!ped by !re!s of blue, pink !nd white. 
A simil!r combin!tion of p!stel blue-pink, !nd white/grey-
brown is frequently found in L!urencin’s works !nd c!n thus 
be linked to the p!r!digm of the ‘feminine style’. Don!s did 
not, however, use p!stel colours in this work, !lthough she 
pl!inly evoked them. The blue in the upper le+, in p!rticul!r, 
h!s cle!rly been m!de deeper, !dding ! touch of boldness 
to the otherwise ch!rming work.

Writing in #95), K!therine Dreier (#%==,#95() – 
co-founder with M!rcel Duch!mp !nd M!n R!y of the So-
ciété Anonyme in New York in #9() – c!lled M!rthe Don!s 
‘the first fem!le !bstr!ct !rtist’. She cited H!ns Hildebr!ndt in 
support of her cl!im th!t Don!s owed her success to the w!y 
she h!d used her feminine ch!rm to enrich m!le Cubism.⁴⁷ 
Jenny Anger h!s c!lled this pr!ise ironic, given th!t Don!s 
w!s seeking to !void ex!ctly th!t kind of gender stereotyping 
by using ! m!le n!me.⁴⁸ This judgement strikes me, however, 
!s too strong: while ‘feminine ch!rm’ !s ! stylistic element is 
cle!rly ! subjective !esthetic judgement, Don!s’s Child With 
Bo!t pl!inly eng!ged with the discourse on the ‘feminine’ 
in !rt. ‘Tour’ w!s not ! m!le n!me, !nd neither in her per-
son!l life nor in her !rt did M!rthe !ttempt to conce!l her 
‘femininity’ or ‘fem!le needs’. As Judith Butler !nd the e!rlier 
discussion of ‘the feminine style’ demonstr!te, concepts of 
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marthe tour donas

The pseudonym ‘Tour Don!s’ provided M!rthe with ! vessel 
in which to n!vig!te the specific context of the Europe!n 
!v!nt-g!rde. Both it !nd ‘Tour d’On!sky’ were br!nd n!mes, 
!s it were, th!t the !rtist used to pl!ce herself in the spot-
light. They fitted into the visu!l l!ngu!ge of the !v!nt-g!rde 
!nd !ligned with ! culture of mystery !nd sometimes even 
intrigue, of which de+ use w!s m!de to build her f!me. 
Her pseudonyms were ! deliber!te me!ns of de!ling with 
!n extremely m!le-domin!ted environment, but th!t w!s 
not her only re!son for !dopting them. Don!s’s Cubism 
w!s not th!t of Tour Don!s, but of M!rthe. It w!s highly 
person!l !nd – to some extent – !lso driven by the ‘virtues’ 
tr!dition!lly !ttributed to women: ! contextu!l f!ctor with 
which Don!s !nd !lmost !ll the other fem!le !v!nt-g!rde 
!rtists mentioned in this ch!pter h!d to struggle. Then, !s 
now, gender expression w!s !n especi!lly difficult issue for 
women !rtists. Her response w!s cert!inly influenced by the 
p!tri!rch!l context, but w!s first !nd foremost ! person!l 

choice. ‘Tour Don!s’ w!s, !t !ny r!te, ! signific!nt !nswer to 
the issue: ! possibly ‘fem!le Cubism’ – in !s much !s th!t 
h!s !ny me!ning – under ! potenti!lly ‘m!sculine n!me’. 
These gendered concepts cle!rly c!ncel e!ch other out here, 
!nd it is precisely in th!t neg!tion th!t the re!l Don!s shines 
through: ! highly individu!l !rtist who w!s much more th!n 
her gender.

CARTHE DONAS, Boy and Girl with a Doll, 1,27. /arthe Donas Foundation, Ghent.CARTHE DONAS, Portrait of Andrée Biévez on her Confirmation, 1,18.  
/arthe Donas Foundation, Ghent.
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CARTHE DONAS, Head of a Girl, 1,18–1,. /arthe Donas Foundation, Ghent. 131





LIBRAIRIE KUNDIG 1919  
ARCHIPENKO AND DONAS IN GENEVA
Peter J.H. Pauwels

In August #9#9, Alex!nder Archipenko informed the Germ!n 
!rt promoter Herw!rth W!lden th!t he would be showing 
his work in Switzerl!nd in October of th!t ye!r.¹ The exhi-
bition in question, which did not in f!ct open until the end 
of November, w!s held !t Libr!irie Kundig, # Pl!ce du L!c in 
Genev!, close to the l!ke shore. It h!s been suggested th!t 
the loc!tion w!s proposed to Archipenko by the Germ!n 
p!inter Christi!n Sch!d, who fled Germ!ny in #9#5. Sch!d 
initi!lly moved to Zurich, where he sh!red !n !p!rtment 
with the writer W!lter Serner, so w!s !ble to witness the 
birth of D!d!ism !t the C!b!ret Volt!ire. He then moved on 
f!irly quickly to Genev!, where he frequently spent time in 
p!cifist circles. This is prob!bly how he c!me into cont!ct 
with Archipenko./

po.itica..y engaged :oo,se..er

Willi!m Kundig, who took over his f!mily bookshop !f-
ter studying in London, w!s likewise known !s ! p!cifist. 
Among other things, he published the c!ustic !nti-w!r print 
cycle Debout les morts. Résurrection infern!le by the Bel-
gi!n wood-engr!ver Fr!ns M!sereel, who sought refuge in 
Switzer l!nd. Kundig w!s !lso !ppointed déposit!ire génér!l 
or chief distributor for Le S!blier, the publishing house th!t 
M!sereel founded in #9#9 with the French poet !nd writer 
René Arcos.³ In #9#=, Kundig l!unched the !rts m!g!zine 
L’Évent!il. He w!s interested in !ntiqu!ri!n engr!vings !nd 
books, but !lso h!d !n eye for the l!test trends in !rt.

It is entirely possible th!t Archipenko !nd M!rthe 
Don!s h!d !lre!dy m!de Kundig’s !cqu!int!nce in P!ris, 
where he w!s ! regul!r visitor. The link might h!ve been 
Amedeo Modigli!ni, who h!d himself been introduced 
to Kundig by M!x J!cob, !n !uthor who regul!rly pl!yed 
host to the bookseller !nd publisher. Kundig h!d bought 
! ‘Nude’ from Modigli!ni, who p!inted his portr!it, !nd he 
!lso published !n import!nt !rticle on the It!li!n !rtist in 
L’Évent!il, written by Fr!ncis C!rco.⁴ Libr!irie Kundig h!d 
! s!lle d’exposition, where exhibitions were regul!rly held 
!nd where the most import!nt !v!nt-g!rde m!g!zines 
could be found, including the Belgi!n Sélection, which first 
!ppe!red in the second h!lf of #9(). The bookshop in Ge-
nev! swi+ly bec!me !n import!nt hub of the intern!tion!l 
modern !rt circuit.

It h!d cle!rly been !greed from the outset th!t in 
!ddition to Archipenko, Don!s would !lso h!ve !n exhibi-
tion !t Kundig. Archipenko seems to h!ve !rrived in Genev! 
in mid-November #9#9, bringing with him !n impressive 
number of his own works !nd no fewer th!n forty-seven 
p!intings by Don!s. He lodged !t the Hôtel Suisse on the 
Rue du Mont-Bl!nc. On #6 November #9#9, Archipenko sent 
Herw!rth W!lden ! postc!rd in which he reminded him of the 
photogr!phs he h!d sent of p!intings by Léopold Surv!ge, 
whose !ddress he now !lso provided. He c!su!lly !dded 
th!t: ‘I w!rmly recommend the works of Tour Don!s !s I did 
before.’⁵ Archipenko h!d indeed !lre!dy dr!wn the !rt pro-
moter’s !ttention to the t!lent of ‘his best pupil’.

GROUP PHOTOGRAPH IN CHRISTIAN SCHAD’S STUDIO IN GENEVA, December 1,1,.  
Front, le: to right: Christian Schad next to Alexander Archipenko, with /arthe Donas  
immediately behind them. Christian Schad /useum, /useen Aschaffenburg. 153



it is striking how frequently the fem!le form is present in 
both their oeuvres. In Don!s’s c!se, this is reflected in the 
works Wom!n with ! V!se (twice), Wom!n Powdering Her 
F!ce, Wom!n’s Torso, Wom!n’s He!d, Wom!n !t Her Toilet, 
Wom!n Doing Her H!ir, Wom!n !nd D!ncer. Children or 
the mother- child rel!tionship pl!yed ! role in six p!intings: 
Mother !nd Child (!lso twice), Child With Roses, Child With 
Bo!t, The Picture Book !nd Wom!n !nd Child Pl!ying with 
! B!ll. Sever!l of the works in Genev! h!d been shown in 
London th!t summer !t the big Exhibition of French Art 
1914–1919 org!nised by the !ristocr!tic brothers Osbert !nd 
S!cheverell Sitwell in the M!ns!rd G!llery !t He!l & Son.⁴¹

A modest ‘c!t!logue’ w!s printed for Don!s’s exhibi-
tion !t Kundig, ! long n!rrow sheet (p. #6;) with photos of her 
Wom!n with ! Mirror (of which ! postc!rd w!s !lso m!de) 
!nd ! Still Life with St!tuette. It w!s !lso st!ted th!t four of 
the exhibited p!intings !lre!dy belonged to ! ‘collection de 
… Suisse’: Mother !nd Child, Wom!n !nd Child Pl!ying with ! 
B!ll, !nd two still lifes. It is noteworthy th!t four of the seven 
works reproduced in the c!t!logue for Archipenko’s exhibi-
tion h!ve virtu!lly the s!me note. Rese!rch by Vit! Sus!k h!s 
reve!led th!t these sculptures belonged to Georg !nd Elise 
F!lk,⁴/ suggesting th!t just before Don!s’s show opened, 
the F!lks !lso purch!sed the four works by her, which were 
so closely rel!ted to those of the sculptor they !dmired.⁴³

dream.i,e charm

Don!s kept ! clipping from the Swiss newsp!per L! Feuille 
with !n extensive !rticle on her first solo exhibition. L! Feuille, 
which w!s published between August #9#= !nd M!y #9(), w!s 
founded by the journ!list Je!n Debrit, son of the director of 
the Journ!l de Genève. From the outset, the p!per commit-
ted itself to p!cifism (! controversi!l st!nce in ! country th!t 
h!d rem!ined neutr!l during the w!r), dr!wing criticism from 
its Germ!n-spe!king re!ders th!t it w!s too pro-French !nd 
vice vers!. The m!g!zine’s prominent illustr!tors included 
Fr!ns M!sereel.

Now we know th!t Don!s w!s definitely in Genev! in 
December #9#9 !nd w!s thus !lmost cert!inly present !t the 
form!l opening of her exhibition, the critic from L! Feuille 
– most prob!bly the well-known writer René Arcos – will 
surely h!ve been !w!re th!t Tour Don!s w!s ! wom!n. So 
while the review still tre!ts her !s ! m!le !rtist (cet !rtiste,&il), 

it !lso refers to the dre!mlike ch!rm of the works !nd even 
explicitly to ! ‘gentle diffidence th!t seems to reve!l ! fem-
inine sensitivity.’ The l!ngu!ge of the review (cle!rer in the 
origin!l French: see endnote) is poetic:

‘There is ! ch!rm in the works of Tour Don!s, to which 
we !re not !ccustomed in p!inters of his school. Artists such 
!s Fern!nd Léger, Ch!g!ll or Del!un!y !re much co!rser !nd 
gener!lly p!int on ! l!rge sc!le. Tour Don!s presents us with 
! light th!t is !ttenu!ted, !s if blurred !nd blended with 
dre!ms. This !rtist, whose p!tient execution rec!lls th!t of 
the J!p!nese m!sters, likes to p!int !ppe!ling det!ils with 
meticulous c!re !nd joyful colour, which !t times irresisti-
bly evoke the It!li!n Ren!iss!nce. While he bre!ks his lines, 
so !s to bestow on them ! supern!tur!l rhythm, ! life th!t 
is !rtifici!l yet euphoric !s if intoxic!ted, he never does so 
violently, but with ! kind of gentle diffidence th!t seems to 
reve!l ! feminine sensibility. The work of Don!s is highly 
condensed. This is !n !rtist who likes to put ! gre!t m!ny 
things in ! work, !nd ! number of his c!nv!ses remind us 
of cert!in verses by M!ll!rmé, l!den with sever!l destinies, 
!s Duh!mel would put it. The objects !re not still; they live; 
they thrive in the gre!t light in which every pl!ne !nd every 
form is b!thed !nd blends. Everything th!t is of the moment 
is !live. The s!me exch!nge th!t occurs between minds !lso 
occurs between the m!sses of colour. Modern !rt no longer 
shuns dyn!mism.’⁴⁴

Don!s’s show !t Kundig r!n until # J!nu!ry #9() !nd 
w!s followed immedi!tely by ! l!rge-sc!le M!sereel exhi-
bition.⁴⁵ H!ving moved on to the Hôtel de l! Cigogne with 
Archipenko in the me!ntime, she returned to P!ris on ;&J!n-
u!ry #9() while the Ukr!ini!n tr!velled on to Zurich.⁴⁶

archipen,o in Durich

The Kunsth!us in Zurich h!d !lre!dy informed Archipenko 
on 6 December #9#9 th!t it w!nted to t!ke over his exhibi-
tion.⁴⁷ The works, however, could only be displ!yed in the 
vestibule, otherwise the show would h!ve to be postponed 
until the spring. Archipenko !greed to exhibit his work in the 
sm!ller sp!ce, which he sh!red with the Bl!ue Reiter !rtist 
M!ri!nne von WereKin (who h!d moved to Ascon! !+er 
the group broke up) !nd the Swiss !rtists H!ns Berger, P!ul 
Bodmer, Herm!nn Huber !nd Reinhold Kündig. Archipenko’s 
contribution h!d to be reduced to sixty-four pieces: sixteen 
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CATALOGUE OF THE TOUR DONAS EXHIBITION  
at Librairie Kundig in Geneva, December 1,1,.  
/arthe Donas Foundation, Ghent.

CARTHE DONAS, Woman with a Mirror, 1,17–1,. /arthe Donas Foundation, Ghent.

CARTHE DONAS, Still Life with Statuette, 1,17–1,. /arthe Donas Foundation, Ghent.
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VENICE BIENNALE, GHIJ, view of the Archipenko exhibition at the Russian Pavilion. On the wall: Still Life (p. 72), Woman Powdering Her Face (p. 1.4) and Bather (p. 64).  
The Archipenko Foundation, Bearsville (NY).168
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‘Section d’Or was the most beautiful spark  
of creative energy and solidarity.’ 
ALEXANDER ARCHIPENKO, in Fi'y Creative Years, 1,6-
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ALEXANDER ARCHIPENKO, In the Boudoir (In Front of the Mirror), 1,1., oil paint, graphite, photograph, metal and wood on panel, 4..7 × 3-.. cm.  
Philadelphia /useum of Art. 219



IRÈNE LAGUT, Circus image. Two Acrobatic Dancers on Horseback, 1,13, watercolour on paper, 34- × 26- mm. Courtesy of Galerie Le /inotaure, Paris.228



IRÈNE LAGUT, Clown with a Small Dog, 1,17, Chinese ink on paper, 32- × 2.. mm. Courtesy of Galerie Le /inotaure, Paris. 229



LÉOPOLD SURVAGE, City by the Sea, 1,16, oil on canvas, 1-- × 81 cm. Courtesy of Galerie Le /inotaure, Paris.260



LA SECTION D’OR IN BELGIUM
Peter J.H. Pauwels

‘Votre lettre m’! bien intéressée. Je rentre ) Anvers !u début 
de l! sem!ine proch!ine et nous pourrions nous voir !lors 
pour c!user des expositions futures’¹

M!rthe Don!s to André De Ridder, (;&June #9()

L! Section d’Or held !n exhibition in Belgium tow!rds the end 
of #9(). A tot!l of forty-four works by members of the group 
could be seen !t the Sélection g!llery in Brussels between 
. !nd #=&December #9(), most of which h!d fe!tured in the 
preceding months in the exhibition org!nised by Theo v!n 
Doesburg in the Netherl!nds./ The Brussels event w!s the 
first time M!rthe Don!s h!d shown her p!intings in her own 
country, !lthough little emph!sis w!s pl!ced on the f!ct 
th!t she w!s the only Belgi!n in the group. The Atelier d’Art 
Contempor!in Sélection, to give the g!llery its full n!me, 
h!d opened just ! few months e!rlier.³

The Antwerp economist, writer !nd !rt critic André 
De Ridder returned to Belgium in Febru!ry #9#9 !+er h!v-
ing spent the w!r in the Netherl!nds, where he immersed 
himself in modern !rt in Dutch museums, g!lleries !nd stu-
dios. In Brussels he looked up his good friend P!ul-Gust!ve 
V!n Hecke, who h!d introduced him before the conflict to 
the circle of !rtists !ssoci!ted with the Flemish vill!ge of 
Sint-M!rtens-L!tem. V!n Hecke w!s ! former journ!list !nd 
!ctor, who h!d become ! kind of intellectu!l le!der for sev-
er!l L!tem !rtists, !mong them Gust!ve !nd Léon De Smet, 
Frits V!n den Berghe !nd Const!nt Permeke. He !nd his 
p!rtner Honorine Deschryver h!d !lso founded Couture 
Norine, which swi+ly bec!me one of Brussels’s most inno-
v!tive f!shion houses. Their sh!red !mbition to cre!te ! lo-
c!le where they would be !ble to connect post-w!r Belgium 

with the l!test !rtistic expressions, !lso prompted them to 
to set up ! new !rts m!g!zine, Sélection, Chronique de l! 
vie !rtistique et littér!ire.

pre.iminary negotiations

Negoti!tions for ! Section d’Or exhibition in Belgium h!d 
begun in the spring of #9(). Don!s must h!ve been closely 
involved from the outset. When the !ssoci!tion w!s rees-
t!blished in M!rch #9(), she w!s given responsibility within 
the ‘Comité pour les expositions ? l’étr!nger’ for events to 
be st!ged in Belgium. The committee’s other members were 
Thorv!ld Hellesen for Sweden !nd Norw!y, Je!n L!mbert- 
Rucki for Pol!nd !nd Theo v!n Doesburg for the Nether-
l!nds.⁴

De Stijl informed its re!ders th!t the group h!d !l-
re!dy reserved the Georges Giroux g!llery in Brussels for M!y 
#9(),⁵ !s confirmed by the Dutch newsp!per De Telegr!!f on 
(5&M!rch.⁶ Giroux h!d shown Cubist sculptures !nd p!int-
ings from the S!lon des Indépend!nts in P!ris just before 
the w!r, including works by Archipenko.⁷ Discussions were 
!pp!rently !lso held with the Kring Moderne Kunst (Modern 
Art Circle) in Antwerp.⁸ V!n Doesburg, who h!d begun the 
!rr!ngements for the touring exhibition in the Netherl!nds, 
!ppro!ched the !rtist Jozef Peeters, the society’s ch!irm!n, 
on #5&M!rch reg!rding the possibility of org!nising !n ex-
hibition in Antwerp too.⁹ He h!d delivered ! lecture !t the 
circle in Febru!ry – while p!ssing through the city on his 
w!y to P!ris – !nd w!s person!lly !cqu!inted with Peeters.¹: 
Shortly !+erw!rds, however, he got wind th!t ‘! m!n from 
Antwerp’ h!d been spotted in P!ris. V!n Doesburg fe!red 
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FRITS VAN DEN BERGHE, Double Portrait of Paul-Gustave and Norine Van Hecke,  
1,24, oil on canvas, 161 × 121 cm. Royal /useum of Fine Arts Antwerp (K/SKA) –  
Flemish Community Collection. 

ANDRÉ DE RIDDER. Private archive.

GALERIE SÉLECTION IN BRUSSELS, 1,2-. Private archive.
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ga.erie sQ.ection

Following the Antwerp ‘pop-up’ event, G!lerie Sélection 
opened its doors on #%&September #9() in ! ple!s!ntly dec-
or!ted sp!ce on the Rue des Colonies in Brussels. Its in!u-
gur!l exhibition – Œuvres de cubistes et néo-cubistes – once 
!g!in included Br!que, Fér!t, Gleizes, L!gut, L!urens, Léger, 
Surv!ge !nd V!lmier, !longside numerous works by other 
!rtists !ctive in P!ris. Belgium w!s represented with p!int-
ings !nd w!tercolours by Albert Counh!ye, Prosper De Troy-
er, P!ul Joostens, Jozef Peeters !nd Floris Jespers.

Everything must h!ve been more or less re!dy for the 
!ctu!l Section d’Or exhibition by the beginning of October, 
!s De Ridder sent Archipenko !n urgent mess!ge on the 
twel+h of th!t month concerning the precise dimensions of 
the p!intings.// Archipenko notified him three d!ys l!ter th!t 
‘the m!teri!l’ would definitely be in Brussels on #5&November, 
so th!t the exhibition could open !s scheduled on ()&Novem-
ber./³ V!n Doesburg wrote to De Ridder on %&November to 
tell him th!t the exhibition in Amsterd!m h!d finished !nd 
th!t the works were re!dy to be sent on to Belgium. When 
they h!d !rrived in the Netherl!nds, it h!d only been with 
consider!ble difficulty th!t they were !llowed to cross the 
border. Don!s h!d to come over especi!lly to !ccomp!ny the 
fin!l works. To !void further unnecess!ry del!ys, V!n Does-
burg thought it would be ! good ide!, this time, to tr!ns-
port them by bo!t, something he h!d !lre!dy proposed to 
Archipenko./⁴ On ((&November De Ridder notified him th!t 
eight l!rge cr!tes h!d !rrived in Brussels but th!t they still 
needed to be tr!nsported to the g!llery./⁵

The exhibition opened on .& December #9(). The 
#5&December issue of Sélection w!s l!rgely devoted to the 
event, including ! gener!l !rticle by the !rt critic Florent 
Fels – director of the French m!g!zine Action – which fo-
cused on the opening of the group’s first exhibition in P!ris 
in M!rch th!t ye!r. L! Section d’Or, he informed Belgi!n 
re!ders, w!s not ! ‘new !c!demy’ but ! ‘necess!ry !nd 
!ctive’ group doing b!ttle with l!rge, outd!ted s!lons th!t 
did not give innov!tive !rtists ! ch!nce or were little more 
th!n huge c!r!v!nser!is, in which their work w!s sw!mped 
by ! tid!l w!ve of (!t best) mediocre !rt. Its members were 
committed to resh!ping the pl!stic v!lues of objects !nd 
forms without resorting to !necdote (too !c!demic) or 
!tmosphere (too impressionist). ‘To construct !nd not to 

comment, to work !nd not to imit!te !nd fin!lly to give 
the work of !rt its function !nd its own life.’ L! Section d’Or 
stood for ! new discipline, which would le!d to ! pl!stic re-
n!iss!nce !nd the cre!tion of ! contempor!ry style./⁶ The 
list of exhibited works w!s !ccomp!nied by !n extensive 
photogr!ph section (pp. ()5, (6%–(69).

The Flemish correspondent of the H!gue newsp!per 
Het V!derl!nd, who br!ved the winter snow to tr!vel to 
Brussels, reported th!t the g!llery window w!s decor!ted 
with sever!l !rtistic dolls – ‘grotesque negroes !nd !ll m!n-
ner of f!shion!ble little women’./⁷ While the !rticle does not 
s!y so explicitly, the !uthor must h!ve been !lluding to ! 
series of dolls by M!rie V!ssilieff, who h!d m!de ! n!me 
for herself in P!ris with simil!r cre!tions. ‘Something f!r 
more import!nt’, however, could be seen inside where, in 
p!rticul!r, the works of Tour Don!s, Hellesen !nd Surv!ge 
stood out. The !s yet unidentified reviewer/⁸ cle!rly pre-
ferred the work of ‘the highly sensitive, pl!yfully h!rmo-
nised, deeply me!ningful’ Surv!ge. ‘Here is ! city by the 
w!ter. Le!ves, n!tur!listic with every vein, pl!y ! role, two 
symmetric!l little fish, to the le+ !nd right of the white 
ste!mbo!t, in the rippling blue w!ter below. Above them 
the white !nd pink houses: pl!nes with so m!ny windows, 
!ll surrounded by ! robust green, the sh!pe of which is 
determined by p!interly l!ws !lone – plus ! touch of im-
!gin!tion.’ Another p!inting by Surv!ge w!s simpler: ‘Two 
di!gon!ls divide it more or less into tri!ngles: w!ter below, 
sky !bove, to the side, the built-up !re! with the f!mili!r 
hum!n silhouettes, !s if cut from p!per.’ ‘As if cut from p!-
per’: one could s!y th!t of much Modernist work. ‘The fl!t, 
unmixed colour !nd the sh!rp, t!ut outlines le!d tow!rds 
this, !nd m!ny Modernists h!ve indeed worked with cut 
p!per.’/⁹ Gleizes cert!inly h!d !ll this to ! l!rge degree, but 
wh!t he showed in Brussels w!s dismissed by the reviewer 
!s ‘not very rem!rk!ble’.

Most of the works in the exhibition h!d previously 
been shown during the Dutch tour. They included the two 
bouquets by Fr!nçois Angiboult – pseudonym of B!roness 
Hélène d’Oettingen – two depictions of ! Sp!nish wom!n by 
N!t!li! Gonch!rov!, her p!rtner Mikh!il L!rionov’s The!tre 
M!sk !nd D!nce B!l!nce; !nd Child With C!t, Child With Fish 
!nd Child With House by the previously mentioned V!ssilieff. 
Surv!ge’s p!inting L!ndsc!pe With Fish, which h!d been 
exhibited in the Netherl!nds, w!s repl!ced by ! L!ndsc!pe 
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CARTHE DONAS, Self-Portrait, 1,2-, oil on canvas, ,1 × 71.. cm. /arthe Donas Foundation, Ghent.276



THE END OF A RELATIONSHIP 
Peter J.H. Pauwels & Adriaan Gonnissen

The f!ct th!t M!rthe Don!s swi+ly f!ded from view !+er 
her initi!l intern!tion!l success is too o+en !ttributed to 
her bre!k-up with Alex!nder Archipenko, his move to Berlin 
!nd his subsequent m!rri!ge to the sculptor Gel! Forster. 
It is too simplistic to !ssume th!t it w!s !ll down to !n un-
f!ithful Archipenko, who ditched her for ! younger wom!n 
!nd !b!ndoned her in P!ris, robbing her of her network !nd 
bringing her c!reer to ! st!ndstill. In f!ct, we know !s little 
!bout the ending of their rel!tionship !s we do !bout !ny 
other !spect of it.

In this inst!nce too, study of Don!s’s own work offers 
cert!in clues. A simil!rly noteworthy ch!nge, for inst!nce, 
c!n be detected in the style of her p!intings !nd ink dr!w-
ings from the spring of #9() onw!rds, !s h!d occurred in the 
second h!lf of #9#=. Don!s emb!rked on !n entirely different 
course, her!lded the previous ye!r by the simplific!tion 
of Music (p. (;() into ! much fl!tter version. She reduced 
e!rlier compositions such !s Reclining Nude (pp. (%., (%6) 
to b!sic sh!pes !nd lines in ! series of tightly constructed 
dr!wings. Where, during her coll!bor!tion with Archipenko, 
she h!d focused on evoking three-dimension!lity on c!n-
v!s or p!nel, she now emph!sised the two-dimension!l in 
constructions th!t were incre!singly r!tion!l, !n evolution to 
which her close cont!ct in P!ris with Albert Gleizes, Léopold 
Surv!ge !nd Fern!nd Léger will undoubtedly h!ve contrib-
uted. Don!s w!s !lso one of the first to subscribe to L’Esprit 
nouve!u, the m!g!zine l!unched by Amédée Ozenf!nt !nd 
Ch!rles-Édou!rd Je!nneret (Le Corbusier), who c!lled for 
simplific!tion in !rt.

Don!s proved every bit !s cre!tive !nd productive 
in this new direction, !s witnessed by the numerous old 

photogr!phs of works in her !rchive. Her belief in it is !p-
p!rent from ! photogr!ph showing her sitting !t her e!sel 
with some of her l!test p!intings in the b!ckground (p. (%;). 
The intriguing He!d w!s l!ter spotted !t the #9(; S!lon des 
Indépend!nts in P!ris !nd w!s discussed in Revue du Vr!i 
et du Be!u.¹ All the s!me, even fewer works h!ve survived 
from this !bstr!ct ph!se th!n from her Cubist period. In 
!ddition to Tulips (p. (95), Don!s presented seven of her 
!bstr!ct compositions !t the import!nt exhibition th!t Jozef 
Peeters org!nised in J!nu!ry #9(( !t El B!rdo in Antwerp to 
!ccomp!ny the Second Congress for Modern Art./ One of 
these works – Abstr!ct Composition No. 6 (p. (9;), sever!l 
prep!r!tory dr!wings for which !re titled A,er Two Women 
(p. (9()&– still cont!ins ! reference to Archipenko’s sculpture 
W!lking (p.&(9)). Incident!lly, his work !lso fe!tured !t the 
exhibition.

While Don!s gener!lly stuck to compositions of pl!nes 
!nd curves, she !lso experimented occ!sion!lly with strictly 
geometric !bstr!ction. Her interest in the ide!s of De Stijl is 
expressed in Construction (p. (5#), !lbeit in ! unique interpre-
t!tion, given her highly distinctive use of colour, domin!ted 
by pink. As she wrote to Theo v!n Doesburg from London 
in September #9(), Don!s !ppreci!ted his work !nd th!t of 
Piet Mondri!n more th!n !nything else in modern !rt. All 
the s!me, she still h!d her doubts: ‘Despite th!t, I !m not 
br!ve enough to keep working in this s!me w!ve of ide!s, 
bec!use !+erw!rds… wh!t will we do then? There is virtu!lly 
no possibility !ny more of progress, of ch!nge. Aren’t we 
moving too f!st?’³ In the s!me letter she referred bitterly 
to the intrigues going on within the P!risi!n !rtistic scene, 
without going into det!il. But she h!d !lso he!rd !bout 
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still reson!ted, me!nwhile, within the Germ!n Der Sturm 
movement, !t both Herw!rth W!lden’s group exhibitions 
in Berlin !nd !s p!rt of ! m!jor Sc!ndin!vi!n tour of Der 
Sturm !rtists. Work by her th!t h!d been sold !t Der Sturm 
!lso popped up l!ter in exhibitions in the United St!tes !nd 
J!p!n. The !rt histori!n H!ns Hildebr!ndt, who h!d !lre!dy 
devoted ! monogr!ph to Archipenko,¹¹ discussed her work in 
#9(% in his groundbre!king Die Fr!u !ls Künstlerin (Wom!n 
!s Artist), in which he reproduced her Wom!n Powdering 
Her F!ce (p. #6)).¹/ Don!s exhibited in P!ris in June of th!t 
ye!r !longside other Belgi!n !rtists from the group L’Ass!ut, 
including Victor Servr!nckx, Felix De Boeck !nd Pierre-Louis 
Flouquet. She then set her brushes !side, ! hi!tus th!t would 
l!st twenty ye!rs.

Just !s Don!s h!d dep!rted from P!ris once !nd for 
!ll, Archipenko !lso decided f!irly quickly to le!ve Germ!ny, 
h!ving experienced success in Berlin, where he opened ! 
school for sculptors. He exhibited repe!tedly !t Der Sturm, 
but !lso !t Fritz Gurlitt’s g!llery !nd the popul!r !nd !rtis-
tic!lly influenti!l First Russi!n Art Exhibition (Erste Russische 
Kunst!usstellung) !t G!lerie v!n Diemen. Old !nd new work 
by him (Archipenko too h!d undergone ! ch!nge in style in 
the interim) w!s likewise shown in Dresden, Fr!nkfurt, M!nn-
heim !nd Leipzig. In the spring of #9(;, the Czech !v!nt-g!rde 
group DevQtsil invited him to hold ! m!jor retrospective in 
Pr!gue. In fin!nci!l terms, however, these successes did not 
!mount to much. Moreover, Germ!ny w!s suffering from !n 
economic crisis !nd incre!singly c!t!strophic infl!tion. This 
infl!tion !ffected Don!s too, bec!use by the time W!lden 
got round to p!ying her, the Germ!n m!rk h!d lost virtu!lly 
!ll its v!lue.¹³

‘I h!ve decided to le!ve this m!d Europe’, Archipenko 
wrote to K!therine Dreier !s e!rly !s J!nu!ry th!t ye!r. ‘I&c!n-
not work !ny longer in this !tmosphere; one doesn’t know 
in the morning wh!t the evening will bring… Europe is in-
evit!bly becoming m!teri!listic, now th!t everyone h!s just 
one ide!, to find ! piece of bre!d to survive.’¹⁴ Archipenko 
turned his b!ck on Europe definitively in October #9(;, when 
he bo!rded the RR Mongoli! for New York, where ! new c!-
reer !w!ited him.

notes

# Unknown !uthor, ‘Tour Don!s’, Revue du Vr!i et du Be!u ((5&M!rch #9(;).
( Peeters’s cont!cts with Herw!rth W!lden !nd Filippo Tomm!so M!rinetti 

me!nt he w!s !ble to show works in Antwerp for the first time by Der Sturm !rt-
ists such !s Archipenko, Rudolf B!uer, Heinrich C!mpendonk, Julius Evol!, P!ul 
Klee, Kurt Schwitters, Iv!n Puni, J!cob! v!n Heemskerck !nd Willi!m W!uer, 
!nd It!li!n Futurists such !s Gi!como B!ll!, Toto Forn!ri !nd Ivo P!nn!ggi. 
It&w!s likewise the first occ!sion th!t the Belgi!n !v!nt-g!rde h!d been shown 
in its own country within !n intern!tion!l context.

; ‘M!lgré cel! je n’!i p!s le cour!ge de tr!v!iller d!ns ce même ondes [sic] 
d’idées, c!r … !près que ferons-nous ? Il n’y ! presque plus de progret [sic] 
ni de ch!ngement possible. N’est-ce p!s !ller trop vite?’ Letter from M!rthe 
Don!s to Theo v!n Doesburg, #6&September #9(). Theo !nd Nelly v!n Does-
burg Archive, RKD, The H!gue.

. Idem.
5 Fr!ncine Fr!nke V!n Meir, ‘M!rthe Don!s. Voc!tion impérieuse et vie difficile’, 

M!rthe Don!s Found!tion Newsletter ; (M!rch ())9), p. #.
6 I !m gr!teful to Fr!nçoise Lucbert, who will explore this letter in gre!ter depth 

in ! future public!tion.
= ‘envers et contre tous.’ M!rthe Don!s, C!rnet #. M!rthe Don!s Found!tion 

Archive, Ghent.
% ‘[bekend] door heel P!rijs […] om h!!r nukkige kinderstreken.’ As rec!lled by 

Jozef Peeters !+er #956. Ronny !nd Jessy V!n de Velde Archive, Antwerp.
9 Letter from Piet Mondri!n to Theo v!n Doesburg, .&April #9((. Theo !nd Nelly 

v!n Doesburg Archive, RKD, The H!gue.
#) The term ‘New Wom!n’ – first used in the #%9)s by the writers S!r!h Gr!nd 

!nd Ouid!, !nd embodied by m!ny of Henry J!mes’s ch!r!cters – refers to 
! new gener!tion of confident, well-educ!ted women who chose to pursue 
!n independent life !nd c!reer of their own !+er r!dic!lly bre!king with es-
t!blished role p!tterns.

## H!ns Hildebr!ndt, Alex!nder Archipenko (Berlin: Ukr!inske Slowo, #9(;).
#( H!ns Hildebr!ndt, Die Fr!u !ls Künstlerin (Berlin: Rudolf Mosse, #9(%).
#; M!rthe Don!s, C!rnet #. M!rthe Don!s Found!tion Archive, Ghent.
#. ‘J’!i decide de quitter l! folle Europe; je ne peu plus tr!v!iller d!ns cette !t-

mosphere; le m!tin on ne s!it p!s ce que vient le soir. […] Europe inevit!ble-
men devient m!teri!list du moment que unique idée de ch!que homme, ce 
de trouver un morce!u de p!in et s!uver s! vie [sic].’ Letter from Alex!nder 
Archipenko to K!therine Dreier, #=&J!nu!ry #9(;. K!therine S. Dreier P!pers, 
Y!le University.
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ALEXANDER AND ANGELICA ARCHIPENKO, aboard EE /ongolia, en route for New York, 1,23. The Archipenko Foundation, Bearsville (NY). 281



‘Mon désir de trouver n’est jamais satisfait. 
Cependant j’ai toujours poursuivi la synthétisation, 
une grande simplification et la réalisation  
de l’infini dans le fini.’
CARTHE DONAS
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CARTHE DONAS IN HER STUDIO IN PARIS, 26 Rue du Départ, 1,2-. /arthe Donas Foundation, Ghent. 283



CARTHE DONAS, Abstract Composition (A'er Two Women), 1,2-, Chinese ink on paper, 27- × 2-. mm. /arthe Donas Foundation, Ghent.
CARTHE DONAS, Abstract Composition (A'er Two Women), 1,2-, Chinese ink on paper, 28. × 21- mm. Private collection.292



CARTHE DONAS, Abstract Composition No. 6, 1,2-, oil on wood, 63 × 48 cm. Private collection. 293



ALEXANDER ARCHIPENKO, detail of In the Boudoir (In Front of the Mirror) (p. 21,), 1,1., oil paint, graphite, photograph, metal and wood on panel, 4..7 × 3-.. cm.  
Philadelphia /useum of Art.324



‘Wom!n’ – feminine n!ture – w!s ! centr!l theme in 
Archipenko’s work. Before embodying her in sculptur!l form, 
the !rtist got to know her in re!lity. There were m!ny women 
in his life, but only ! few of them bec!me sep!r!te ch!pters 
of his biogr!phy.

paras,eva

The first wom!n in every m!n’s life is his mother; !nd the 
sculptor w!s very lucky to h!ve such ! loving, kind, deter-
mined !nd pious mother. Little is known !bout P!r!skev! 
M!khov!. She w!s born in June #%6) !nd died in D!rnytsi! 
(now p!rt of Kyiv) on ; December #9;) (p. ;(6). L!ter, in his 
brief biogr!phic!l notes, Alex!nder wrote: ‘Mother loved 
music !nd dr!m!tic !rt (Ukr!ini!n corus)’.¹ There were !rtists 
in P!r!skev!’s f!mily – not only on her f!ther’s side, but !lso 
on her mother’s. Her uncle, Step!n M!khov, w!s ! self-t!ught 
!rtist who p!inted ‘pictures of spiritu!l content’./

In #%9% Alex!nder fell off his bicycle, severely injuring his leg. 
He developed bone tuberculosis, !nd his mother !pplied 
‘heroic methods which s!ved him from being !n !mputee’. 
Fr!nces Archipenko retold this story in her book:

‘Secretly, !w!y from the vigil!nce of the f!mily doc-
tor, Alex!nder’s mother found ! pe!s!nt he!ler who !t-
tended him, brut!lly c!uterizing the wound m!ny times 
until the infection w!s he!led. “I w!s fortun!te th!t my 
mother refused the doctor’s decision to !mput!te,” he 
told me … “My mother w!s ! very strong person !nd !lso 
very religious. Once I w!s !ble to w!lk with ! crutch, she 
took me on ! pilgrim!ge up the Dnieper River to ! shrine. 

Even though I w!s still in much p!in, I left my crutch be-
hind !nd w!lked.”’³ 

In #9)6 Alex!nder le+ Kyiv for Moscow. By #9)9 he w!s 
in P!ris, !nd he !nd his mother never s!w e!ch other !g!in. 
His older brother, Yevhen,⁴ le+ Kyiv with his wife !nd two 
sons in #9#9 when the Bolsheviks c!me to power. His f!ther 
went with Yevhen, but his mother refused !nd st!yed in 
D!rnytsi!. P!r!skev!’s rel!tionship with her husb!nd, Porfyry 
Archipenko, w!s not cloudless. L!ter, when she le!rnt of her 
husb!nd’s de!th, she wrote to Alex!nder: ‘Yes, my de!r, we 
h!ve forgiven him everything, his mist!kes !nd tr!nsgres-
sions…. He could h!ve lived longer, but his turbulent life led 
to serious illness !nd de!th.’⁵

The !nticip!tion of meeting her sons bec!me the life 
blood of her l!st ye!rs: ‘I only w!nt to live to see you, my 
de!r sons the e!gles, but I don’t know if I’ll see you, !s the 
Lord wills.’⁶ 

‘My de!r, de!r S!shenk!, my he!rt, my d!rling, my sweet 
son,’ w!s how she !ddressed her son in her letters. He w!s 
fr!nk with his mother, !s these lines in her reply show: 

‘It !lso bothers me th!t you write th!t you !re de-
pressed by emotion!l distress. Th!t’s b!d, there’s nothing 
worse th!n soul suffering. I remember it well; I experienced 
it myself. But my child, I think you’re very overworked !nd 
th!t’s why you’re nervous.’⁷

She w!s sincerely ple!sed when he m!rried Angelic! 
Forster: ‘I think your wife is ! good genius !nd you !re h!ppy 
with her…. A+er the church celebr!tion, I invited the neigh-
bours to !dmire Angelic! in the photos.’⁸ With Alex!nder’s 
money, P!r!skev! bought ! big house in D!rnytsi!. ‘I h!ve 

WOMEN IN ARCHIPENKO’S LIFE AND WORK
Vita Susak

325



the comp!ny of Herw!rth W!lden !nd Alex!nder Archipenko 
!t ! p!rty in Berlin (p. ;;;).³⁸ At this time, Archipenko h!d h!d 
! series of successful exhibitions !nd h!d opened his own 
school, but hyperinfl!tion w!s beginning in Germ!ny. In the 
summer of #9((, Alex!nder w!s hospit!lised with ! stom!ch 
ulcer,³⁹ !nd he !nd Angelic! decided to go to Americ! for ! 
while to get !w!y from this ‘Europe!n m!dness’. It is worth 
noting th!t they le+ Berlin with p!ssports issued by the 
Ukr!ini!n mission in Bern,⁴: !s citizens of the not-yet-existing 
Ukr!ine. Angelic!’s d!ughter st!yed in Germ!ny, prob!bly 
with her sister G!briel!.

The couple !rrived in New York in October #9(;. The 
Americ!n press immedi!tely responded to the !ppe!r!nce 
of ! spect!cul!r, t!lented couple from Europe. Public!tions 
fe!tured not only Archipenko but !lso Gel! Forster, !lbeit 
only !s his muse !nd model (p. ;;;). New York’s Evening 
Telegr!m devoted two p!ges to them, subtitled: ‘Modern-
ist in Art holds up Junoesque Type !s Ide!l, Like His “Mon! 
Lis!” Wife.’ The figure of Angelic!, with her sm!ll bre!sts 
!nd hips resembling !n elong!ted v!se, w!s multiplied in 
Archipenko’s sculptur!l versions. The comp!rison with Juno 
cont!ined not only ! p!r!llel with the l!rge, well-built body 
of the m!in goddess of Olympus, but !lso ! hint !s to who 
her husb!nd Jupiter w!s. Angelic!’s f!ce !lso !ttr!cted !t-
tention for its extr!ordin!ry be!uty. She w!s c!lled ‘Mon! 
Lis!’ b!ck in Dresden !v!nt-g!rde circles.⁴¹ When she m!rried 
Archipenko, she chose the tr!dition!l route for ! wom!n:

‘M!rri!ge me!ns the giving up of one’s own c!reer. 
One c!nnot do two things if one is ! wom!n. Sometimes 
I&think of going b!ck to my own work, but I do not know !s I 
sh!ll ever do so. It is h!rd to begin !g!in !+er one h!s once 
broken !w!y.’⁴/ 

Her freedom-loving n!ture did not l!st long !s ! 
housewife. In #9(5 she tr!velled to the western st!tes of the 
United St!tes with G!lk! Scheyer (#%%9–#9.5), ‘impres!rio’ of 
the Blue Four (Feininger, J!wlensky, K!ndinsky, Klee),⁴³ went 
to C!n!d!, visited Ni!g!r! F!lls, took photogr!phs !nd then 
m!de !lbums th!t !re kept !t the Archipenko Found!tion. 
Tow!rds the end of #9;), Alex!nder wrote notes in French on 
! sm!ll piece of p!per: 

‘Angelic! est p!rti le 1& Septembre 19&9. 
Mon père est mort M!rs 17, 19(0 ) 1& heurs de nuit. 

Enterré ) Zdolbunov, Pologne

M! mère est morte Decembre (, 19(0 ) ( heures d!ns 
le journée, est enterrée d!ns l! simetière de Nov!j! D!rnitz! 
près de Kiev. 

Ruiné. [sic]’⁴⁴

Angelic! returned to Berlin to see her d!ughter !nd obt!in 
vis!s for further tr!vel.⁴⁵ At the end of Febru!ry #9;), she 
le+ Geno! for Indonesi! with Cl!ire Holt, ! former student 
of Archipenko !nd future d!nce rese!rcher.⁴⁶ From April to 
October #9;), Angelic! st!yed on the isl!nd of B!li in the 
comp!ny of Cl!ire !nd !lso W!lter Spies (#%95–#9.(), ! dist!nt 
rel!tive who h!d le+ civilis!tion for ‘the be!uty !nd justice of 
life’.⁴⁷ His !ppe!r!nce (blond with blue eyes !nd ! m!gnifi-
cent physique), !nd even more so his person!lity, f!scin!ted 
both men !nd women. W!lter !nd Angelic!, who first met 
in Dresden, h!d long-st!nding feelings for e!ch other, more 
th!n just friendship,⁴⁸ but they h!d gone their sep!r!te 
w!ys. The six months she spent in B!li, where monkeys !nd 
other !nim!ls lived in W!lter’s house, rem!ined ! memory 
of p!r!dise. In September #9;), G!lk! Scheyer went to visit 
them, !nd Angelic! tr!velled with her to Chin! !nd H!w!ii, 
returning to S!n Fr!ncisco in e!rly #9;#.

In #9;(, she !ppe!red !t the ThéCtre Fr!nç!is in S!n 
Fr!ncisco in the comedy Ces d!mes !ux ch!pe!ux verts, 
directed by André Ferrier !nd b!sed on the novel by Ger-
m!ine Acrem!nt. Le Courrier du P!cifique noted th!t An-
gelic! pl!yed the role of Telcide ‘with ! restr!ined dr!m!tic 
sensibility th!t does credit to her !rtistic temper!ment. The 
scene in the third !ct in which confidences !re exch!nged 
w!s pl!yed with gre!t truth !nd t!ste’.⁴⁹

Alex!nder moved to Los Angeles in #9;5, but went 
to Chic!go two ye!rs l!ter !t the invit!tion of László 
Moholy-N!gy. Alex!nder !nd Angelic! chose freedom in 
their rel!tionship, while m!int!ining ! deep connection with 
e!ch other. ‘My love’, Angelic! would s!y in her letters to Alex-
!nder, which she would sign ‘your love’ !t the end. She would 
describe her d!ily life to him !nd th!nk him for his fin!nci!l 
support. In J!nu!ry #9;%, Gel! Forster h!d ! solo exhibition 
of () sculptures in Los Angeles !t the St!nley Rose Studio on 
Hollywood Boulev!rd. An !rticle !bout her w!s published in 
The Western Wom!n m!g!zine, which st!ted: ‘The hint of 
humor which enters into her work is ! h!ppy note, s!ving 
the !rtist from the suspicion of ruthlessness’.⁵: ‘Gel! is good’ 
w!s the title of !nother column, which t!lked !bout:
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‘…[!n] origin!l !rtist with r!re feeling for the m!teri!ls 
she uses – terr! cott!, gl!zes, wood – !nd ! crisp deline!tion 
of forms which rec!lls the Gothic. Her modeled !nd tex-
tured portr!its !re c!ric!tures, but they linger in the mind 
bec!use she h!s re!lly seen her people. Her finest portr!it 
is of herself.’⁵¹

A sep!r!te ch!pter w!s her st!y in Mexico where, from #9;9 
to #9.(, Angelic! t!ught ‘cl!y modelling !nd terr!cott! tech-
nique’ !t the f!culty of the Escuel! de Bell!s Artes in S!n 
Miguel de Allende. By the mid-#9.)s she w!s !lre!dy in 
New York with Alex!nder, !nd in the summer they were 
in Woodstock. Angelic! beg!n to h!ve problems with her 
blood pressure very e!rly on !nd #95) w!s ! p!rticul!rly 
difficult ye!r. In April, Alex!nder wrote to his brother: ‘We 
h!d ! tr!gedy. Angelic!’s d!ughter committed suicide by 
jumping out of ! window.’⁵/

In November #95), Angelic! h!d !n oper!tion, but 
there were complic!tions !nd she bec!me p!r!lysed. 
Alex!nder did everything he could to p!y for her tre!tment. 
One c!n im!gine how much it cost in #95; to tr!nsport her 
by !ir !mbul!nce from ! hospit!l in Durh!m, North C!rolin!, 
to ! hospit!l in New York. ‘It’s very difficult for me now !nd 
it’s he!vy on my he!rt. It’s h!rd to see ! de!r person slowly 
dying,’⁵³ Alex!nder confessed to his brother.

She died seven ye!rs before him, but they !re buried 
together in Woodl!wn Cemetery (Bronx, New York). It is re-
m!rk!ble th!t the sculpture on the gr!ve of one of the gre!t-
est innov!tors of twentieth-century !rt is not his, but th!t of 
Gel! Forster⁵⁴ (p. ;;;). Archipenko enl!rged her self-portr!it, 
which bec!me ! monument to his love !nd devotion to this 
wom!n.

frances

‘De!r Miss Gr!y, I !m very gl!d to le!rn th!t you find it pos-
sible for you to study with me in Woodstock.… According to 
your wishes, I will order cl!y for you, but you must write to 
me how much you w!nt, 5) pounds or #)).’⁵⁵

When #9-ye!r-old Fr!nces Gr!y received ! letter from 
! f!mous sculptor, she could not even im!gine how this 
meeting would ch!nge/determine her life. She found ! sick 
Angelic! in Woodstock. A+er Angelic!’s de!th, Alex!nder !nd 
Fr!nces lived together for three ye!rs !nd were m!rried in 
P!ris on # August #96). The difference of h!lf ! century pro-
voked !n unequivoc!l re!ction from the people !round them. 
Archipenko w!s well !w!re of this, !nd in ! letter to Zin!id! 
!nd Je!n Verdier, !nnouncing the news, he wrote: ‘My (5 ye!r-
old wife is ! former Americ!n Jewish pupil of mine. Will it be 
ch!os or h!ppiness? Either w!y, I&c!n’t live !lone’.⁵⁶

FRANCES GRAY, c.1,.7–.8. The Archipenko Foundation, Bearsville (NY).
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MARCEL DALOZE is !n histori!n !nd !rt histori!n. Between 
#9%( !nd ()). he he!ded the Centre d’!rt Nicol!s de St!ël 
in Br!ine-l’Alleud, Belgium. He h!s published monogr!phs 
on Willy Anthoons (()#() !nd Anne Bonnet (()((). As Cur!tor 
!t the Musée M!rthe Don!s in Ittre since ()## he h!s cur!t-
ed numerous exhibitions on Belgi!n modern !rt, including 
M!rthe Don!s et l’!v!nt-g!rde p!risienne (()#6), M!rthe 
Don!s en Irl!nde (()((), M!rthe Don!s ) Genève, surgisse-
ment d’une !rtiste (()(;) !nd, in the !utumn of ()(5, M!rthe 
Don!s, retour !ux p!ys (19&1–19&7).

KATHRIN ELVERS-ŠVAMBERK h!s been Deputy Director of 
the S!!rl!ndmuseum since ()#;. She completed her studies 
in !rt history, cl!ssic!l !rch!eology !nd Germ!n l!ngu!ge 
!nd liter!ture in #999 with ! doctor!te on the work of Édou!rd 
M!net. A+er posts !t the St!!tsg!lerie Stuttg!rt !nd in the 
Cologne !rt m!rket, she joined the S!!rl!nd Cultur!l Herit-
!ge Found!tion !s ! rese!rch !ssist!nt in ())., where she 
subsequently took over the m!n!gement of the Moderne 
G!lerie collection. She h!s cur!ted numerous exhibitions 
!nd published on nineteenth to twenty-first-century sculp-
ture, p!inting !nd gr!phic !rt including studies of P!ul Klee, 
Alex!nder Archipenko, Willi B!umeister, Auguste Rodin, Lovis 
Corinth !nd Die Brücke !rtists’ group. From ()(. to ()(5 
she served !s Interim Executive Bo!rd Member for Art !nd 
Cultur!l Studies !t the Found!tion. Her rese!rch focuses on 
c!non exp!nsion !nd the tr!nsn!tion!l !spects of Cl!ssic!l 
Modernism.

ADRIAAN GONNISSEN is Cur!tor of Modern Art !t the Roy-
!l Museum of Fine Arts Antwerp (KMSKA). His profession!l 
p!ssion !s both histori!n !nd !rt histori!n lies in the cre!-
tion of rese!rch-oriented exhibitions !nd public!tions. He 
speci!lises in Belgi!n Modernism viewed from intern!tion!l 
!nd region!l perspectives. He h!s cur!ted numerous exhi-
bitions, including: Cinem! Joostens (()#.), The Architecture 
of Im!ges During the Interw!r Period: Flouquet, K!ss/k, 
Léon!rd (()#%), Tr!ns!tl!ntic Modernisms: Belgium-Argen-
tin! 1910–19.8 (()((), Jules Schm!lzig!ug. Futurismo! (()(.), 
Jef Verheyen: Window on Infinity (()(.) !nd Tr!ilbl!zers 
of the Abstr!ct: De Stijl versus Modern Art Circle (()(5). As 
well !s overseeing books in these fields, he is the !uthor 
of ess!ys on René M!gritte, Fr!ns M!sereel, J!mes Ensor 
!nd others.

CHARLOTTE GREENAWAY is !n !rt histori!n focusing on 
gender !nd the glob!l circul!tion of !rt. She obt!ined her 
first M!ster’s degree in Art Sciences !t KU Leuven with ! thesis 
on the Modernist expressions of Penobscot performer Molly 
Spotted Elk (#9);–#9==) !nd how they rel!te to French Surre-
!lism. She then took ! second M!ster’s in M!n!ging Art !nd 
Cultur!l Herit!ge in Glob!l M!rkets !t the University of Gl!s-
gow, where her thesis ‘Innov!tion Irreg!rdless’ explored the 
cultur!l entrepreneurship of fem!le !rtists in P!ris between 
#9() !nd #9(5. Ch!rlotte Green!w!y is !lso ! guest lecturer 
!t LUCA School of Arts (Brussels) on the ‘glob!l p!r!doxes of 
French Surre!lism’. 

As Project Director, ALEXANDRA KEISER oversees the prep!-
r!tion !nd ph!sed public!tion of the c!t!logue r!isonné of 
Jo!n Mitchell’s p!inted work – ! long-term rese!rch pro-
ject. In her previous role, Dr Keiser w!s rese!rch cur!tor 
!t the Archipenko Found!tion !nd co-editor of the digi-
t!l Archipenko Sculpture C!t!logue R!isonné, which w!s 
l!unched in ()#%. Keiser h!s lectured !nd published widely 
!nd m!de signific!nt contributions to Archipenko schol!r-
ship !nd its bro!der context, with ! recent inclusion in the 
French journ!l Histoire de l’!rt (no. 9#). Prior to this she w!s 
the founding director of the contempor!ry !rt g!llery AU 
b!se in New York City. Keiser h!s cur!ted not!ble exhibitions, 
including the tr!velling retrospective, Archipenko: A Modern 
Leg!cy, which toured museums in the United St!tes !nd 
Sc!ndin!vi! between ()#5 !nd ()#%. In ()(; she cur!ted the 
contempor!ry !rt exhibition Down to E!rth during the Up-
st!te Art Weekend in New York St!te. She holds ! PhD from 
The Court!uld Institute of Art (London) !nd ! M!ster’s de-
gree in !rt history !nd French philology from Trier University 
(Germ!ny). Keiser’s rese!rch interests !re focused on twen-
tieth- !nd twenty-first-century !rt, including tr!ns!tl!ntic 
pr!ctices !nd !rtistic networks. She !lso !ctively p!rticip!tes 
in the C!t!logue R!isonné Schol!rs Associ!tion (CRSA) !s ! 
member of its bo!rd of directors !nd the org!nis!tion’s 
m!n!ging director.

FRANÇOISE LUCBERT is Professor of Europe!n Art History 
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